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BILLIE BURKE 
PARAMOUNT-ARTCRAFT STAR 
Whose first new-season picture, “The Misleading Widow” will be released September 7. 
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THE FAMILY’S BACK 
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Assisted by OPENING 
with the 
MAMIE, new season in 
; q 
EDN A, VAUDEVILLE 
cian as usual 
ALFRED Representative, 


MAX HART 











Regards to my old pal and partner, Frank 
Moore. We rejoined temporarily for a few 


i weeks during the summer. = 
EDNA ALFRED 
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SHOWS AT THE BOX OFFICE 
IN NEW YORK AND CHICAGO 





Broadway’s Record Theatrical Summer Sees Many Houses 


Supplied With Attractions. 


Enemies,” Closing This Week. 


Year’s Runner, “Friendly 


“Follies” Leads 


in Gross Receipts, With “Gaieties” Second. 


Variety’s 


Estimate of Box 


Office Takings. 





For the first time VARIETY is print- 
ing a resume of the mid-summer busi- 
ness along Broadway. In the past such 
information was not offered in hot 
weather for the reason there were but 
half a dozen or less attractions operat- 
ing. The present unprecedented sum- 
mer season, however, finds 26 offerings 
listed for the current week (July 7-12). 
There have not been less than 23 
houses going since the old season 
ended, and indications are that there 
will be no greater number of theatres 
dark between now and next month, 
when the new season, already an- 
nounced as having started, will be in 
full swing. 

The weather has prominently figured 
in the continuation of the record num- 
ber of attractions holding over, for 
there has been but two really warm 
stretches, one being of four-day length 
during the first week in July. Nine of 
the ten summer musical shows were 
produced as planned, there being but 
one yet to come (“Oh Uncle,” an- 
nounced to come in this week but de- 
layed). Of the summer crop, al! are 
still running save one (“The Lady in 
Red”). 

The “Follies” easily leads the sum- 
mer bunch with the “Gaieties of 1919” 
running a close second, and “Scandais 
of 1919” an easy third. The leaders of 
the musical shows holding over are 
“Monte Cristo, Jr.” “A Royal Vaga- 
bond” and “Listen Lester.” Leading 
the non-musical shows holding over, 
are “East Is West” and “Lightnin’.” 

At least two 52-week runs will be 
recorded for the season of 1918-19, 
“Friendly Enemies” accomplishing that 
at the end of the current week, and 
“Lightnin’” sure to better that record, 
it being slated to run into the fall 
season indefinitely. 

Business along Broadway rebounded 
from the expected slump of the first 
of the month, excellent weather being 
of invaluable aid. Saturday night saw 
unusually heavy business, with a num- 





ber of houses getting capacity, which 
was surprising, since the usual week 
end rush out of the city reduces sum- 
mer Saturday business. Takings early 
this week were very brisk, and signs 
point to bigger grosses this week than 
last. But two big feature pictures are 
holding forth along Broadway—“Brok- 
en Blossoms” and “Yankee Doodle in 
Berlin.” The former, at the Cohan 
Theatre, drew $8,200 last week, and will 
be succeeded next week by “The Fall 
of Babylon.” The Sennett film, at the 
Broadway, drew around $10,000. 

In the cut rates, where strong busi- 
ness is recorded, there were 12 attrac- 
tions offered. Lower floor seats were 
to be had for “Up in Mabel’s Room” 
(Eltinge); “Friendly Enemies” (Hud- 
son); “At 9.45” (Playhouse); “The 
Little Journey” (Vanderbilt); “39 East” 
(Maxine Elliott); “The Five Million” 
(Lyric); “Listen Lester” (Knicker- 
bocker). Balcony seats on sale were 
for: “Monte Cristo, Jr.” (Winter Gar- 
den); “John Ferguson” (Fulton); 
“Three Wise Fools” (Criterion) ; “She’s 
A Good Fellow” (Globe); “La La Lu- 
cille”’ (Henry Miller). 

There are only five “buys” left. This 
is the record handed out at one of the 
agencies this week. The shows are: 
“The Royal Vagabond” (C. & H.); 
“She’s A Good Fellow” (Globe) ; “Scan- 
dals of 1919” (Liberty); “Foilies” (New 
Amsterdam) ; and the “Gaieties of 1919” 
(44th Street). 

The buy for the latter attraction is 
400 seats a night for four weeks, with 
a- third return allowable. 

VARIETY’s estimate for last week, in- 
cluding the three plays announced as 
grouped for the new season (“The Five 
Million,” “At 9.45” and “The Crimson 
Alibi”) is: 

“Five Million” (Lyric) (2nd week). 
Widely credited with being a timely 
attraction with bright material, the 
opening week about attained expecta- 
tions with a gross of around $5,500. 

(Continued on page 14) 


ERLANGER-DILLINGHAM SHOWS. 

That A. L. Erlanger and Charles Dil- 
lingham will jointly produce a number 
of attractions was indicated this week. 
It appears to be settled that there 
will be no further production under the 
K. & E. trade-mark, with Erlanger 
producing with several other managers, 
but particularly with Mr. Dillingham. 
The latter’s offices have been unusually 
active lately in placing artists under 
contract. Marc Klaw is preparing a 
number of offerings, but whether he 
will associate with another producer 
appears not to be set, though A. H. 
Woods is a possibility. 

His son, Joseph Klaw, is to produce 
on his own for the present. He may 
later join with his father. 

One of the first productions of Dil- 
lingham for the new season will be 
an operetta by Fritz Kreisler, the vio- 
linist. This piece is designed for the 
Globe to follow “Hitchy-Koo.” Wish 
Wynn has been engaged for it. 





Sunday, July 27, will mark the pass- 
ing of B. S. Moss’ Hamilton and Regent 
as pop vaudeville theatre, both houses 
closing for four weeks, during which 
period each will undergo an overhaul- 


ing process by the Fleischman Con- 


struction Co., reopening Labor Day 
with the Famous Players-Lasky pic- 
ture and concert policy. 

The seating capacity of the Hamil- 
ton will be enlarged by about 400 seats 
and the Regent’s orchestra pit will be 
doubled in size to accommodate 50 
musicians. The Jefferson, Moss’ 14th 
street house, closes Aug. 17, for re- 
pairs. It has not been decided as yet 
whether the pop vaudeville policy will 
be continued at the Jefferson when it 
reopens Labor Day, the F. P. interests 
being undecided as to the advisability 
of installing the straight picture policy 
in September or later in the season. 


VAUDEVILLE IN FILM HOUSES. 
Chicago, July 16. 

Picture theatres with ample seating 
capacities in Chicago are beginning to 
install standard vaudeville features as 
extra added attractions. 

Aileen Stanley appeared at the Pan- 
theon last week. This week Count 
Perone and Trixie Oliver are ap- 
pearing at the Riviera. 





ALAMO SHOW IN SEATTLE. 
Seattle, July 16. 

The Greater Alamo Show opened 
here Monday under the auspices of the 
Seattle Boys’ Club. 

It is the first big show to play here 
this season, and has been accorded fine 
patronage with ideal weather in pros- 
pect for all week. 


DEMPSEY WALKS OUT ON $7,000. 


An offer of $7,000 for this week at 
Electric Park, Kansas City, made to 
Jack Dempsey by Ernie Young, of Chi- 
cago, was turned down by Jack Kearns, 
Dempsey’s manager. 

Dempsey walked out on all show 
engagements after his week at Ches- 
ter Park, Cincinnati, ended Saturday. 
He left for his Salt Lake home and the 
Coast, telling Young he would enters 
tain no proposition to reappear in pub- 
lic before Aug. 1. Included in the 
Dempsey walk out was the Sells-Flote 
Circus engagement that was to have 
commenced this week. Young holds an 
option on Dempsey for theatrical en- 
gagements. 

Young was prepared to give Dempse 
four weeks at $7,000 each if the K rod 
date had gone over. Before August Mr. 
Young will “ubmit a route to the 
champion, mostly in parks, but there 
is no assurance that Dempsey will 
agree to play it. 

Chicago, July 16, 

Reported here that Jack Dempsey has 
agreed to appear on the Coast for 10 
weeks at $10,000 weekly. 


ASKING HEAVY GUARANTEES. 


The Broadway houses are asking 
heavy rental guarantees for the pres- 
entation of feature pictures. The price 
of the Broadway has jumped to $4,500 
first money guarantee on a 50-50 ar- 
rangement, since the success of the 
Mack Sennett picture and bathing 
girls at the house. 

In the mad scramble for a Broadway 
house of a feature production an in- 
dependent producer with a picture that 
promises to be sensational from an 
advertising standpoint, ran up against 
a blank wall in New York this week. 
Not a single K. & E. house is available 
and the Shuberts are in a like position. 

This makes the Broadway about the 
only open bet for a producer who 
wants to give Broadway a peek at his 
production. 


INDIAN GIRLS FOR HITCHY. 


Raymond Hitchcock’s newest “Hitchy- 
Koo,” slated as the Globe’s fall attrac- 
tion, is to have a real Indian number 
which is to be one of the show’s 
specialties. For the bit six Indian girls 
have been engaged. One of them is a 
full-blooded tribal princess. 


Rehearsing at Thousand Islands. 
Clayton, N. Y., July 16. 
It is expected the entire company 
engaged for May Irwin’s show, “The 
Water’s Fine,” will be called to Miss 
Irwin’s island to rehearse. 


eS. Sd 











LONDON’S SHOW BUSINESS 
PICKS UP WITH BAD WEATHER 





Hippodrome Playing to Capacity Once Again, Drawing $30,000 


Weekly. 


Russian Ballet at Alhambra Gets 


$25,000. Several Houses Doing Under 
$10,000, However. 





London, July 16. 
Business at the theatres has mate 
rially improved of late days. This 
is principally due to the bad weather 
and no intense heat. 


An estimate of the receipts of the 
leading London theatres last week is 
“Chu Chin Chow” (His Majesty's) 


The remarkable run of this play seem 
ingly keeps on unabated. $16,000 last 
week. 

“The Boy” (Adelphi). $8,000 An 
other long runner with a cast of two. 
Same show in America under another 
title got little. 


“Caesar's Wife” (Royalty). $7,000 
“Maid of the Mountains” (Daly's). 
Now nearing its 130th week. $11,000. 
“Cyrano” (Duke of York’s). $8,000. 


“Going Up” (Gaiety). In its sec- 
ond year. $7,000. ’ 
“Trimmed in Scarlet (Globe). $7,000. 


“Uncle Sam” (Haymarket). 
title for American play, 
Enemies.” $6,000 last week. 
“Monsieur Beaucaire” (Prince’s). $14, 
000. 

“The Naughty Wife” (Playhouse). 


English 
“Friendly 


,000. 

“Cinderella Man” (Queens). $8,000. 
“Kissing Time” (Winter Garden). 
$14,000. 

“His Little Widows” (Wyndham’s). 


Russian Ballet (Alhambra). $25,000. 


“Lilac Domino” (Empire). Second 
year. $9,000. 
“Hullo America” (Palace). With 


Rock and White, Will West and George 
Glover featured, $6,000. 

“Joy Bells” (Hippodrome). Business 
back again to capacity, $30,000 last 
week. 


DANCER MAY COST BALLET MILLION 


London, July 16. 

While Loupokova, whose extraor- 
dinary disappearance created a sensa- 
tion here, has been found. She is ill, 
and it is not yet known how soon she 
will dance. Her husband has gone to 
Paris and it is reported that a dom- 
estic upheaval was the cause of her 
failure to report at the Alhambra July 
10. At any rate, her disappearance cre- 
ated consternation. 

Unless her absence makes it neces- 
sary to change plans considerably, the 
Russian Ballet will play the Alhambra 
till the end of this month and then 
go to Paris for fifteen weeks. The 
ballet has been granted by French of- 
ficials a subsidy of a million francs. 


DOUGHBOY THEATRE CLOSES. 


Paris, July 16. 

The Theatre Champs Elysee closed 
July 12, after the Brest Stock Co. had 
given an extra week’s performance of 
“Bunker Bean.” 

This theatre has been kept open by 
the Y. M. C. A. giving shows for Amer- 
ican soldiers. 

The Theatre Albert Premier will re- 
main open giving shows for American 
soldiers until the last one has left 
Paris. 


Shows Changing Houses. 
London, July 16. 
“Hullo, America” will close July 26 
at the Palace and “Monsieur Beau- 
caire” will be moved over from Prince’s 
July 30 to take its place. “His Little 
Widows” leaves Wyndham’s July 26 


and probably will be moved to Princes. 
Wyndham’s is to reopen Aug. 28, with 
Alfred Sutro’s new play, “The Choice. 


BRIGHT COLORS FASHIONABLE. 
Paris, July 16 
Colors have changed in France and 
the revival of brilliant tints is affecting 
all trades. Women’s dress in Paris, 
to a great extent, is being revolution 
ized after a long era of sober fashions. 
Even funeral wreaths are made up of 
flowers of deep hues. Wall papers show 
varied bright tinges such as have not 
seen before. 





een 
_ Dressmakers are selling ladies’ waist- 
coats, to be worn with tailor-made cos- 
tumes, of Louis XV brocades shining 
with gorgeous designs. Pyjamas for 
both sexes must be vivid, if not eccen- 
tric, to find a ready sale, while the 
ordinary handkerchief should be of 
vermilion, green or some such striking 
tint, with a hem of contrasting color, 
to be up-to-date. 


BEST “WISE FOOLS” IN LONDON. 


London, July 16. 
“Three Wise Fools,” with a new third 
act, is a far better play than the New 


York version and scored a sensation 
when it opened here July 12 at the 
Comedy Theatre. 


The cast is on the whole inferior to 
the one seen in New York. 


UNION TO SURVIVE. 


Paris, July 16. 

The French Actors’ Union, founded 
by Felix Huguenet, held a meeting in 
the Gymnase Theatre to discuss the 
question of dissolving this association, 
of which the greater number of mem- 
bers have gone over to the new syn- 
dicate, recently organized. It was de- 
cided, on the proposition of Calmettes, 
to continue the life of the Union for 
the present. 


COCHRAN GETS ALDWYCH. 
London, July 16. 

Aldwych’s, now Y. M. C. A. head- 
quarters, will shortly pass under the 
control of Charles B. Cachran, who has 
arranged for Basil Dean to reopen the 
theatre with a new comedy by Arnold 
3ennett, after which Viola Tree will 

produce several new plays there. 


AINLEY IN “REDEMPTION.” 
London, July 16. 
Gilbert Miller’s version of the Tol- 


stoy play, “Redemption,” now definitely 
renamed “Reparation,” opens at the 
St. James in the autumn with Henry 
Ainley as the star. 


Wanda Lyon in Shirley Kellogg’s Role. 
London, July 16. 
Wanda Lyon is the latest to take 
Shirley Kellogg’s part in the Hippo- 
drome show. For the last 12 months 
she has been appearing before the 
American Expeditionary Forces with 
her own company. 
Courtneidge Producing on Both Sides. 
London, July 16. 
Robert Courtneidge sailed Monday 
for New York to complete arrange- 
ments for the presentation in the West 
End in September of Belasco’s New 
York success, “Daddies.” 
He will also arrange to present “My 
Lady Frail” in New York. 


DE BONDY’S TROUBLES. 


London, July 16. 

Fred De Bondy sailed from Havre 
July 12, jobbed by English agents. Had 
he arrived but one boat later he would 
have been refused a landing. VARIETY’s 
representative here knew this before 
De Bondy sailed from New Y 

On arriving in London, Eddie Darling 
was met at the boat train by emissaries 
warning him against associating with 
a representative of an enemy alien, 
whereupon Darling explained De 
,ondy was merely a fellow passenger. 
De Bondy himself refused to make any 
statement other than that he had ac- 
complished what he came for and would 
eat Christmas dinner in London. 


asl 


VIN. 


It was announced by the H. B. Ma- 
rinelli office in New York at the time 
Mr. De Bondy left for London that 
he was sailing and that De Bondy was 


a director in the Marinelli corporation. 


NEW LIGHTWEIGHT DANCING SHOW 
London, July 16. 


“The Latest Craze” was produced at 
the Ambassador’s July 11 by Gladys 
Lloyd, who is something of a mystery. 
No one seems to know her. 

It proved to be a hodge podge danc- 
ing show, redeemed partially by the 
work of Arthur Roberts, the comedian, 
and that of Emily Earle. The latter is 
an American girl making her English 
debut. 


U. S. FILMS IN PRAGUE. 
Paris, July 16. 

David Howells, Charles Hart and Ed- 
gar Sisson have gone to Prague, Bo- 
hemia, with United States Propaganda 
Films. 

Hart is connected with the Commit- 
tee on Public Information, Division of 
Films. Sisson also has been prominent 
in government propaganda work. 


Don Barclay’s Change. 
London, July 16. 
Don Barclay, who was to have open- 
ed in “The Very Idea,” has been switch- 
ed to “The Soldier Boy,” which goes on 
tour shortly. 


Stoll to Build Another. 
London, July 16. 
It is reported that Sir Oswald Stoll 
will build another mammoth cinema 
theatre costing a couple of million dol- 
lars. 


Beyer and Hayman Producing. 
London, July 16. 
Ben Beyer, performer, and Joe Hay- 
man, former writer and producer for 
Harry Day, have formed a production 
and booking agency which will start 
business in September. 


Godfrey Tearle Under New Manage- 
ment. 
London, July 16. 
Godfrey Tearle will probably appear 
in the legit next season, starred under 
new management. He is now appear- 
ing in a sketch at the Victoria (hall). 


Errol Staging for deCourville. 
London, July 16. 
Leon Errol is staging a touring show 
for Albert de Courville and will also 
put on a second edition of “Joy Bells.” 


“Topsy Turvy” Revived. 
London, July 16. 
At the Kennington, Ernest C. Rolls 
revived “Topsy Turvy” July 9. It was 
put over by a strong company headed 
by Claire Romaine. 


Elida Morris Coming Over. 
London, July 16. 
Elida Morris sailed on the Aquitania 
July 12, for New York. 


Babs Fully Recovered. 
London, July 16. 
Babs (Beattie and Babs) has fully 
recovered from a severe accident. 


CAST HOLDS UP POOR PLAY. 


London, July 16. 

“Tilly of Bloomsbury,” the long ex- 
pected play by Ian Hay, was presented 
by Grossmith & Laurillard at the 
Apollo July 10. It did not prove to be 
a good adaptation of the book. 

This noted author is a novelist by 
instinct, not a playwright. 

The characterizations were poor, old 
fashioned, Dickensonian. However, on 
account of its brilliant cast, the piece 
will have some success here, but A. H. 
Woods will have to have it consider- 
ahly rewritten before it will do for 
America. 

Among those in the cast were Fred 
Lewis, Marie I'lington, Geoffrey Kerr, 
Kathleen Dawes, Allan Aynesworth and 
last but not least, Arthur Bourchier. 


NEW SHOW MAY DO OVER HERE. 


London, July 16. 

“Nobody’s Boy” was presented at 
the Garrick July 9, but the result is still 
in doubt. 

The cast has undergone several 
changes since the premiere. It has 
possibilities so far as America is con 
cerned. 


FREE MATINEES GIVEN. 


Paris, July 16. 
_ Free matinees were given at the ma 
jority of theatres here July 14 in honor 
of the national French fete. 





FREDERICK GORDON DEAD. 


London, July 16. 
Frederick Gordon, the comedian, is 
dead, aged 50. He leaves a daughter, 
Lillie Gordon, the actress, and a son 
who recently returned after 12 months 
in a German prison camp. 


CHARLES ROCK DEAD. 
” London, July 16. 
_ Charles Rock died July 12 of a pain- 
ful illness. He was 54 years old and 
appeared in pictures as “Old Bill.” 


“Nothing But Truth” Again in Paris. 
Paris, July 16. 
Max Dearly will revive “Nothing 
But the Truth” at the Gymnase in 
August. 





Midnight Revue at Sherry’s. 
A London, July 16. 
Jack Haskell is staging for Sherry’s 
restaurant its first “Midnight Revue” 
since the war. 


Ray Walker Reaches 500th. 
It is 11 months since Ray Walker, 
the song writer and entertainer, 
reached France, where he has since 
remained. 
During that time Mr. Walker has 
given over 500 performances in the 


A. E. F. in France, Belgium, Holland 
and Germany. 


SAILINGS. 
_Rpported through Paul 
Son, 104 E. 14th street. 
July 12, Mrs. H. B. Soper (Baltic). 
July 15, Bert and Betty Wheeler, Mr. 
& Mrs. P. Swanberg, and Mrs. Douglas 
Mclvor, Grundy and Young, William 


Tausig & 


Hughes (Northland, from  Philadel- 
phia). 
July 16, Boganny Troupe (Noor- 


dam). 

_July 22, Bert Lamont, Mr. and Mrs. 
Frank H. Gaines (Celtic). 

_July 26, Gaston Palmer (Royal 
seorwe) i Mrs. Ellen Coakley (Carma- 
nia) ). 

July 28, I. L. Barkus, Mr. and Mrs. 
Billie Reeves, Carroll Clucas, Irma 
Orbassany, Nathano Bros (Aquitania) : 
Mr. and Mrs. Arturo Bernardi, Ray- 
mond Gonzolas (Cedric). : 

Bert La Mont’s Cowboy Minstrels 
sailed July 15 on the Northland for 
England. , 

Sailings from England. 
July 28, Doyle and Dixon. Mrs. Dix- 


~——e_ 


on, New Amsterdam. 
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VAUDEVILLE 





BARNEY FAGAN BENEFIT TO BE 
GET-TOGETHER FOR OLD TIMERS 





Inside Dope and Low Down on American Theatricals in the 
Making Promised. All Big Present Day Man- 
agerial Characters to Appear. 





American showdom in the making is 
apprehended in the personnel that will 
be behind, with, and for the testi- 
monial that the profession is to tender 
Barney Fagan at the Manhattan opera 
house Sunday evening, Aug. 3l. 

Benefits of various kinds have fur- 
nished unusual diversion for not only 
public, but for professional audiences 
in the past since the custom was frst 
instituted in the early days of New 
York’s indoor amusements, when P. T 
Barnum kept a place on Ann street 
and a resort known as the Chrystal 
Palace bid for semi-olio interest in the 
section of old Gotham now known as 
Bryant Park. 

But in these later days of the the- 
atres’s ultra sophistication it is a fair 
gamble that New York will never have 
an opportunity to get intimate glimpses 
of the pasts of the native theatre such 
as the big affair planned for Fagan’s 
will offer. 

Few people know, for instance, that 
lohn Cort was at one time a singer 
and dancer in the main drag and side 
purlieu honky tonks of the principal 
cities of the Northwest, but they'll 
know it at the coming complimentary 
performance, for the manager will be 
an interlocutor in a minstrel first part 
that will group a great many of the 
stage confreres of the beneficiary as 
well as of the present producer. 

Charles Dillingham is known to the 
present’ generation of the stage and 
public for his activities in the promo- 
tion of plays chiefly of a musical char- 
acter, but the public that turns out for 
the Fagan show at the Manhattan will 
see something more of the beau of the 
native theatre, for Dillingham, who is 
known now simply as a director of 
amusements, was at one time not ex- 
actly an actor, but as near one as he 
could be when he wrote and rehearsed 
“12 p. m.” a musical comedy projected 
by him at the old downtown Broadway 
theatre known as the Bijou a full 
score of years ago. It was “12 p. m.” 
that led Montgomery and Stone, then 
a twain of minstrels, to the Dilling- 
ham fold, Dillingham himself sliding 
under the wing of Charles Frohman as 
a consequence of his attempt at author- 
ship. And Dillingham will tell some- 
thing about it at the show. 

But getting closer to the branch of 
the profession that Fagan has princi- 
pally adorned during his long stage 
life of fifty years—he is now seventy— 
is the intimate touch the benefit per- 
formance will reveal in the appear- 
ance on the stage of several big stars 
of account, as well as in a kindly con- 
fession of his first meeting with Fagan 
in Boston before Oscar Hainmerstein 
was known even to the tobacco inter- 
ests that led him to patent a tobacco 
cutter that led him to build a theatre 
that led him to write and later pro- 
duce grand opera, days when New 
York was young and Boston was still 
a loosely mapped out bunch of hilly 
cow trails once one left the precincts 
of Washington street, where Albee and 
B. F. Keith first started in at the little 
Boston playhouse, the Bijou, to pro- 
duce musical tabs, a start they made 
atter each had come through a gruel- 
ling period as aids with the then well- 
known O’Brien’s circus, bought by 
Jawn of the Irish monacker from Dan 
Rice, days before Morris Gest, who 
gives the Manhattan for the benefit, 
was born. 

Some benefit truly, the Fagan affair 
will be, with everybody who is any- 


) 
I 


body in the theatre stampeding to get 
on the bill, or among its auxiliary aids, 
to show their affection for Fagan, one 
of the best beloved of vaudevillians, 
whose work covering his half century 
of stage life brought him in contact 
with practically all the high and low 
pots of the theatre of the past and 


recent 


Bill Randall, who is handling the or 
ganization end of the testimonial, will 
be among those present, and will 
glimpse back into the past from the 
stage and reveal how Keith and Albee 
first broke into New York, through 
Randall’s aid in effecting for them the 
transfer to the Boston amusement pur- 
veyors of the old Union Square the- 
atre. Randall and his partner, Dixon, 
then in the booking and theatre brok- 
erage business, got a commission of 
$500 for the deal, the largest sum 
passed up to that time for such ser- 
vice 

Some benefit, because among other 
things that Randall or Albee will tell, 
if not Fagan, will be of the genesis 
in showdom of J. J. Murdock, dating 
back from his advent at the Masonic 
Temple of Chi., when he branched out 
rom stage management to house man- 
agement, leading off with a big splash 
by introducing a Windy City surprise 
in “The Auburn Haired Mystery,” a 


special wonder feature in a comedy 
player. 
A. L. Erlanger, among the chairmen. 


isn’t slated for any particular feature 
in the program, but it is expected 
the present head of the K. & E. forces 
will tell for the first time how he busted 
into the show business as a box office 
boy in Cleveland under the regime of 
the brother of Mark Hanna, then run 
ning the old Euclid Avenue opera 
house, later going out with “Hazel 
Kirke” through the South and meeting 
Marc Klaw there, then just joined out 
with the Mallory forces of the New 
York Madison Square Theatre, whose 
attorney in prosecuting play pirates of 
“Hazel Kirke” he had been. 

Willie Collier, George M. Cohan, 
Raymond Hitchcock—master of cere- 
monies at the affair, by the way—are 
all down for bits, as well as a list of 
others so formidable and imposing in 
their individual and collective public 
and private draught as to insure a 
fete of affection few men may receive 
and fewer deserve. 


SARANAC CARNIVAL FROWNED ON. 


Saranac Lake, N. Y., July 16. 

_ The church element of the town has 
frowned hard upon the annual mid- 
summer carnival. The church peo- 
ple objected to the games of chance. 
The affair has been abandoned. 

William Morris supervised the car- 
nival last summer, making a huge suc- 
cess of it. The proceeds were given to 
local charities. Mr. Morris, who is 
spending the summer here again con- 
sented to donate his services. 





Cordelia Haager Engages Harcourt. 

In the new turn Cordelia Haager has 
planned for her debut in vaudeville as 
a single turn, she has engaged George 
Harcourt to do one dance with her in 
it. Besides there will be a piano ac- 
companist and special properties. 

Miss Haager formerly appeared with 
George Austin Moore. Besides her 
own singde number, Miss Haager is 
overlooR\fig the production of a couple 
of other new vaudeville turns, 


ODD COMPLAINTS. 


A complaint placed by an artist be- 
fore the Vaudeville Managers’ Protec- 
tive Association asks for compensation 
through a possible loss of prestige. 
The artist had appeared upon a stage 
to do his turn in street clothes. 

The complainant alleges he had to 
thus appear owing to a delay in the 
arrival of baggage. He played in street 
clothes for one performance, received 
his salary in full for the engagement 
and has no complaint against the 
management or express company. But 
someone should reimburse him, he 
says, because of the possibility of those 
in front who saw him without his 
proper stage attire not knowing what 
his exact act was like and perhaps mis- 
iundging him. This, savs the artists, 
amounts to a loss of prestige. 

Another complaint asks that the V. 
M. P. A. recover one day’s salary due 
an artist last fall during the closing of 
a theatre by the influenza epidemic 
Queried as to why he had not made 
demand for the one day’s salary when 
the V. M. P. A. ordered its membership 
to pay salaries in full at that time 
(October, 1918) the artist said he had 
forgotten about it. 

Sophie Tucker in McIntyre and Heath 
how. 

The Shuberts have contracted for 
Sophie Tucker to appear with the Mc- 
Intyre and Heath show. It is shortly 
to start rehearsals, preparatory to its 
Broadway showing next month. The 
show was on the road last season. 

Mrs. Ai Jolson Secures Divorce. 

Henrietta Jolson, wife of Al Jolson, 
secured an interlocutory decree of 
divorce in Oakland, Cal., last week. 
They weré married for 12 years. 

Mrs. Joison charged desertion and 
extreme cruelty in her complaint. 





TIMBERG GETS ADVANCE ROYALTY. 


What is said to be the first advance 
royalty ever paid for the publishing 
rights to the music in a vaudeville act, 
before the act has been produced, is 
the payment this week by McCarthy 
& Fisher of $2,000 to Herman Timberg. 

Mr. Timber’s producing company is 
to launch “Chicken Chow Mein” with 
Clark and Bergman. Timberg wrote 
the book, lyrics and music. There. are 
to be six or seven numbers. Fred 
Fisher, for the music firm, besides pay- 
ing Timberg the royalty for the act’s 
songs’ rights, placed Timberg as a 


writer on the McCarthy & Fisher staff 


for three years. 

“Chicken Chow Mein” when produced 
will be booked through Harry Weber. 
The Weber office will represent the 
Timberg company in all of its other 
vaudeville productions. 


ASS’N’S COLUMBIA, ST. LOUIS. 


The Western Vaudeville Managers’ 
Association has taken over the Colum- 
bia, St. Louis. It will be | ooked with 
Association vaudeville by ( aarlie Free- 
man. 

This gives Freeman the booking of 
every vaudeville house (e: cepting Or- 
pheum) in St. Louis. 


SISTERS MARRY BR 'THERS. 


Two of the Three Ber nett Sisters 
(in vaudeville) have marr ed brothers. 
About a year and a half igo, Crystal 
Bennett married Leo Den tis, an auto- 
mobile dealer in. Onta io, Kansas. 
March 1], last, a son was | orn to them. 


This announcemen! is aow followed by 


the news that the second sister, Alla 
Bennett, married hei 


Mo. 























JOSEPHINE 


CARRIE 


HARMON and McMANUS 


“WE 


Direction, FRANK EVANS 


An act of youth and spontaneity. 
decidedly laugh-provoking. 

Booked solid, Orpheum tour. 

Palace, Chicago, next week (July 21), 


AND US” 


Presents Quality Vaudeville 


The bubbling comedy, seemingly ecxtemporaneous, is 
A delightful act, 


refined and entertaining. 


sister’s brother- 
in-law, Arthur Dennis, in Kansas City, 
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VAUDEVILLE 





LIBERTY THEATRE CIRCUIT NOW 
OPENING OWN BOOKING OFFICE 





Will Offer Acts 20 Weeks’ Route. Play or Pay Contracts. No 


Commissions. 


Office in New York. Transportation 


and Baggage Provided by Government. 





Washington, July 16. 

Starting Aug. 1 a new system of sup- 
plying Liberty theatres in the canton- 
ments will be inaugurated for all 
vaudeville employed. Booking wiil be 
done direct by the Liberty Theatre 
Division through its offices at 1520 
Broadway, New York, with director of 
bookings J. R. Banta in charge. This 
brings into existence a new booking 
office with about 20 weeks time ex- 
pected. Acts will be able to secure 
time by appearing in person or can 
use agents who will operate along the 
same lines as now in force in the 
Keith, Loew, Fox, etc., booking offices. 
Those at the head of cantonment en- 
tertainment have decided upon the 
elimination of what they regard as 
' “middlemen” and are actually those 
managers who have heretofore sent 
shows to the camps as units. A num- 
ber of those managers have profited 
considerably at times and although 
they have also had to sustain losses, 
it is felt that amusement in the perma- 
nent camps, shall hereafter be carried 
on without a profit, privately resulting 
therefrom, since the welfare work in 
addition to training will be entirely 
controlled on the military. 

The new regime aims at giving the 
professional the best of treatment and 
the “breaks.” Contracts will be of the 
pay or play order and no commissions 
will be deducted. This means that each 
act will have a net figure on its con- 
tract and there can be no deductions 
unless turns act through an agent. In 
such cases commissions would be sent 
direct from act to agent. The contract 
figure will be actually net, however, 
since the new military booking office 
will handle all baggage without charge 
and will also defray transportation. 
The plan calls for acts to be sent from 
New York to the opening point, where 
the Liberty Theatre manager will not 
only pay salaries, but furnish trans- 
portation to the next point. 

The present outlook is that vaudeville 
exclusively will be handled at the start. 
The new booking office will offer as an 
advantage the fact that there will be 
shows at night only, seven perform- 
ances constituting a week. If in travel- 
ing an act is forced to lose a day no 
deduction is to be made, the act re- 
ceiving the same weekly salary as con- 
tracted for. 

The handling of legitimate attrac- 
tions is not set at this time but should 
they be employed it is probable that 
they will be bought outright for their 
Liberty Theatre engagements. The 
elimination of a percentage split (70-30) 
as the rule since the start of camp 
entertainment will be effected for leg- 
itimate attractions as well as vaude- 
ville. 

The number of weeks and camps to 
be supplied is not yet set and will not 
be until Congressional action defines 
the number of men for the peace time 
army. The sites for permanent camps 
have already been selected and include 
a number of present cantonments, but 
final action by Congress will hold back 
denfiite orders from the Liberty Thea- 
tre Division. 

The new booking idea has for its 
ultimate purpose a reduction of admis- 
sion scale and a bettering of the grade 
of shows, since no profit over operat- 
ing cost is sought. 


Miner’s Scale Boosted. 
The admission scale for Sunday con- 
certs at Miner's 149th street, will be 


tilted next season. The top price will 
be $1 for the boxes and the first dozen 
rows will be 75 cents, the old rate hav- 
ing been 50 cents. ; 
Fr the afternoon performances 
(Sunday), instead of the entire lower 
floor being 35 cents, it will be scaled 
at 50 cents for the front twelve rows. 
The shows will be in charge of Sam 
Bernstein as last season. He will book 
Sundays for Miner’s Empire, Newark, 
and the Miner American Wheel house 
in that city. 


BOSTON’S AMUSEMENT BOAT. 


Boston, July 16. 

The newest thing in the form of an 
amusement enterprise for these parts 
is a gigantic houseboat, mounted on a 
scow, to steam up and down the 
Charles River Basin, Boston’s big 
waterway, every evening during the 
summer months. Blake G. Purdy and 
associates are behind the venture. The 
boat is capable of developing 580 
horsepower and can make about eight 
miles an hour. 

On the lower floor will be a dance 
hall, with a floor space 150 feet long 
and 32 feet wide, and the stage will be 
located in the stern. Soft drinks will 
be served on the upper deck. Just what 
form of entertainment will be given 
has not been announced, but probably 
moving pictures. The cost is estimated 
at $60,000. 

While this is new form of entertain- 
ment for Boston, it is old in years, for 
the same idea was successfully worked 
on the Mississippi River years ago. 
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JAS. C. MORTON FAMILY RESUMES 

James C. Morton, with his wife, Ma- 
mie Diamond, and their two children, 
Edna and Alfred, have been booked 
on the big time for return dates next 
season by Mac Hart. 

This will be Alfred’s second season 
with his parent’s turn. James C. and 
his former partner, Frank Moore, re- 
joined in the spring in Chicago for a 
short stay in vaudeville, playing to- 
gether a few weeks. They only made 
=e a York appearance, at the Co- 
onial. 


TO SMOKE OR NOT TO SMOKE? 

An actor who has just returned from 
England says that there has been con- 
siderable excitement created there by 
women smoking in the music halls. 
Some places they do and are promptly 
discouraged by an usher with a for- 
bidding look. In other places they get 
away with it without any trouble. The 
general feeling seems to be that it 
should either be allowed in every hall 
or not permitted in any of them. 


Piermont Returns to Sheedy Office. 

Benny Piermont is returning to the 
M. R. Sheedy office. He was asso- 
ciated with the Sheedy agency before 
entering the service. 

Jimmie Sheedy remains in the 
agency, handling the book with Pier- 
mont. 


“Bubbles” A. & A.’s First. 
“Bubbles,” the first production by the 
A. & A. Producing Co. (Milton and 
Sergeant Aborn and P. Dodd Acker- 
man), opens in Troy, N. Y., next week, 
playing Brighton Beach week July 28. 
In the act are Carlos Sebastian, Olga 
Myra and Andrews, a pianist. Miss 


Myra is a dancing violinist and was 
formerly known as Olga. 


LOEW’S TWO MEMPHIS HOUSES. 
Memphis, July 16. 

Ground leases for the two locations 
on which Marcus Loew is to build 
theatres here were closed late last 
week. Thomas W. Lamb, the New 
York architect, is here looking over the 
ground and will draw the plans for 
the theatres which are to cost $1,000,000. 
They are to be known as Loew’s Met- 
ropolitan and Loew’s Palace and are 
to be ready to open by Jan. 1, 1920. 

The Metropolitan is to be combina- 
tion vaudeville and picture house while 
the Palace is to be devoted to pictures 
exclusively. When the Metropolitan 
is opened the Lyceum will again return 
to the policy of playing combinations 
with the K. & E. and Shubert routed 
attractions playing there. Loew’s lease 
of that house still has four years to 
run. 

Loew’s Princess on Main street has 
been sold to the Memphis Enterprise 
Corporation. 


REORGANIZING “OVERSEAS REVUE” 


The vaudeville bookers understood 
early in the week that the Will Mor- 
risey “Overseas Revue” was to go 
through a process of reorganization, 
with its leaders, however, Elizabeth 
Brice and Mr. Morrisey remaining with 
the turn. 

The act as it appeared lately at the 
Palace was offered an Orpheum Circuit 
route, at the same salary it received in 
New York, $2,500. While negotiations 
were pending the act’s people or some 


of them secured engagements else- 
where or made arrangements that 
would interfere with the travel. This 


led to the Orpheum withdrawing its 
offer, awaiting the reorganization when 
the act will be looked over once again 
for the prospect of the Orpheum route. 

May Boley is one of the principals 
who will not continue with the turn. 


HOW “CHESTERFIELD” HAPPENED. 


Henry Chesterfield was a leading 
man with an Atlanta stock company 
11 years ago. A small tobacco manu- 
facturer named a cigarette after him. 
Liggett & Myers absorbed the smaller 
concern and today “Chesterfield” cig- 
arettes are disputing the popular su- 
premacy of our best sellers. Vaude- 
villians desiring Chesterfield cigarettes 
usually preface their demands with 
“Give me a pack of N. V. A.’s.” 


MANAGERS ACCEPT NEW CONTRACT 

At the offices of the Vaudeville Man- 
agers’ Protective Association, Pat 
Casey stated early in the week that 
over 50 per cent. of the membership 
of the V. M. P. A. had signified their 
intention of adopting the new form of 
artists’ contract, which was published 
in VARIETY last week. 

Mr. Casey said that although the let- 
ters from the V. M. P. A. to its mem- 
bers drawing their attention to the 
new form had been written but a few 
days before, answers had commenced 
to arrive rapidly. He anticipated that 
before this week ended he would have 
heard from all within mailing distance. 





Francais, Montreal, Full Week. 
The Francais, Montreal, heretofore 
playing stock, will change policy to 
vaudeville, commencing Aug. 25. 
It will be a full week stand, playing 
six acts, booked by the Plimmer 
Agency. 
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PEEKING THROUGH THE BUSHES. 


Binghamton, July 15, 
Dear Johnny: 

I wuz sorry you were out of town 
while we were playin’ in Jersey City 
and Newark. We went down to Long 
Branch that Sunday to play an exhibi 
tion game and I wish you were there 
to see what cum off. 


The ball orchard is right near the 
ocean and they get some very heavy 
fogs, sometimes so thick they have to 
call the game, fer the ball gamers 
can’t see each other. Well we started 
our game O. K. and old “Kid Fog” 
started to blow across the lot around 
the second inning making it hard work 
fer the outfielders to judge fly balls. 


Schulte is a wise old bird and the 
fog made him thoughtful, finally he 
gets an inspiration as he saw it gettin’ 
denser and denser and neither side 
gettin’ any runs. So he gets his other 
two outfielders and outlines his scheme 
to them. He tells them to put a ball 
apiece in their back pockets and be 
ready to use them in an emergency, 
he doing likewise. Do you get the 
drift Johnny? Remember you can’t 
see the outfielders from the grandstand 
by this time. 

Well, we bow! along 0-0 fer seven 
innings with both pitchers throwing 
them past us. They had a Cuban work- 
in’ and his fast ball cum over like a 
marble, the fog makin’ it almost im- 


possible to see it, and our meal ticket. 


gettin’ results with his hopper. 

In the eighth inning I get a walk, 
steal second and score on a hump back- 
ed liner that their right fielder lost 
in the fog, giving us the first run of 
the pastime. 

We blank them in their half of the 
eighth and they reverse in our first half 
of the ninth, so we only got three men 
to get to cop the ball game. 


With two out in the ninth inning 
Gillespie fumbles a ground ball and 
then throws wild past our first sacker, 
putting the tieing run on second base 
with a pinch hitter up. It’s lookin’ not 
so good. Sure enough Mister Pinch 
Hitter gets a hold of a fast one and 
it cracked off his bat like a shot. The 
minute he hit it I figured a sure homer 
and the guy on second lit out fer the 
plate like a greyhound. As he rounded 
third I turned and looked to see where 
our outfielders were but I couldn’t see 
a thing fer the fog. Half way between 
third and home the runner slowed up 
and a ball shot in frum out of the fog 
right into our catcher’s hands. He 
tagged the runner as he slid in and 
the umps who wuz right on top of the 
play, called the runner out. Just as he 
turned around two more balls arrived 
from out of the fog and that ball field 
resembled the peace conference fer 
about 20 minutes. The crowd swarmed 
‘out to lynch us and we merrily lammed 
as fast as we could. The umps couldn’t 
reverse his decision fer we had gone 
away frum there. 


But you ought to hear Schulte bawl 
out those other two outfielders. All 
three of them threw in the spare balls 
they had on the same play. The ball 
the pinch hitter smacked is goin’ yet. 
Schulte said it went clear over the 
centre field fence. 

Regards to the gang, 

Your old pal, 
Con. 





Seguin Visiting New York. 
Carlos Seguin, director general of the 
Seguin South American tour, is due to 
arrive in New York the latter part of 
September. This will be Seguin’s first 
visit to the United States. 
* 


Bronson and Baldwin’s Production Act 


Chicago, July 16. 
Becker Brothers are building a mas- 
sive production for Bronson and Bald- 
win. It will be shipped to the Pacific 


coast, where the team will show a new 
act, entitled “Visions of 1969,” 
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CONEY ISLAND’S BANNER YEAR: 


WEATHER BREAK BRINGS COIN 





Old Timers Hail Return of “Olden Days.” Best Season Since 
Gaynor Reform Wave Hit the Island. Brighton 
Cleaning Up On Overflow. 





Stick a pin in your easy money 
map at the point named Coney and 
draw a bulging circle around it in all 
gold ink, for the Coney of the good old 
days is back again, for the first time 
in almost a score of years. 

The Island has never had such a 
feast year since 1900, when the late 
Mayor Gaynor, then an investigator, 
played hity tity with its fortunes by 
sending its greatest boss, John Y. Mc- 
Kane, to jail for grafting. 

In those spectacular days and nights 
the Islanders made easy money while 
the rest of the world, save the devil 
and his friends, slept. But it’s mostly 
clean coin that the concessionaires are 
grabbing this season, with the good 
grabbing due mainly to a season ol 
weather made in heaven, the unbroken 
continuity of which hasn’t been known 
since the days when “Pop” Rock, later 


the president of the Vitagraph M. P. 


concern, used to push the first Edison 
movie bioscope perambulator along 
Coney’s Bowery, 
pictures at a nickel a peep. 

Since that period there’s scarcely 
been a summer at the Isle that hasn’t 
docketed from 100 to 150 dispossess 
cases promptly with the passing of the 
Fourth of July, the date traditionally 
covenanted for the second payment by 
concessionaires. This Fourth passed 
without a single come-across-or-beat-it 
eviction. Even the prohib. cabarets are 
cleaning up and all in a nice orderly 
way. With the weather fine, theatres 
for the most part closed, the movies 
too warm, and a post-war craze for 
safety-valve diversion reaching the 
proportions of an epidemic, Coney’s 
regulars are turning out en masse, sup- 
plemented by the newly created waves 
of fun hunters. driven from New 
York’s, Brooklyn’s and the country’s 
boozeless bars and cabarets. 

You can get your 2.75 per cent. beer 
at the Island without trouble, as the 
law prescribes. Of course, all the beer 
consumers carry alcohol percentage 
testers with them, and of course the 
Surf avenue and Bowery picture sa- 
loons and the cabarets all give cer- 
tificates of the denatured ratio with 
every purchase. 

Luna hasn’t had such a run of steady 
crowds since Fred Thompson’s real 
elephants used to scoot the chutes, and 
Perry’s, Morgans’, the College Inn, the 
College Arms, the Alamo and Sohmer’s 
cabarets all get a drag from the 
crowds making to or from Steeple- 
chase. 

Toward Brighton the game this sea- 
son is even better. The Shelburne is 
proving the big brother of its summer- 
shot twin resort run by the Reisen- 
weber management at Columbus Circle, 
now with other Manhattan gay spots 
suffering the doldrums of a dry fishing 
season. 

The Island’s one drawback this year, 
raw booze excepted, is the bathing 
season, but, at that, enough patrons 
of the bathing pavilions have taken 
the plunge to furnish six drownings 
so far. 

Among new frills that Brighton is 
putting on this year is the roller chair 
dido, copied from Atlantic City’s board 
walk. Somehow the passengers in the 
perambulators at Brighton seem out 
of place and lonesome. 

_But the B. end of the beach is get- 
ting its share of the general tidal wave 
attendance and is exchanging noisy 
congrats. 

One of the big laughs of Coney 


offering animated’ 


proper is at the expense of the 
Brothers Feltman. In past seasons 
they themselves ran the big airdrome 
movie at the water end of their ex- 
tensive Surf avenue’ establishment. 
This season, because of bad weather 
results in former years, they sublet 
the space. William Brandt, the well- 
known Brooklyn exhibitor, was the 
lessee. To date the new tenant hasn’t 
had a losing night. 


FREE SHOWS FOR SOLDIERS. 


Camp Merritt, N. J., July 15. 

3y order of the commandant the 
Y. M.C.A,, K. of C., and Jewish Wel- 
fare Board, acting as affiliated bodies, 
are offering free shows here nightly 
in the open. The success of the Fourth 
of July free show, obtained from the 
Keith office, given the men, lead to the 
continuance of free shows, which, while 
in opposition to the Liberty Theatre, 
does not appear to have much affected 
the latter’s business. 


THE LLOYDS CELEBRATE. 


The third birthday of “Tommy” 
Lloyd was celebrated by the Lloyd 
family and many of their friends all 
day Sunday at the Lioyd home in 
Beechhurst, L. I. “Tommy” was too 
young to notice the Statue of Liberty 
when she left for England shortly af- 
ter her birth over here. Now “Tommy” 
is observant, loves her mother and pans 
her father, so Alice Lloyd decided on 
the party to give Tommy a better idea 
of America. Tom McNaughtom ap- 
peared as the father and also in his 
newest specialty, “Defying Prohibi- 
tion.” 

This week Miss Lloyd and the child- 
ren left for the Thousand Islands. 
Alice is to reopen in vaudeville the 
latter part of August, first playing the 
Princesss, Montreal, and about six 
weeks outside New York before ap- 
pearing at one of the Broadway vaude- 
ville houses, probably the Palace. 

The same evening was Ned Way- 





burn Night at the Bayside Yacht Club. 
Bayside is a suburb of Beechhurst. Mr. 


Wayburn took down the Amsterdam 
crew on their day off to supervise the 
production for the occasion. 


GRACE HUFF IN VAUDEVILLE. 


Seattle, July 16. 

Grace Huff, leading woman of the 
Wilkes Stock Co. here, has accepted 
a vaudeville tour to begin at once. 
She will not return here next season. 
The Wilkes Stock Co. closed Saturday 
evening and will reopen August 31. 
This makes its fourth year here. 


New Man in Nip and Tuck Act. 


The act of Nip and Tuck as now com- 
posed has Bill Turk and Joe Labick. 
The latter replaces Tommy Nip, en- 
gaged for the May Irwin show. 

Nip and: Tuck (the originals) are 
brothers and have been in vaudeville 
for several years. 


Reese Managing at Camp Mills. 
Charles Reese, of the Rialto staff, 
has succeeded Dave Schneider as Com- 
pany Manager of the Liberty Theatre, 
Camp Mills. Schneider will return to 
the Republic as treasurer. 





Births. 
Mr. and Mrs. Roy Butler at their 
home, 15 Pembroke street, Boston, 
July 3, daughter. 


FORUM. 
Evansville, Ind., July 8. 
Editor VARIETY: 

Regarding the Wilton Sisters claim- 
ing the song we sing, wish to say that 
song was sung by Lee Haley and our- 
selves while on the bill with the Wil- 
ton Sisters on W. V. M. A. time about 
five years ago. The girls liked the 
number and so we taught it to them. 
Their claim is correct, the song is a 
St. Louis number. 

Leonard and Haley. 


THANKING ENTERTAINERS. 


Horchheim, Germany, June 24. 
Editor VARIETY: 

I want to thank the following teams 
for the bully entertainment they pro- 
vided for the 500 of us who are watch- 
ing the Rhine here. 

The men all wanted me to thank the 
teams, and I know of no better way 
than through Variety, 

The teams are Hunting and Frances, 
who, besides playing their sketches 
from Coblenz to Trier, are in charge 
of and do the booking for the whole 
A. O. in the Coblenz area. I owe Tony 
Hunting a whole lot of thanks as he 
has kept me supplied with shows, so 
we seldom have had a dark night. The 
army has shown its appreciation of his 
efforts by presenting him with the 
swellest limousine in the A. O. 

Next come Perry and Vardon, who, 
besides being a knockout, gave encore 
after encore until they had to stop 
from sheer exhaustion. Their support 
was splendid and they could easily 
have played a week instead of the one 
night. 

Nicola with his Mysteries and Billy 
Broad and others to help him raised 
such applause that the German fraus 
came rushing down to the “Y” thinking 
the war was on again. 

Theresa Dale, John Clay Rowe and 
Co. gave us some bully sketches and 
worked overtime, giving matinees and, 
wherever possible, two shows at night, 
and the last I saw of Miss Dale she 
was vainly endeavoring to have her 
contract extended so she could con- 
tinue to amuse the boys. 

We have some great soldier shows 
in the A. O., the 6th Marines easily 
leading with theirs, and from all I hear 
Broadway will probably have some five 
thousand new actors going the rounds 
of the agencies when we all get back. 

The great work the profession has 
done over here has sure been appre- 
ciated and those artists who made 
their way to the outlying posts in- 
stead of sticking to Paris, London and 
the big cities are going to get some 
rousing receptions when they hit some 
towns back home. 
pretty good tab on those who make 
the “front” and those who prefer the 
S. O. S. They also have a list of those 
who carried an “Officers Only” air 
around with them. 

Thanking you and hoping to be back 
on Broadway soon(?) 

Sgt. Howard Fay, 

In charge of Entertainment M. S. T. 

415. 


MARRIAGES. 


De Witt Mott, manager of the Em- 
pire, Glen Falls, N. Y., to Phene Prece 
(non-professional) July 11, at Glen 
Falls, N. Y. 

George L. Bobbe (Bobbe and Nelson) 
to Betty M. Frank, July 16, in New 
York City. The bride has appeared 
in musical comedy productions in Chi- 
cago. 


IN AND OUT. 


Robbins and Partner, out of 
Brighton, replaced by Ben Bernie. 

Mildred Valmore, unable to open at 
Boston, because of illness. Replaced 
by the Two Jesters. 

Iliness prevented Blossom Seeley 
from opening at Keith’s Washington, 
D. C, this week. “Kiss Me” sub- 
stituted. 


The boys keep. 


OIL FOR THE OIL MERCHANTS. 


Sh! The original hard boiled eggs 
have been cracked at last. The original 
oil merchants, who have been in the 
business before even old Jawn D. start- 
ed to standardize things, meaning 
thereby the agents in the Putnam 
Building, those boys that have been 
greased time and again have at last 
fallen. It took John Considine to slip 
the halter off of their Rolls Royce 
bankrolls, but he managed to do it 
nicely and now the boys are all hold- 
ing nicely engraved certificates for oil 
stock in the promotion that Considine 
owns and is going to develop. 

The Considine iand is located in 
lower California and Texas and adjoins 
a tract which the Standard Oil people 
own. ‘The latter company has offered 
to buy the Considine tract, at least 
that is the report that some of the 
buyers are circulating, and with the 
agents buying freely Considine thinks 
that he will start drilling in a short 
time. 


OUT OF SERVICE. 


Miss Charmian Edwards arrived July 
15 from overseas, having toured France 
and Germany for eight months with 
the Over There Theatre League. 


Harry Lenetska, formerly in the Or- 
pheum Circuit booking office, returned 
from France this week. He was with 
the 168th Infantry (42nd Division). 


_Avery Hughes, formerly with the 
Four Belmonts and Four Konerz 
Brothers, is at Camp Stuart, Newport 
News, Va., awaiting discharge from the 
Army. He is a corporai Co. D, First 
Pioneer Infantry. 


The Monte Carlo Four, A. F. Deiser, 
W. B. MclInroe, U. B. Best and V. B. 
Acers, all of whom have just been dis- 
charged from the Army after serving 
a year abroad with the 36th Division, 
are at the Byers Theatre, Forth Worth, 
Texas, for an indefinite engagement. 


Elmer L. Bedford, basso with the 
Liberty Four, who was discharged 
from the army July 3, after getting 
back to this country on the Pastores, 
June 26, fought all through the Ar- 
gonne battle. In March he joined the 
show troupe, “Front Line Revue,” of 
which Harry Lenetska (agent for Mar- 
tin Beck) was advance man, and 
shaped up a quartet out of a bunch of 
soldier song birds. 


Belle Gold, while on her way to give 
an entertainment at the front in 
France, was caught in a collision at 
Ehrenbreitstein, Germany. The auto- 
mobile in which she was seated was 
run into by a large truck. Miss Gold 
suffered three broken ribs and minor 
injuries, but is slowly recovering. 
While she now walks with a limp, she 
expects shortly to be entirely well and 
will return home early in August. 


NEW ACTS. 


Jack Goldie (Pealson and Goldie), 
new black face single, 

Pasquale, accordionist, and Phil Gor- 
don, violinist. 

John Woodford and Co., two women 
and one man (Frank Evans). 


Joe D’Leir (formerly D’Leir and 
Green) and Sadie Fondeleir. Harry 
Weber Agency. 


Mayo (Conrad and Mayo) and Irwin 
(Irwin and Ward) in a singing and 
talking skit by Herman ‘Timberg. 
(Chas. Allen.) 

Harry and Dennis DuFor, formerly 
DuFor Brothers, to be known as the 
Two DuFors. Dennis recently returned 
from service in France. 


Willie Mahoney, single; Nelson antl 
Evans (formerly Nelson and Castle); 
Toot Sweet 4 of the late “Toot Sweet” 
show. (Edw. S. Keller). 


“Up In the Air,” two men and one 
woman; Lynn Osborne and Co. in 
“Stocks and Petticoats ;” Girls (6). (Lee 
Muckenfuss). 
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IN LONDON 





London, July 6. 

The Regent Palace is becoming the 
midnight hang-out for the American 
contingent of theatrical folks in Lon- 
don. As liquor is not to be purchased 
after eight o'clock it can readily be 
imagined that there are no scenes of 
hilarity. A few nights ago there was 
seated in one group Leon Eroll, Doyle 
and Dixon, Jack Haskell, Gus Yorke, 
Pal Moore and his manager, Nat Lewis, 
Herbert Ward, Walter Duggan, Hayden 
Talbot, Don Barclay and fully a dozen 
military officials, all drinking tea. 

“Jimmy” Doyle, of Doyle and Dixon, 
is still as homesick as when he ar- 
rived, despite the enormous success of 
the team’s act in Birmingham and at 
the Stratford Empire. At Birming- 
ham Monday, he was told that in order 
to have any supper or refreshment it 
was necessary to order these things in 
advance. He ordered a simple meal of 
cold meats and “two highballs.” Re- 
turning from the theatre he found his 
supper awaiting him all right, but in- 
stead of “two highballs” he found two 
hard boiled eggs. They don’t know 
what “highball” means in this country 
and the waiter mistook it for hard 
boiled eggs. 

Gertrude Elliott is about to bring to 
a close her run of about a year at St. 
James’ in “Eyes of Youth.” She con- 
cludes the London engagement Aug. 
9. It started off as a distinct failure, 
the critics “slammed” the piece and the 
end appeared to be in immediate sight. 
But she persevered, the piece was re- 
written and people began to flock. 
Miss Elliott will tour the provinces in 
A. E. Thomas’ “Come Out of the 
Kitchen” until she can secure another 
West End theatre, when she brings the 
American piece to town. 

The St. James will be closed for 
about six weeks for alterations and re- 
decoration, when Gilbert Miller will 
bring Henry Ainley in late in Septem- 
ber in a version of Tolstoy’s “The Man 
Who Was Dead,” played in America 
under the title “Redemption.” The 
tentative title here was “The Depths,” 
but it has been changed to “Repara- 
tion.” It will have a _ preliminary 
try-out in the provinces, opening Aug. 
18 at the Grand, Leeds. 

The French premier, M. Clemenceau, 
wrote a one act play, “The Veil of 
Happiness,” which was successfully 
produced in Paris in the early days of 
the war. It is shortly to be presented 
in London. 

As cabled a couple of weeks ago, Sir 
Alfred Butt will produce musical plays 
at the Lyric commencing in September. 
The house is being redecorated at a 
rost of some $50,000. 


In conjunction with J. Mollison Kidd, 
Robert Courtneidge will produce next 
autumn the David Belasco American 
success, “Daddies.” 

Melville Gideon has returned from 
the United States, where he concluded 
arrangements for writing the score of 
“Buddies” which, he says, will be pro- 
duced in Boston the middle of August 
with Wallace Eddinger and Sari Pet- 
rass in the leading roles. He has writ- 
ten the score to Edward Knoblock’s 
book “Cherry,” a cockney piece which 
Charles Cochran is producing here, 
also, in conjunction with Herman Da- 
rewski, the score of “The Eclipse.” 

Here’s a corking publicity stunt of 
the “Trilby” order: Mme. Caro Cam- 
bell, a Frenchwoman, will shortly ap- 
pear in “dream dances” at special 
matinees at St. Martin’s. She claims 
she cannot dance a 


step excepting 


when hypnotized by her husband. She 
says: “I do not know myself how I 
dance when under the hypnotic spell, 
for when I wake up I have no knowl- 
edge of what I did, but people tell me 
that my dancing is as natural and 
spontaneous as that of a child.” 





The following American acts have 
been booked over here by the Jack 
York Agency, opening in August and 
September: Jimmy Savo, Violinsky, 
Masters and Kraft, Bernivicci Bros., 
Mang and Snyder, Keaton and Walton, 
Togan and Geneva, McConnell and 
Simpson, Ben Deely and Bobby Nelson, 
3oyle and Brazil. 

They have an improvement on the 
American method of playing the na- 
tional anthem at the theatres here. 
Instead of starting off the perform- 
ances, just as you are comfortably seat- 
ed, with “God Save the King,” thereby 
necessitating the disarranging of your 
apparel, it is rendered immediately af- 
ter the performance. They also have 
another excellent idea—they do not ex- 
act a tax on free seats. 

The Stage Victory Celebration will 
take the form of a fancy dress ball 
masque, entitled the Stage Garden Ball, 
at the Royal Botanic Gardens on July 
17, in aid of the United Stage Charities. 

Nevil Maskelyne will on July 5 close 
St. George’s Hall for a short vaca- 
tion in order to give the decorators 
their chance. Oswald Williams will 
have made a year’s non-stop stay. 
Maskelyne’s Mysteries will re-open on 
August Bank-Holiday with an entirely 
new program. 

Andre Charlot will transfer the five 
one-act plays, now being presented at 
the Comedy to the Court about July 
7. Making way for the production of 
“Three Wise Fools.” J. B. Fagan is 
taking his Court company to Manches- 
ter for an eight weeks’ season at Miss 
Horniman’s Repertory Theatre. 


IN PARIS. 


Paris, July 5. 

The poor tax, of 10% of takings, at 
ali places of amusement and race 
courses in Paris during May last 
reached 1,997,000 frs. whereas in May, 
1918, the amount collected was 896,000 
frs. The money is paid now by the 
public, in addition to the war tax, and 
calculated separately; it is collected 
daily from managers by a delegate of 
the Assistance Publique administration 
who has a soft job of attending at one 
establishment during the show to see 
there is no tinkering. 





Clarette Tambour, who has been se- 
riously ill, has returned to town fully 
recovered. Her last part was in an 
up-to-date and irreverent stunt of 
“Daphnis et Chloe” at the Theatre 
Edouard VII. 


The revue, “Hercules in Paris,” by 
Regis Gignoux and Rip, to be mounted 
at the Palais Royal next season, will 
be created by Le Gallo, Lamy, Palau, 
Miles. Spinelly, Marken, Isabelle 
Fusier, etc. 


The Union Syndicate des Artistes 
Lyriques (the music hall federation 
in France) has held its first general 
meeting since the outbreak of the 
war. It was decided to raise the sub- 
scription to two francs monthly, but 
members mobilized to be exempt of 
payment. All back dues are eliminated. 
The committee was elected comprising 
Albens, Bach, Bergeret, Delmas, Mar- 
ion Darey, Paul Darny, Jeanot, Honors 
Leprince, Montet, Salvator, G. Pary, 
Romagnan, Yvonneck, Watson, Wal- 


tons. Commission: Fernandez, Strit, 
Boitel, Bordes, Ducar, Lyjo, Delayrac, 
Rithier, Maintzer, Smitson, Dirnest, 
Lydia-Berthy. General secretary, Wat- 
son; treasurer, Albans. , 





Max Dearly has quitted Leon Vol- 
terra’s service as producing manager 
at the Theatre de Paris (ex-Theatre 
Rejane), and will probably play in the 
revival of Offenbach’s “Belle Helene,” 
which Trarieux intends to mount at the 
Gaité next season. Girier, a_ local 
comic who was seen in the last revue at 
the Mogador Palace, will hold the role 
of Menelas. 





The municipal authorities of Spa and 
Ostend requested the Belgian govern- 
ment to authorize gambling in the 
casinos of these fashionable resorts, 
but the bill granting the privilege for 
visitors to lose their money on the 
gaming tables has been defeated in 
the Parliament, and there seems to be 
no hope of the gambling concession be- 
ing renewed. The Spa municipality has 
resigned, alleging the town cannot 
cope with local financial difficulties 
without a special attraction for tour- 
ists at. the Casino, this attraction be- 
ing roulette, as at Monte Carlo. 





A farewell press dinner was offered 
last Sunday evening by some Amer- 
ican journalists to a party of British 
newspaper men who have been at- 
tending the peace conference in Paris. 
Herbert Bayard Swope, of the N. Y. 
“World,” acted as toastmaster. There 
was a theatrical entertainment during 
the meal, the program comprising the 
Scrap Iron Jazz band, Rita Gould, Al 
Mitchell and Rainbow Quartet, Jane 
Marnac, some English chorus girls 
from the Ambassadeurs revue, and 
Misses Forsythe and Dutton, who have 
been entertaining under the auspices of 
the Y. M. C.A. . 

The Palais de Glace having close 
July 1, the most frequented resort of 
the Y. M. C. A. in Paris at present is 
the Theatre des Champs Elysées, 
where a regular professional band, di- 
rected by Mortimer Wilson (late of 
the Symphony Orchestra of New York) 
plays every night for the vaudeville 
shows. Changes are made in the pro- 
gram every evening, the opening enter- 
tainment including the Six Boston 
Cut-ups, Nestorescu party, “Some half 
a dozen Company” in a farce, and the 
six Ozabs. 


The American Soldiers and Sailors 
Club, 11 Rue Royale, which has been 
open for the past two years and where 
some good vaudeville has been seen 
from time to time, closed its doors 
July 3. The canteen will be main- 
tained for a while at the Elysée Pal- 
ace Hotel headquarters. 


The Bordeaux Circus and Wild West 
Show of the S. O. S., which showed 
on the old exposition ground of the 
Champ de Mars, under the auspices of 
the Knights of Columbus, was a big 
feature in the A. E. F. entertainments 
which have visited Paris. The opening 
on July 2 was postponed on account 
of rain. Civilians were admitted after 
soldiers had been accommodated, and 
there were immense crowds during the 
week’s “engagement.” Geo. E. Peugh, 
roller skater (Muzano Brothers) is with 
the show. 


PRODUCTION ENGAGEMENTS. 


Charles Cartmell (Cartmell and 
Harris), “Hitchy Koo.” 

Patricia O’Hearn, Willie Dunlay, 
Donald Archer, D. W. Lanthurn, 


Coutts & Tennis, “The Kiss Burglar.” 

George McKay with Sam Shannon’s 
“Checkers.” The old piece is being put 
to music. 





ENGAGEMENTS. 


Harry First, “Business Before Pleasure.” 


ILL AND INJURED. 


Laura Harris (Cartmell and Harris) 
is recovering from her recent opera- 
tion for appendicitis. Miss Harris is 
at her home in Freeport, L. I. 

Robert Friedlander, manager of the 
Continental Vaudeville Exchange, is in 
the American Hospital recovering from 
an automobile accident. He is under 
Dr. Thorek’s care. 

Fred Fleck, one of the best known 
road company managers for A. H. 
Woods, is recovering from a broken 
shoulder blade. The injury resulted 
from an auto accident about three 
weeks ago. 


WITH THE MUSIC MEN. 


Will E. Skidmore is professional manager of 
the Skidmore Music Co. 

Arthur Gillham is now connected with A. J. 
Stasny Music Co. 





Louis Bernstein left this week for a month’s 
vacation in Maine. 

Gilbert & Friedland have opened a Philadel- 
phia office at 829 Walnut street, with Nat 
Saunders in charge. 

Nat Sanders has been appointed professional 
manager for the Philadelphia office of Gilbert 
& Friedland. He has been with the firm a 
year. 

Maurice Ritter will not assume his duties as 
manager of the Berlin Co.’s Chicago office 
until fall. He will stay in town for the 
summer. Joseph Bennet will be in temporary 
charge of the Windy City branch. 





Carl Lamont, now connected with the local 
professional staff of Harry Von Tilzer, will 
be given charge of his firm’s new San Fran- 
ee branch, cheduled for opening next 
month, 





Murry Helms, the arranger, has been signed 
by Irving Berlin, Inc. Harry Israel, recently 
returned from service with the A. BE. F., will 
manage the band and orchestra department of 
Irving Berlin, Inc. 


NEWS OF THE DAILIES. 


“39 East” has moved from the Broadhurst to 
the Maxine Elliot Theatre. 








Wallie Decker has been appointed press 
agent for H. H. Frazee’s attractions. 





* By tearing out the rear boxes and sub- 


stituting chairs, the Shuberts have added 150 
seats to the 44th Street Theatre. 





William Harris’ first production for next 
season will be ‘“‘Dark Horses,” a comedy by 
Samuel Shipman and Percival Wilde. It goes 
inte rehearsal next week. 





“On the Rocks,’”’ a play by James Faller, 
will be brought out this fall by a new con- 
cern, the Dowell Producing Corporation. This 
company has the rights to several other plays. 





After 52 weeks at the Hudson Theatre, Louis 
Mann and the “Friendly Enemies’ Co: close 
tomorrow night to reopen again at the Man- 
hattan Opera House Labor Day. 





“The Gibson Upright,” a new comedy by 
Booth Tarkington and Harry Leon Wilson, was 
produced July 14 at the Murat, Indianapolis, 
by the Stuart Walker Co. 





Susanne Caubet, god-child of Mme. Bern- 
hardt, will be a member of the new Theatre 
Parisien this coming season. She was formerly 
with the Theare des Varieties in Paris, 





R. W. Olschansky, formerly with the Joe 
Boganny Troupe, has received his discharge 
from the army, and left July 16 on the Noor- 
dam for England, 





“My Lady Friends,” a new farce with music, 
with Clifton Crawford in the leading role, 
will open Labor Day in Pittsburgh. This 
Frazee production will probably reach Broad- 
way in October. 





Kenneth Douglas, the English actor, arrived 
last week and immediately began rehearsing 
in ‘“‘Too Many Husbands,” the farce by W. 
Somerset Maughm, which A. H. Woods will 
present August 11 at the Hudson Theatre. 





Thomas Egan, the tenor, sails from San 
Francisco Aug. 12 on the Ventura for Aus- 
tralia. He has been engaged for grand opera 
production by J. C. Williamson, Ltd. Other 
Americans signed by this organization are 
Alfredo Valenti, Karl Formes and Walter 
Wheatley, all of whom sailed July 12. 





Joe Weber returned from his vacation this 
week and immediately sent out a preliminary 
call for the rehearsals of “The Little Blue 
Devil,” a musical comedy founded on “The 
Blue Mouse.” The piece, after & brief road 
tour, is to open in New York early in October. 
In the cast will be Bernard Granville, Fay 
Marbe, Edward Martindale, Jack McGowan, 
Louise Kelly, Wilfred Clark, Jean Merode and 
Catherine Duffin. 
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WHO’S WHO—AND WHY 
IN VAUDEVILLE 


(To be continued as a series, with one Who’s Who article weekly. Name of writer 
supplied upon request—this one by Jack Conway (Con). 





JOHNNY O'CONNOR. | 

Horatio Alger missed a lot of copy 
when he failed to get acquainted with 
Johnny O’Connor, now known to artists 
and bartenders as Wynn. But what 
Horatio passed up Jay Kaufman 
grabbed, so it’s all apple sauce. Johnny 
has been getting by as a New Yorker 
for a long, long time, and now that 
he is busy recoverin’ frum a trip to 
Freeport, I’m goin’ to give yuh the low 
down on his career frum the time Sime 
bailed him out of the Alhambra and 
led him to B’way, up to the present. 

He wuz born in a town called Junc- 
tion, of poor but honest parents, and 
as soon as he learned to string words 
together, he asked his old man to get 
him a‘ box of pencils. The family 
migrated to 8th Ave., Harlem, and 
Johnny wuz planted in Public School 
No. 5, just because it wuz the custom. 

After a few months at school, Johnny 
ran away frum home, fer he wuz de- 
termined to be a Jockey. He and an- 
other young yegg slept in Father Bill 
Daly’s stable and were up bright and 
early the next morning, ready to exer- 
cise any skinner that felt so inclined. 
They were up early enough to see 
Father Bill break a fence paling over 
another kid’s back for some infraction 
of stable etiquette, and that night 
Johnny was among those present when 
Mrs. O’Connor said grace at the eve- 
ning meal. 

Eventually Johnny graduated frum 
No. 5, and after a short course in 
Wood’s business college, on 125th St., 
he grabbed himself the Alhambra job 
as a seat finder. VARIETY wuz a tod- 
dling infant in those days, and Sime 
used to catch the Alhambra weekly, 
gettin’ the same seat each time. John- 
ny wuz the usher in that portion of 
the house, and he and Sime got friend- 
ly. Johnny made a few cracks that 
Sime liked, and Sime decided that 
Harlem wuz too far uptown fer Johnny, 
so we find him now on VARIETY as 
first mop or somethin’ like that. As 
VARIETY grew, Johnny grew with it, 
until now the old man writes him up 
in the Xmas number as one in a million. 
' Johnny acquired a lot of things as 
he went up the ladder, among them a 
Mrs. Johnny and a baby girl who has 
a lot to overcome, fer she inherited his 
trick pan and everything. He is a 
Friar, an Elk, a K. of C., but he still 
likes to play the joints where they 
use sawdust on the floor. He also 
likes to run up to Harlem occasionally 
to visit what’s left of the old gang. 
You have to take the day off to visit 
the absent ones. Up town they call 
him Winnie, fer when he wuz bit by 
the race track bug he would beef about 
Winnie O’Connor, the jock, to any 
one who would listen. They after- 
ward became great pals, and when 
Johnnie picked a nom de typewriter 
he stuck to his first love and called 
himself Wynn. 


When Johnny wuz about 14 years old, 


he wrote a poem about his father’s 
death and “The Still Alarm” recog- 
nized his budding genius by coppin’ the 
poem and usin’ it in their programs. 
His father wuz a fireman on the New 
York City Department and wuz killed 
making a rescue at a midnight fire. 

Johnny now wears crepe de chine 
underwear and has quite a wardrobe, 
but he still features a green cap. He 
can write English like a college pro- 
fessor but he won’t talk it. He can 
make money but he can spend it faster 
ter with all the things that Broadway 
taught him it couldn’t learn him to say 
no. 

He votes the Democratic ticket no 
matter who runs, goes to mass every 


. 


Sunday, is good to his family and has 
a host ot triends who will hght with 
nim or ter him. 

the kid has guts. Lots of ’em. Real 
guts. When he got joa week steering 
tovers to their seats at the Alhambra, 
he spent $3 tor a bum room over a 
bum saloon, gave his grandmother 
gl.oU, in making good for a promise 
given to his dying mother, and spent 
tne other 50 cents on grub tor the 
week. As Johnny advanced, his grand- 
mother prospered until her death, 
when Johnny dug up some other rela- 
tives to look out tor. And Johnny 
U'Connor, although he did his best 
or worse, to prevent“t, finally turned 
out not to be an “oil can,” a now ta- 
mous phrase coined by him, but he be- 
came and is the best theatrical news- 
paper man in America. 

this is written about him for he’s 
wandering around Broadway some- 
where, still thinking he’s in Freeport, 
but Johnny will show, read this and be 
sore, then stake some friend to his 
salary for his present open week. 

Some kid. We'll say so and we know 
him best. 


SPORTS. 


Saturday, at Freeport, the N. V. A.’s 
and the Lights hooked up in the third 
game of their series and the Lights 
were swamped under an avalanche oi 
runs, the tinal score being 14 to 1. 
Ernie Stanton pitched for the Free- 
porters and didn’t take much into the 
box with him except his unie and 
giove. He didn’t get much encourage- 
ment from the makeshift line up in 
back of him and the whole thing was 
just a workout for the 46th street gang. 
Brown pitched good ball tor the 
N. V. A. team and Harvey handled the 
receiving in great shape. The latter 
is a sweet-looking ball player and 
proved a tower of strength to the win- 
ners. Benny Piermont started the 
game at third base for the N. V. A., but 
switched to the Lights when Sid Sil- 
verman arrived on the ball field. 
Benny caught for the Lights and did 
well, considering his lack of practice. 
The box score tollows: 


N. Te a ino Be Lights RH EB 
Piermont, 3b..1 1 0 Puck, 3b...... v9 Vv 1 
Silverman, 3b.1 © OU Stanton, 3b... 0 1 1 
oe - tease 2 } 2 Davis, 2b..... 1 1 1 

b Weescec . » 
Harvey, c......1 3 0 + pn ens * 4 1 ; 
a, »....8° 3 1 
North, | ee 0 0 0 Ritter, Minas. 2s 
Shepard, cf....2 3 © Piermont, If..0 0 2 
Pitson, ss,rf...0 @ 1 Murray, cf.... 0 0 0 
Bernard, rf....0 0 @Q Regal, ss,rf.. 0 UO OU 
Ritter, ss...... 3 1 1 Kaufman,rf.. Vv V 1 

— er eee — —— §— 
ee 1413 3 , iS re 1 & 7 


The Lights, strengthened by several 
new faces, arnmong them Randall, a 
Freeport semi-pro pitcher, came back 
gamely Sunday and lost to the Loew- 
Variety team in what was acknowl- 
edged to be the best contested and 
most interesting game of the season. 
Both clubs seesawed along for nine 
innings ‘the final score being 4-3. 
Charley Simpson pitched airtight ball 
for Loew-Variety, striking out eight 
men and allowing eight hits. He re- 
ceived errorless support. Sid Silver- 
man doubling in the eighth inning, fol- 
lowed by Moe Schenck’s second hit, a 
line singlg, accounted for the winning 


run. Peft® Mack contributed the field- 
ing feature when he speared Moe 
Schenck’s hard grounder with his 


gloved hand and fell into second base 
for a force out. There were two on 
at the time and the play made the con- 
test that much closer. Dempsey at 
short for the Lights tore off three hits 
and copped the individual batting hon- 
ors. Jeff Davis, pinch hitting in the 


ninth inning, struck out gracefully. 
Joe Schenck played first base for the 
Lights and Gus Van did the receiving, 
handling Randall in great shape. Ar- 
thur Loew, at short for the L. V. team, 
handled several difficult chances and 
Sid Silverman at third made some nice 
plays. Mort Spring, the smallest con- 
testant, played a great game in center 
for Loew-Variety and stood up at the 
plate like a big leaguer. He smashed 
out two clean hits and was all over 
the outfield on fly balls. Ernie Stan- 
ton dragged down a couple of long 
flies in left field for the Lights. 


L-Variety ..R H E Lights R HE 
Spring, cf.... 0 2 0 J. Schenck,1b.0 O 0 
Silverman, 3b. 1 1 O Van, ¢c........ i a 
M. Schenck... 0 2 O Mack, 2b.....1. 1 0 
Simpson, p... 0 2 O Norwood, cf.. 1 1 0 
Conway, 2b... 1 1 0 Dempsey, ss..1 3 0 
Loew, 98.....- 1 1 O Regal, rf.....90 1 9 
Wilson, c..... 0 1 O Stanton, lf.... 0 0 9O 
Friedman, If.. 1 i 0 Kaufman, 3b.. 0 1 0 
Turek, rf..... 0 O O Randall, p.... 0 9 1 
Strause, rf....0 0 O Davis. Terre. SS Bi 

EN in dae 416 411 0 Total S. 3 


Jetting on the game drifted from 
evens to 7 to 5 against the Lights 
shortly after the game started. About 
$1,000 was lost and won, Johnnie 
O’Connor winning $250 of this amount. 

Abe Fineberg claims he holds the 
record for auto driving between New 
York and Ocean City, N. J., 12 miles 
beyond Atlantic City. Abe says that 
he made the 177 miles in his Mercer in 
5 hours and four minutes and now is 
out with a challenge to all the other 
Mercer drivers in town to a speed con- 
test. (Here’s your chance, Sid.) Sid 
says that when Abe can make Albany 
from New York, 149 miles on a straight 
road with no ferries and not counting 
time from city limits in four hours 
and 20 minutes or less, he will test out 
Abe’s yellow runabout. 


CABARETS. 


Prohibition has not dented business 
at the road houses around New York, 
possibly with the exception of one or 
two which are looked upon strictly as 
drinking places. Those that depend 
more upon the kitchen to fill guests’ 
orders, say the gross business has 
picked up beyond the former average. 
This has happened within the past ten 
days. One road house that goes in for 
food as a specialty claims its business 
has taken a decided brace since the 
country passed into the dry column. 
While the menu prices were slightly 
raised in some instances, the general 
buying, the manager said, held up past 
the former checks that had booze as 
an extra attraction for the checker. 
This restaurant is putting on a coveur 
charge of 50 cents to parties not or- 
dering food after 8 p. m. The same 
road house is serving drinks freely 
and without caution to those known 
who stop there. A party was served 
with Bronx cocktails the other even- 
ing, to repeated orders, in the usual 
glasses and openly. The manager in 
charge was asked if he thought any 
chance was being taken. The reply 
was that he thought the whole war 
prohibition a joke, and that he was 
willing to stand for a test. Besides, 
he added, no revenue officer or other 
official could interfere with serving 
guests liquor and could only ask the 
guest to testify that he had ordered, 
received, paid for and drunk liquor. 
This was unlikely to happen, the man- 
ager stated, and the other way for 
an official to obtain evidence was to 
order the drink himself. As they were 
not serving strangers no official could 
obtain a drink there, he added. It is 
quite likely that this road house has 
not suffered a 10 per cent. drop in its 
liquor traffic. Along Broadway one 
can secure anything he wants, if 
known. Some places are serving liquor 
wide open over the bar. In some of 
the restaurants rye and Scotch high- 
balls are already made up in small 
ginger ale bottles, ready to drink, and 
are served as ginger ale. At the Lamb’s 
Club members take bottles of liquor 
from their lockers, go to the bar, 
where a barman gives them any kind 


of water asked for, and they mix the 
highball on the bar, paying the waiter 
five cents or so for the water. 

“The management earnestly re- 
quests that patrons refrain from throw- 
ing hammers. A member of this com- 
pany had an eye seriously injured by 
a hammer thrown by a thoughtless 
person.” This announcement on a 
card is placed on each table at the 
Century Roof, where a midnight show 
is given. 


OBITUARY. 


Stewart Jackson. 

Stewart Jackson (Jackson and Wahl) 
died at St. Cloud Hospital, Calgary, 
Canada, July 13, from stomach trouble. 
He was 29 years old and had been in 
show business for nine years, starting 
as a member of the vaudeville team of 
Stone, Wahl and Jackson. Mr. Jack- 
son was the juvenile with Lasky’s 
“Red Heads” for two seasons, 1912-13. 
In 1916 he was a member of the cast 
of the Passing Show at the Winter 
Garden and the following year he 
played one of the principal roles with 
“The Girl from Brazil” at the 44th 
Street. He was taken sick last October 
while playing at Reigenweber’s. In 
December he left for Calgary, thinking 
that the change of climate would bene- 
fit his health. He is survived by his 
wife Dorothy Wahl (Tracey and Wahl) 
and an eight-months old son. The bur- 
ial wiil take place Saturday, July 19, in 
Toronto, Mr. Jackson’s birthplace and 
the home of his parents. Mrs, ages 
son (Dorothy Wahl) will be in charge 
of tuneral arrangements and requests 
that all communications be addressed 
to 535 W. 155th street, New York, 





On July 9th, 1919, at his late resi- 
dence in Cincinnati, O., 


WILLIAM GERDES 


proprietor of Gerdes Hotel, in his 79th 


year. 


Deceased leaves two daughters, Mre. irene 
Carman and Miss Emma Gerdes, of Cinoinnati, 
and one son, Wlifred Gerdes, of New York. 


Edward Abeles. 

Edward Abeles died July 10 of pneu- 
monia in Dr. McWilliams’ private sani- 
tarium in this city. Three weeks be- 
fore he had gone there to undergo a 
minor operation. He was forty-nine 
years old and is survived by his widow 
Lottie, a brother, Samuel C. Abeles, o 
St. Louis, and by a sister and niece. 
The funeral service was held July 11 
and the body taken to St. Louis for 
interment. He was a member of the 
Lambs and several fraternal organi- 
zations. 

Of a charming personality, his wide 
travels as an actor won him a host of 
friends. While he was on the stage 
from his early youth, he first gained 
any great deal of fame when he took 
the leading role in “Brewster’s Mil- 
lions.” In New York he was last seen 
in “Oh, Lady, Lady.” 


MEMORIAM 
In Loving Memory of 


JOH WELCH 


A devoted and wonderful husband and father, 
who passed away July !5th, 1918, 


SADIE WELCH 


John “Chick” Owens. 

John “Chick” Owens, negro in vaude- 
ville, met his death in a row with an- 
other negro, who told the police his 
name was Frank Summers, early in the 
morning of July 13. Owens was stabbed 
with a stiletto. Summers had asked 
lor a cigarette and Owens offered him 
the “makings,” which led to a dispute, 
The dead man lived at 408 West 36th 


street. 





———= 


Fred Wilson. 
_Fred Niess, known on the stage as 
Fred Wilson (Stoddard and Wilson), 
died at the home of his sister, Mrs. 
Lilly Hollenbach, Syracuse, N. Y., June 
30, of tuberculosis. He retired from 
the stage some years ago. 
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VARIETY 





FEDERAL INVESTIGATION 


Continuation from last week of the verbatim testi- 
mony in the proceedings of the Federal Trade Com- 
mission in the matter of the vaudeville investigation. 


The report below is of the proceedings 
Friday, May 23 (Continued) 


The hearing was resumed, pursuant to notice, before 
Examiner Charles S. Moore, Esq. 


Appearances as heretofore 


JAMES WILLL 


(CROSS EXAMI. 


Q. What do you say now 


AM FITZPATRICK 


mre 
WALLIN 4 
6 
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} after looking at that a to tl 
date? Is the date on the letter which I just gave you the 
correct date or is it an incorrect date? 

A. Well, I will tell you, my impression is that that should 
have been 1917. 

Mr. Goodman: Well, what is the date of that “Variety” 
there; is that 19167 

The Witness: There is no date on it. 

Mr. Goodman: Wasn't there some date on that “Variety?” 

The Witness: I am not certain as to the date, though. 

Mr. Goodman: Is the date of ‘“‘Variety’”’ 1916? 

By Mr. Walsh. 


Q. After refreshing your memory, Mr. Hughé what do you 
Say as to the year you nt out the letter which I howed 
you? 


A. I think it was 1916. 

Mr. Walsh: I offer it in evidenc 

(The letter above referred to wa 
Exhibit No. 75.’’) 

By Mr. Walsh: 

Q. Mr. Hughes, you have a corporation? 

A. Yes, sir 

Q. It is Gene Hughes, Inc.? 

A. Incorporated, yes, sir. 

Q: And this so-called franchise which you got from the 
United Booking Offices is a contract that you had where the 
United Booking Cffices gives you a right to the floor and to 
do business there? 

A. Yes, sir. 

Q. Then just how do you make arrangements with the acts 
whom you represent? 

A. Just how do I make arrangements with them? 

Q. Yes. 

A. In what respect do you mean, Mr. Walsh? 

Q. I understand that a vaudeville act comes to you and he 
says, ‘“‘Mr. Hughes, I would like to have you act as my agent 
or . ersonal representative,’’ and you say, “All right.” After 
tha .for your services you are to get d per cent.‘ 

A. 5 per cent. 

Q. Yes, and in what way are the terms of that agreement 
arrived at? 

A. Well, it is generally understood by the actors who are 
playing for the B. F. Keith interests what those are. I 
usually take a contract with the actor as his personal repre- 
sentative and attorney, in fact, to represent him with the 
B. F. Keith Vaudeville Exchange. 

Q. You do not book acts playing anywhere else? 

A. No, sir; nowhere else; only with the Orpheum Circuit. 
Yes, I book also for the Orpheum Circuit. 

Q. What is that? 

A. I book also for the Orpheum Circuit. 

Q. For the B. F. Keith? 

A. And the Orpheum Circuit .and the Western Vaudeville 
Circuit, which is a part of the B. 1. Keith Circuit. 

Q. Do you know an agent and personal representative by the 
name of B. A. Myers? 

A. Mr. Myers used to be in the business a number of years 
ago. I don’t know whether he is representing any acts at the 
present time or not. 

Q. I will show you a form of contract which apparefttly 
is the form of contract used by Mr. Myers, and I ask you 
if that is substantially the same kind of contract which you 
use with your acts (handing to witness) ? 

Examiner Moore: You can state generally, can’t you, Mr. 
Hughes? 

The Witness: Beg pardon? 

Hxaminer Moore: Can’t you state generally? 

The* Witness: In a general way, it is, but there are some 
clau .es in this that do not exist in the contract I have. 

By Mr. Walsh: 

Q. Can you point out any in this that do not exist in your 
contract? 

A. Yes, sir. This clause in reference to the amount of 
money that should be paid and according to the amount of 
salary that the act receives did not exist in my contract. 

Q. What number is that? 

A. That is No. 6. 

Q. No. 6 is this: “The actor agrees to pay the business 
manager for all his services rendered hereunder $——————___ 
during each week that the act may perform at a salary of 

per week, less or more, and such compensation 
in proportion to the salary earned by the act. And further- 
more to pay to him that such sum or sums as he may outlay 
or disburse for printing, billing, or other things necessary in 
Managing the aforesaid act, that said compensation aforesaid 
shall also be in full for his services rendered by the business 
Manager while the act is without engagement or laying off.” 
You say that you did not have that kind of an arrangement? 

A. The clause in my contract does not read like that, Mr. 
Walsh. 

Q. What is the nature of the clause you have? 

A. The nature of the clause that I have, as near as I can 
remember—I have not got it verbatim, you understand—but 
it is to pay the representative so much of his salary for each 
week, or words to that effect. 

Q. That is 5 per cent? 

A. 5 per cent, yes. 

Q. Your contracts provide that the actor shall pay you 
5 per cent and that is all it says in reference to it? , 

Yes, sir; that is aTl it says -as near as I remember. 
As near as my memory serves me at the present time. 

Q. Well, if you are wrong in that statement, Mr. Hughes, 
and find that you are wrong, will you bring your contract 
back tomorrow? 

A. I will, certainly. 

Q. I do not say you are wrong, understand. 

A. Of course there is a clause in my contract that covers 
that, but it has not all that that has in it. Of cour e, I 
could not tell you right off the reel what it say 

Q. Did you ever use a contract like the one which I show 
you, issued by Mr. Myers 


marked ‘‘Commission’s 





A. No, the body of the contract virtually the ime, the 
conditions are the same, but the wording is a little difterent in 
the different clauses. 

Q. From whom did you get contract You have 1 form 
of contract? 

A. I have a form, ves, sir, that I drew myself. 

Q. You drew it yourself? ; 

A. Yes, sir. 

Q. Do you know a man by the name of Joseph J. jorton? 

A. Joseph J. Morton. 


EES ERE ST 


_— 

Q. Yes, sir; either Joseph or James J. 

A. James J. Morton, Jim Morton? 

Q. Yes, who is he, Mr. Hughes? 

A. He is a man who has been in vaudeville for, I presume, 
25 or 30 years. 

Q. A vaudeville actor? 

A. Yes, sir. 

Q. Is he an old friend of your 

A. Yes, sir. 

Q. Did you ever have any negotiations with him or talk to 

about taking him in as a partner? 

A. At one time he and I—he wanted to come into my office, 

and Jim is a writer as well as an actor, and he wanted to 


ociate himself with me, if he could, in that capacity, him 
to write the acts, and w would produce them, and I would 
i k them 

Q. How long a was that? 

A. Oh, I think that is a couple of years ago. I cannot 


e you tbe exact date, Mr. WaiSh. 

Q. Did you take the matter up with Mr. Murdock? 

x. I did not. It wasn’t far enough along for me to do 
that. 

Q. If it had run along far enough you would have to take 
it up with Mr. Murdock? 

A. I would have to take it up with Mr. Murdock or Mr. 
Albee, but I could have taken him into the office, certainly. 

Q. What part of the arrangements—what would they have 
to agree to in the matter? 

A. Why, before a mar can go on the fleor and do business 
you must have the permission of the business manager of the 
office. 

Q. That would be either Mr. Albee or Mr. Murdock? 

A. Either Mr. Albee or Mr. Murdock; yes, sir. 

Q. That i you could not then, of courss take Mr. Morton 
in as a partner unless you had the sanction of either Mr. 
Murdock or Mr. Albee? 

Ye Ss, sir. 


CROSS-EXAMINATION, 

By Mr. Goodman. 

Q. You said that you had a franchise? 

A. Ye« 9 sir. 

Q. And Mr. Walsh asked you what that was, and you said 
you had a contract 

A. No. 

Q. No, but that is what you said, that you had a contract. 
Do you remember that? 

A. I had a written agreement, not a contract. 

Q. Have you got a contract with the United Booking 
Offices? 

A. No, I have an agreement. 

Q. What do you mean by an agreement? 

A. Well, an agreement giving me authority to work on the 
different floors and hook acts. 

Q. When does that expire? Is there any date to it? 

A. I don’t know, Mr. Goodman, I cannot recall that. 

Q. You have not anything in writing, have you, with the 
United Booking Offices, giving you this commission that you 
speak of and call a franchise? 

A. I have, unless it expires. I did have one for five 
years. It was issued on—well, in 1913. 

Q. Well, you had an agreement in writing? 

A. Well, a franchise, whatever you wish to call it. 

Q. With the United Booking Offices? Have you got it up 
in your office? 

A. I have, Mr. Goodman. 

Q. I would like to see it. I wish you would bring it down 
here tomorrow. 

A. I will look it up, if I have got it. 

Q. You said the Western Vaudeville Circuit or Association, 
as you have termed it, was a part of the United Booking 
Offices, or a branch of the United Booking Offices. Aren’t 
you mistaken in that statement? 

A. The Western Vaudeville Circuit—the United Booking 
Offices have an office or representative in Chicago, as I 
understand it. 

Q. You understand what? 
A. That they have a representative in Chicago. 
Q. Who has? 
A. Oh, I mean the B. F. Keith Vaudeville Exchange, at 
1c present time. 
Q. Has a branch office in Chicago? 
A. As I understand it, yes. 
Q. And you meant that as the Western branch of the 
booking offices? 
Yes, sir; the Western branch. 

Q. The United Vaudeville is not the Western branch? 

A. No, sir; that is a separate and distinct institution, as 
I understand it. 

Q. Did you want us to understand that you would have to 
get Mr. Albee’s consent to take Mr. Morton in as a partner to 
write or to act as a personal representative? 

A. Act as a personal representative and write; yes, sir. 
At the time I was talking with Mr. Morton, Jim Morton 
wanted to do some writing, and wanted to produce some acts, 
and so forth, and so on, and I told him before he could get 
on the floor I would have to have the permission of some one 
in the office to do that. 

(Witness excused.) 


LEE BEGGS 


was called as a witness on behalf of the complainant and, 
having been duly sworn, testified as follows: 
DIRECT EXAMINATION, 

By Mr. Walsh: 

Q. Mr. Beggs, what is your age, and where do you reside, 
and what is your business? 

A. 50 years old; I live in Eltingville, Staten Island. At the 
present time I am part owner and manager of a theatre. 

Q. Where? 

A. Great Kills, Staten Island. 

Q. What is the type of the theatre? 

A. It is now a picture theatre, but I intend to try to run 
vaudevilie during the summer. 

Q. How long have you been an actor? 

A. I guess for about thirty years. 

Q. And what has been the character of your performance? 
_ A. Well, in the early days I was dramatic actor and played 
in dramatic shows. I was aiso a stock director in various 
dramatic stock companies. From that, in about 1909, or 1910, 
I drifted into vaudeville with a vaudeville act. I stayed in 
vaudeville for a few years and then I went in as a motion 
picture director. I was in that line for three or four years, 
a motion picture director, and then I came back into vaude- 
ville with my old sketch. I have also managed stock theatres, 
with stock companies, and had a little inkling of managing 
a combination of theatres during my course of business. 

Q. Did you ever accept any time in the year 1918? 

A. Yes, sir. 

Q. On the Moss Circuit? 

A. Yes, sir. 

Q. I show you a contract entered into by you on the 28th 
day of June, 1918, for four days, beginning on the 4th day 
of July, 1918, for the Jefferson Theatre, 214 East 14th street, 
New York City, and ask you if that was a contract for that 
engagement (handing paper to witness) ? 

4. Yes, sir; I was. 

: Q. Had you ever been a member of the White Rats Actors’ 
nion? 

A. Yes, sir; it was. 








. Did you continue to be up until now? 

r ¥ce, ar. I don’t know whether I am, or not; unfor- 
tunately, I have not been able to pay my dues, so I do not 
know whether I am considered a member, or not, but I am 
from the heart, if I am not from the. pocketbook. 

Q. Were you ever a member of the National Vaudeville 
Artists? 

A. I will have to answer that in the same way. This 
season, after I started to work for the United Booking Offices, 
I sent in $5 after I had been working several weeks, and then 
I was informed that it cost $10 to join the National Vaude- 
ville Artists, and after that I played in no more vaudeville. 
So I did not send in the other $5, and I do not know whether 
[ am a member of the National Vaudeville Artists, or not. 

Q. I call your attention to a contract for an engagement by 
you, dated July 2d, 1918, such engagement to be for July 
8 9 and 10, 1918, at the Regent Theatre, on the Moss Cir- 
cuit. That is 116th street and what? 

A. That is 116th street and Seventh avenue, I think. 

Q. Is that in the city of New York? 

A. Yes, sir. 

Q. I ask you if that is a contract* which you executed at 
that time (handing to witness)? 

A. Yes. 

Q. The contract which I showed you previously appears to 
be executed by you with the Jefferson Leasing Company and 
the second one with the Lafayette Leasing Company. Who 
owns these theatres? 

A. They are booked out of the Amal 
Office, by the B. S. Moss, on the B. S. Moss time. I secured 
those contracts through Thalheimer & Saransky, who were my 
agents at the time. They are franchised agents, as I under- 
stand, of the Fox, Loew and Brill offices. Fox & Brill offices, 
I guess they call it; I don’t know. 

Q. I also show you two contracts which purport to be 
executed by you, one dated the 5th of August, 1918, and the 
other the 26th of August, 1918, each for four days’ work, and 
ask you if you executed those contracts for those engage- 
ments (handing paper to witness)? ae 

. Yes, sir, to that one and yes sir, to this one (indicating). 

Q. And what theatres are these last two which I handed 
you? 

" A. One is the American Theatre, on 42d street and Eighth 
avenue, a Marcus Loew house; the other is the Bijou, a 
Marcus Loew house in Brooklyn. 

Q. How did you become booked for these theatres? 

A. The same agents who booked me for the others, Thal- 
heimer & Saransky. 

Q. Do you know Joseph M, Schenck? 

A. Not personally. 

Q. Who is he? 

A. He is general manager, or booking manager, of the Loew 
time. I do not know him personally. 

Mr. Walsh: I offer these four contracts in evidence for 
the purpose of placing in the record the statement incorporated 
in each of them, as follows: “The artist warrants and agrees 
that he and the members of his act are members of the 
National Vaudeville Artists, Inc., in good standing, and that 
they are not nor any of them members of the White Rats 
Actors’ Union nor the Associated Actresses of America, and 
in the ovent that this warranty or representation shall be 
found untrue the manager may forthwith cancel this agree- 
ment without any liability to the artist whatsoever.” 

Mr. Kelley: Mr. Walsh, I think that clause which you 
have read is similar to certain other clauses in our contracts, 
which were named heretofore, under a certain statement from 
the respondents as to the manner in which they were executed. 

Mr. Walsh: That is true, I think, but it is particularly 
introduced now for the purposes shown that the contracts 
carrying such warranty on the part of the artist were in 
vogue at the time that these contracts were executed, to 
wit, in June, July, August and September, of the year 1918. 

Mr. Kelley: I wish to make this statement in the record, so 
that it may not be forgotten hereafter, or overlooked, that 
the respondents had the testimony to show that the extent, 
if any, and to what extent: the contracts were used, embodying 
this clause, was due either to oversight in that being printed 
in the contract or to old contracts being picked up through 
confusion and being used; that since the time of the strike 
there has been no clause of that nature used, and, on the 
contrary, it has been the intention of the respondents not to 
use that clause in the contract; and, further, that the clause 
in itself was never enforced or intended to be enforced. 

(The papers above referred to were marked Commission’s 
Exhibits 76, 77, 78 and 79, respectively.) 

Q. Were you ever on the blacklist? 

Mr. Goodman. We object to it. 

A. Yes, sir; I certainly was. 

Q. How do you know that you were? 

A. Well, I— 

Q. Did any one tell you 80? wine 

A. Yes, A} 

Q. Who? ar Y 

A. Mr. Joseph Hart. 

By Mr. Goodman: 

Q. Who? 

A. Joseph Hart, the Pantages agent—at least Thalheimer 
and Safransky told me so. 

Q. Who is Joseph Hart? 

A. We all know Joseph Hart, for goodness’ sake. 

Q. Who is he? 

A. Pantages agent at the United Booking Office. 

Mr. Goodman: I move to strike it out. He is not the 
Pantages agent of the United Booking Office. He is a pro- 
ducer. 

The Witness: He is a producer; he has a right to book for 
the United Booking Offices. 

Mr. Kelly: He is stating his conclusions. 

The Witness: I am not stating conclusions. I am stating 
what he told me, 

Mr. Walsh: The conversation does not establish facts. 

Q. Did you have any talk with Mr. Hart? 

A. Yes, I will tell you the way I surmised that I was 
blacklisted. 

Q. Let me bring it from you. I do not want any surmises, 
but did you ever talk with Mr. Chesterfield in reference 
to it? 

A. Yes, 

Q. Where was that taik and when? 

A. Well, this season, after the season opened; I played 
those few weeks for Loew, and Mr. Kauffman, who, by the 
way, I understand is a franchise agent of the United Booking 
Offices, up at the American Theatre, and he sent me a 
telegram to come over and see him, I went over to see him, 
and he said he could get me some time in the U. B. O. I 
Miid all right. He took up the phone and he called up Mr. 
Delaney, and I think he laid out four or five weeks, Pitts- 
burgh, outside of Pittsburgh there, that other town, and 
Toronto, and somewhere up state—four or five weeks. That 
was to start about four weeks after this time. In the mean- 
time the flu epidemic came along, and when it came time to 
open I was not in a position to make the jump to Pittsburgh. 
| went around and tried to get some money to get to Pitts- 
burgh, as the last couple of seasons has been pretty bad after 
the strike. So I decided to call upon Mr. Kaufmann to see 
him and have the booking office advance me the fare to 
Pittsburgh, as that had been the custom at one time anyway. 
He called up John Burke, of the Family Department. Burke 
evidently asked him over the phone if I was an N. V. A., be- 


(Continued on page 21) 
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Fields and Wells, who separated 


about five months ago, have rejoined. 


—_- 


Pete Mack will leave July 18 on a 
business and pleasure trip to Chicago. 
He will be gone two weeks. 


Ross Sobel, the pianist, who has been 
in England for the past six years, re- 
turned last week. 


The 5th Ave., Brooklyn, has discon 
tinued its Sunday night vaudeville 
shows for the season. , 


——— 


Paul Ryder, formerly assistant treas- 
urer of the Shubert, Brooklyn, is now 
treasurer of Loew’s Metropolitan. 





Col. Bill Sheets, of the Vendome, 
Nashville, hit the Main Stem this week 
and is looking ’em over for next season. 


John L. Golden, accompanied by his 
wife, is spending the summer at Lake 
Placid, N. Y., and will not return to 
town until some time late in August. 


Mabelle Maybourne has been signed 
by the Fortune Gallo Opera Co. for 
next season and is at present at Mon- 
mouth Beach, N. J. 


oo 


. 

Lind, female impersonator, has in- 
herited a fortune from a relative on his 
mother’s side in Sweden and sailed for 
that country July 8. 


Billy Delany joined the vacationers 
on Friday. Bob Hutchinson will handle 
Delany’s bookings in the Keith office 
while the latter is away. 


Irving Simons left Chicago for his 
annual visit to Broadway on Wednes- 
day. Simon will make his headquarters 
with Harry Weber while in N. Y. 


Harry Fox had a narrow escape re- 
cently when his car was smashed into 
by a woman driving a Cadillac. Harry 
crawled out from under the wreck 
without a scratch. 





Walter Brower was offered a con- 
tract by the Shuberts for the next Win- 
ter Garden show, but decided to stick 
to vaudeville. He has been routed for 
next season by the Keith office. 


Jo’k. Josefsson, “The Icelander,” is 
spending his vacation in his home 
town, Akureyri, Iceland, where there 
_ polar ice in the harbor even in 
une, 


Paul Dempsey, connected with the 
Wilmer and Vincent office in the 
Keith Exchange for the last three 
years, joined Frank Evans’ booking 
staff on Monday. 


Jerry Hitchcock was in charge of the 
Ray Hodgdon office during the absence 
of Ray Hodgdon, who jumped to Cin- 
cinnati to interview Jack Kearns anent 
Jack Dempsey’s contemplated theatri- 
cal venture. 


The dressing room of Peggy O’Neil 
of “Tumble In” (which closed Satur- 
day), was broken into at the Selwyn 
Theatre last Friday night. Four cos- 
tumes were stolen. The value is placed 
at more than $500. 





Anna Held, Jr., purchased 100 acres 
of land, last week, on the Moses Knapp 
Estate, Yorktown Heights, N. Y., which 
she intends to cultivate for farming 
purposes. The price is reported at $75,- 
000. 





Freeman Bernstein’s auto while 
traveling to Camp Mills last Sunday 
was side-swiped by another car and 
was badly smashed up. There were six 
persons in the Bernstein car. None 
were hurt except Freeman who sus- 
tained several bruises. 





Sydney Wire, well known on Broad- 
way as a press agent, is now with the 
two circuses run by Polack Bros. ‘and 
called respectively “20 Big Shows” and 
“World at Home Shows.” H. R. Pol- 
ack and Irving J. Polack once had a 
vaudeville and tabloid agency in Pitts- 
burgh. 

The Burtus Grand, Auburn, N. Y., 
playing stock and road attractions for 
several seasons, was purchased last 
week by Abe Cohen. The new pro- 
prietor will inaugurate vaudeville, com- 
mencing Aug. 25, consisting of five acts 
on a split week basis, booked by the 
Walter Plimmer Agency. 





Victoria Wallace, a stock actress, has 
started action for divorce against Eu- 
gene Wallace, electrician at the Audu- 
bon, New York. The action is based 
on statutory grounds. Alimony and 
counsel fees are asked. The couple 
were married in 1906 and there are 
three children. The wife is represented 
by Goldstein & Kendler. 





The home of Mr. and Mrs. Casper 
Weiss, known as the original Royal 
Lilliputians (Queen Mab and Mr. Weis) 
at Canton, O,, was struck by lightning 
last week. The house and the barn 
caught fire after the bolt struck, but 
the blazes were extinguished before 
serious damage was done. The house 
was formerly the home of Fanny 
Davenport. 

William Harris, Jr., returned from 
London last week. He made a brief 
trip abroad with the object of seeing 
the English presentation of “Abraham 
Lincoln,” which he is to produce on 
Broadway in the fall. While over there 
he was impressed with “The Lost 
Leader” by Lennox Robinson, now run- 
ning at the Court, London, and bought 
the American rights. 





Danny Simmons, B. S. Moss booking 
manager, left New York for San Fran- 
cisco last Saturday for the purpose of 
making an inspection of several coast 
theatrical properties the Famous Play- 
ers-Lasky combination have under con- 
sideration for purchase. Among the 
houses that F. P. are dickering for is 
the D. J. Grauman house in Los 
Angeles, with the money offered a trifle 
below what the Graumans think it 
should bring. 

The Central Managers’ Association 
held its second annual meeting in New 
York July 11. New amendments and 
by-laws were adopted and the follow- 
ing officers elected: W. D. Fitzgerald, 
president; Montgomery Moses, vice- 
president; Nathan Appell, secretary; 
Charles A. Yecker, treasurer. Mem- 
bers of the executive committee besides 
he officers are W. S. Butterfield, Harry 
somers, I. C. Mishler and Ford An- 


lerson. 





After having arranged to take over 
Frank Keeney’s lease on a suite of 
offices in the Putnam building from 
Sept. 1 on for his vaudeville booking 
offices, William Fox discovered that 
his lease on extensive offices on West 
46th street did not expire until next 
February. The new Fox studio now 





> oa 


building on 10th avenue, will also house 
all the executive offices of the Fox en- 
terprises except the vaudeville book- 
ing department. The new buildings 
are expected to be ready about the 
first of October. The agent of the 
Putnam building refused to extend the 
Keeney lease because of the building 


having changed ownership some 
months ago. 
Joe Shea, the vaudeville agent, 


through his attorney, Anton Siegel, 
started an action for $1,000 against 
Mae West last week, alleging viola- 
tion of contract. Shea claims that Mae 
West signed a contract with him Jan. 
14, 1918, in which she agreed to place 
herself under his management for a 
two year period. According to the 
terms of the agreement as contained 
in Shea’s complaint Miss West was 
to pay Shea a stated sum weekly, the 
same to be computed by each, dividing 
equally all Miss West received in ex- 
cess of $150 or thereabouts. Shea 
claims that he placed Miss West with 
Hammerstein in “Some Time” and fur- 
ther asserts that although the contract 
held a clause whereby Miss West was 
not to play in any show unless per- 
mission was granted by him, the agree- 
ment was broken on several occasions, 
when Miss West appeared at Sunday 
concerts. Shea states that he has not 
received any payments whatsoever 
from Miss West, since the contract was 
signed. The case will be tried in the 
Municipal Court in Sept. James Tim- 
oney is Miss West’s attorney. 





Walter C. Kelly returned to New 
York Monday after the shortest Eng- 
lish visit he has yet made. He stated 
frankly he gave up his bookings abroad 
because he was hungry. That, because 
in the provinces the kind of food which 
he considers regular was not to be had 
at any price. Had he opened in Lon- 
don as originally booked, he probably 
would have remained for the 12 weeks 
contracted for but a “bone” on the 
part of a steamship line lead to the first 
Coliseum date being set back. The re- 
quired Board of Trade number was 
wrongly filed, which lead to the author- 
ities at Liverpool holding up his de- 
barkation. When the matter was final- 
ly adjusted Kelly insisted that the au- 
thorities wire London to guarantee 
hotel accommodations and he refused 
to leave the steamship Baltic until 
everything was made “tight.” With 
the London opening set back he start- 
ed playing time in the provinces, final- 
ly claiming to be ill and arranging to 
have the balance of his time set back 
for one year. Passage was secured for 
him on 24 hours notice, a stateroom 
having been commandeered for him. 
Kelly declared that a steak would cause 
a panic in England anywhere outside 
of London. 











Ida Van Tine. 
who has been entertaining in France, Belgium 
and occupied Germany with the American 
Expeditionary Force, 








TOMMY’S TATTLES. 
By Thomas J. Gray. 


The British Blimp, the R-34, went 
from New York to London the first 
three days of this week. The com- 
mander of the airship couldn’t get the 
last half. 


Can’t call the French so original. 
The Allied Victory parade staged in 
Paris had the same idea (soldiers 0 
the Allied nations) that was used in 
America by twelve thousand six hun- 
dred and seventy-four musical shows 
for a finale. 

Glad those “Give a thought to Broad- 
way” signs did so much good. Twelve 
advertising signs in Times square 
were changed this week. It gives the 
painters more work. 


People say a “dry” country will make 
the public demand better musical com- 
edies. Can’t agree with them. We 


think the costumers and, the scenic 
aftists are doing wonders now. Com- 
posers and authors don’t have to worry 
because they ceased to count a long 
time ago. 

Managers say the public will de- 
mand more “kick” in the shows. They 
are getting it now from the ticket 
speculators who ‘are only allowed to 
charge fifty cents advance on each 
ticket. 


Reported that soldiers who thought 
they would become actors after dis- 
charge from the service are now giving 
up that idea. That’s ‘the worst of 
bringing an army home during the 
“lay-off” season. 





A lot of the boys are finding out 
they are having just as hard time get- 
ting out of the navy as they had get- 
ting in. 


Vaudeville’s League of Hokum. 

Slap sticks. 

Falls. 

Parodies. 

Egg-in-the-bag. 

Seltzer bottles. 

Bevo gags. 

Flag finishes. 

Bowing babies. 

Audience plants. 

“We thank you from the bottom of 
our hearts.” 


In decorating heroes the Government 
should not forget the film censors who 
have to sit through all those seven 
reel sob stuff pictures. Especially the 


ones showing the pretty boys with the _ 


thirteen-inch collars knocking out the 
“rough necks.” 


—_— 


Those mysterious men seen near the 
Kaiser’s castle in Holland were prob- 
ably agents trying to sign Willie up 
for pictures. 


They can say what they like about 
the Kaiser, but you must admit he lost 
one of the best wars ever lost. 


“Drys” in Washington are trying to 
fix it so coal and wood are the only 
things allowed in the cellar. It’s near- 
ly time for someone to put an adver- 
tisement in the European papers read- 
ing “For Sale—The Statue of Liberty.” 





When those Ford jokes started, no- 
body thought they would end up in a 
million dollar lawsuit. 


| 





Chorus men are going to stop wear- 
ing wrist watches. Say they are get- 
ting too common. Oh, Goodness! 


If everybody has as much stuff in 
their cellar as they claim they have, 
it should not be so hard for people ta 
find janitors, . 
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“NEW YORK IS PROVINCIAL” 
ACCUSATION OF MAGGIE TEYTE 





Po. 


ing Role in London. 


on’t Appear Here in “Monsi 


D. 


eur Beaucaire,” Although Sing- 
Appearance in Comic Opera in 


America Would Be Professional Suicide. 


Lays Blame to “Ignorant Prejudice.” 





London, July 4. 
Maggie Teyte, who has scored a tri- 
umph as Lady Mary in Messager’s 
“Monsieur Beaucaire” at Princess’ 
Theatre, will not sing the role when 
the piece is presented in New York this 


tanld lact nia he ¢rn 2 


fali—her reason as told last night to a 
correspondent of Variety being that 
no management in America could af- 
ford to pay her the salary she would 
demand to appear in New York in 
comic opera. 

“If Caruso himself were to sing in 
the Winter Garden in the regular bill 
for any length of time,” she explained, 
“it would finish him for all time as a 
«rand opera singer—in the minds of the 
directors and box holders of the Met- 
ropolitan Opera House.” 

In a word Maggie Teyte hurls the 
accusation at New York that provin- 
cialism and bourgoisie hold sway to 
such an extent in the world of grand 
opera and concert circles as to make 
it impossible for any artist, however 
great, to appear professionally any- 
where except in grand opera at the 
Metropolitan or in concert at carefully 
chosen places—unless the artist is to 
commit professional suicide! 

“Here in London,” she went on, “it 
dces not hurt my reputation in the 
least to be singing in ‘Monsieur Beau- 
caire.’ Covent Garden is as open to me 
as it ever was. It is quite possible I 
shall return to grand opera there next 
season. It is the same in Paris—every- 
where that narrow, ignorant prejudice 
and stupidity do not hold sway. But 
New York would hold up its hands in 
horror and shut the doors of the Met- 
ropolitan tight against me if I were 
to appear in comic opera there. The 
thought that flexibility is the surest 
proof of real art has not yet dawned 
on New York. As a matter of fact 
my future includes my doing straight 
dramatic work. I have already an offer 
to play Ophelia—and I can hardly wait 
to do it. 

“So it is I say that no American man- 

agément has enough money to pay me 
for appearing in America in ‘Monsieur 
Beaucaire’ or any other comic opera. 
Until the men in whose hands grand 
opera and concertizing in America 
awake to the fact that even vaudeville 
is good experience for the artist who 
would sing ‘Madame Butterfly’ well— 
until they realize that nothing except 
grand opera is by no means sufficient 
training for a great grand opera singer 
New York will continue to present it- 
self to the rest of the world as hope- 
lessly ignorant. 
_ “Even to sing grand opera in English 
ip America is to cheapen oneself in 
he eyes of the arbiters of America’s 
musical destiny and to make admission 
to the charmed circle of Metropolitan 
grand opera nearly if not quite impos- 
sible. Yet the stupidity of such an at- 
titude must be apparent to the most 
casual thinker. For one, I am keenly 
interested in the spread of grand opera 
in English—for English-speaking audi- 
snces. ‘La Boheme’ is no less delight- 
ful and can find as beautiful expres- 
sion—in whatever tongue the lyrics 
are sung. 

“There is one woman in America who 
can sing Lady Mary in ‘Monsieur 
Beaucaire’ adequately—and, so far as 
my acquaintance goes, there is only 
one. I have repeatedly told Mr. (Gil- 
bert) Miller, who will present the piece 
in New York, that a successful pre- 
sentation depends very largely on his 





choosing a Lady Mary who will be ade- 
quate in the role. But he disagrees 
with me. His choice is Eleanor Painter 
Mine is Peggy Wood. 

“Peggy Wood not only would bring 
all the requisite charm and distinctly 
English characteristics the part calls 
for, but she could also sing the role. 
Let no one in America doubt this. Hers 
is a voice that is quite the best I have 
heard—in light opera in America—and 
her right to admission to the Metro- 
politan would be recognized anywhere 
except in the land of the free—where 
appearance before the public in any- 
thing except Metropolitan grand opera 
forever bars one from appearance 
there. 

“Last season’s venture sponsored by 
Mr. Hinshaw at the Park Theatre did 
more to prove that there are audiences 
for grand opera in English in New 
York than anything that has happened 
vet. I am immensely interested in Mr. 
Hinshaw’s ambition to make grand 
opera in English occupy as permanent 
and important a place in America’s 
music fare as the Metropolitan does. 
And I have every reason to believe 
that soon or late the downright snob- 
bishness that stifles every attempt to 
do anything worth while—outside the 
Metropolitan—will be shown to be 
nothing less than snobbishness. 

“T shall not return to America for 
the next two years. My work is cut 
out for me here. I plan to open a 
school of singing in London and teach 
young girls with promising voices all 
I learned from my teacher, Jean De- 
Rezke. It is not enough to have a 
good voice; of vastly greater impor- 
tance is to have encouragement. It 
meant infinitely more to me—at 16 
years of age—to hear DeRezke say the 
first time I sang for him that within 
two years I should make my debut in 
grand opera than anything else that 
ever happened to me. In exactly two 
years and three months I did ma’-e my 
debut—-at Monte Carlo, in ‘The Marri- 
age of Figaro.’ 

“My statement that a turn in vaude- 
ville would do Caruso or any other 
grand opera singer incalculable good is 
not based on mere theory. I know 
whereof I speak. I myself have tried 
it. In 1915 I put in two weeks in the 
music halls in London, and I have rea- 
son to believe I was a success. But, 
even had I failed, I learned a great 
deal from that experience—learned 
that the human ear is essentially the 
same and will react in quite the same 
fashion whether the hair which en- 
circles it is embellished with priceless 
diamond tiaras or is covered with a 
cheap bonnet. 

“The attitude of the Metropolitan 
Opera House in New York—to put it 
mildly—is as inartistic as it is bour- 
geois. It has done in the past and 
will continue to do more in the future 
to hold back real progress in music 
in America than probably any other 
one influence now existing.” 

Miss Teyte is a sister @f James W. 
Tate, the English pianist and composer, 
who appears in vaudeville here in sup- 
port of his wife, Clarice Mayne, under 
the title of “That.” 





Brother Understudies for Brother. 

When Charles McNaughton takes a 
vacation for two weeks away from 
“The Better ’Ole” in New York, his 
brother, Harry McNaughton, will tem- 


_Pporarily step into the role. 





I. A. T. S. E. CONTRACT CHANGES. 


Chas. C. Shay, International Presi- 
dent of the I. A. T. S. E., has submitted 
a plan to the United Managers’ Pro- 
tective Association, for each to ap- 
point three members as a legislative 
committee to oppose all pernicious leg- 
islation aimed at the show business. 

The managers will take the plan un- 
der consideration at their next meet- 
ing. Union officials are very sanguine 
of its early adoption. 

Heretofore labor officials have sent 
representatives to the state and nation- 
al capitols to lobby against obnoxious 
bills only to find other theatrical inter- 
ests in opposition and vice versa. The 
legislative committee is expected to 
bring about cohesive opposition to any 
legislation affecting their mutual in- 
terests. 

Several changes have been agreed 
upon in the I. A. T. S. E. road contract. 
The principal change is the modifica- 
tion of the clause requiring a manager 
to give two weeks’ notice of closing. 
The new agreement calls for one week 
notice but requires the crew members 
to give two weeks’ notice of intention 
to leave. Another change affects the 
Xmas and Holy Week clause. Half 
salaries are paid and the crews can 
load, unload and make a jump. The old 
agreement called for full salary if the 
crew did any traveling. 

Another modification affecting bur- 
lesque shows extends the same privil- 
eges to burlesque as are now allowed 
managers of combination theatres. 
Burlesque shows formerly were re- 
quiréd to carry an electrician if only 
for the operation of effect lamps from 
the front of the stage. Now they can 
engage local members at the local scale 
to operate front lamps, if the lamps are 
permanently installed in the theatre. 
This should not be construed as per- 
mitting transportation of electrical ap- 
paratus from one point to another 
without engaging an electrician with 
a road card, the union points out. 

Several minor changes in the agree- 
ment between the managers and the 
Federation of Musicians regarding the 
scale of road men were practically 
settled early this week. There will 
be no increase over the present rate 
of $50 per week, since there was a 
boost of $9 per week allowed last year. 

Changes in the agreement concern 
the matter of lay-offs. Road leaders 
‘are to be scaled higher, but that does 
not particularly interest producers 
since many leaders are paid more than 
the scale, receiving from $75 to $100 ana 
more per week in some cases. 


NAN HALPERIN IN “GIRLS.” 


The musical version of the Clyde 
Fitch play, “Girls,” to be prepared by 
Blanche Merrill and produced by the 
Shuberts, will have Nan Halperin fea- 
tured in the production. 

Miss Halperin signed a Shubert con- 
tract this week. While the general 
impression is that Miss Halperin’s ex- 
perience on the stage does not extend 
.beyond vaudeville, the fact is that she 
toured and played in stock for several 
seasons in the West before entering 
the twice-daily. 

Miss Merrill wrote several of the 
hit numbers in the Shuberts’ “Gaie- 
ties,” now at the 44th Street. It was 
following the premiere of that piece 
last week that Lee Shubert proposed 
to the authoress that she adapt “Girls” 
for a musical comedy. Miss Merrill 
is to revise the story and supply the 
lyrics and music for the numbers. She 
wrote the words and music of her 
songs in “Gaieties.” 





“R HOUSE” IS FINISHED. 


Nellie Revell’s country home at Long 
Beach is finished as far as building is 
concerned and there is to be a formal 
house warming within the next few 
weeks. The country home is to be 
known as “R House” and folks will be 
invited for the warming. An ice-box 
‘containing nothing but ice has been 
installed. 





HAMMERSTEIN’S LONDON PLAN. 


Arthur Hammerstein has under way 
the presentation in London of a num- 
ber of musical plays, six in all, they to 
be done with American casts. The idea 
is to first give “Somebody’s Sweet- 
heart,” it to be sent over with cast 
and production at the end of the 
coming road season, which iS Vit- 
tually the start of the London season. 
The sixteen or seventeen principals 
would be sent to London, also a mi- 
sical director and stage director the 
latter to go in advance to drill the 
chorus, which would be made up of 
English girls. Should “Sweetheart” 
not meet with financial success, “Tum- 
ble In” would be put on, some of the 
“Sweetheart” cast being retained in 
London and the balance sent from 
here. Successively he would in similar 
manner put on “Sometime,” “Katinka,” 
“You're in Love” and “The Firefly.” 

In the matter of transportation ex- 
pense, it will cost no more to send a 
cast and production from New York to 
London than it does from New York 
to the Coast, and in the matter of cast 
replacements for the various shows to 
follow the initial production, the trans- 
portation item js no more than is often 
involved in sending stock leads from 
New York to, say, Portland, Ore. The 
English rights for most American suc- 
cesses have been sold. Mr. Hammer- 
stein, however, has retained foreign 
rights to his productions, so that his 
scheme of progressive presentation 
could be more easily and economically 
carried out than perhaps any other 
American musical comedy producer. 


BILLIE BURKE BACK ON STAGE. 


Billie Burke is to return to the 
speaking stage next season, under the 
management of her husband Flo Zieg- 
feld, Jr. 

Arrangements have been completed 
whereby she will appear in New York 
late in September in the principal role 
of Wm. Somerset Maughm’s three-act 
comedy “Caeser’s Wife.” The piece is 
now being presented at the Royalty, 
London. 

Charles Dillingham controlled the 
American rights to the play, and Mr. 
Ziegfeld made a special arrangement 
with him for the piece. 


MUSICAL “KITTY McKAY.” 


The Coburns are to produce a music- 
al version of “Kitty McKay” in the fall 
in addition to other new pieces. They 
have rented the Broadway Theatre and 
will take occupancy in the fall. The 
39th Street Theatre is mentioned as 
having been secured by them. Their 
first offering for next season will prob- 
ably be “All the King’s Horses,” which 
is designed for the Booth Theatre. The 
piece deals. with social and labor un- 
rest. 





“They’re Off” Is Shannon’s Show. 


“They're Off,” the musical version of 
“Checkers,” which is to be produced 
by Sam Shannon, will start rehearsals 
late this month and is due for a pre- 
miere in August. 


George McKay, Renee Riano aygd 
William Meehan have already been en. 
gaged, the latter to appear in the role 
of “Checkers.” 


The music for the show is by Ali 
Von Tilzer, the lyrics by Neville Flee- 
son and the book by Edgar Allen Wolff. 


“Lightnin’” Chicago Date Off. 


“Lightnin’” will not open at Cohan’s 
Grand, Chicago, on Aug. 3], as orig- 
inally intended. Business at the 
Gaicty, New York, has been so big that 
the attraction is to remain at that 
house and run right into next season. 

“Three Wise Fools,” however, will 
lay off for a few weeks after the run 
at the Criterion, which ends July 26, 
and will reopen at the Power’s, Chi- 
cago, Aug. 24. 
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} BATTLE OVER CONTRACT FORMS 
| BETWEEN A.E. A. AND MANAGERS 


1 Equity Council Met This Week to Outline Campaign. Man- 
agers Not Working in Unison on Contract Stand. 
Number Are Standing by Producers’ Association, 


While Others Issue A. E. A. Forms. 


- 








That the managers are not complete- 
ly a unit in the matter of issuing only 
the “standard” contracts provided by 
the Producing Managers’ Association, 
became known this week when it was 
stated that the Charles Dillingham of- 
fice is using the A. E. A.-U. M. P. A. 
form. That this was correct was shown 
when officers of the new managerial 
organization admitted Mr. Dillingham 
was not a member. It is understood 
Flo Ziegfeld, Jr., and several managers 
less active are not members. 

Practically all other big producers 
are members, however, and insist that 
either the new contracts .are to be 
issued or none at all. One Actors’ 
Equity Association member claimed to 
have received the A. E. A. form of 
contract from one of the most impor- 
tant producers last week, but that 
manager denied anything but the new 
forms were used in his office since the 
Producers’ decision to discard the A. 
E. A. forms. 

Undercurrent feeling among legitim- 
ate professionals this week was to the 
effect that a great number of Equity 
members were holding out and there 
were many reports of members refus- 
ing the new contracts. This was espe- 
cially true of those Equity members 
who had signed the A. E. A. pledge 
which is supposed to make liable to 
injunction and a $1,000 fine, any mem- 
ber who accepted any other form than 
the A. E. A.-U. M. P. A. contract. 

It is claimed that the number of 
Equity members having signed the 
pledge is 1,400, approximately 33 per 
cent. of the A. E. A. membership. The 
Equity officials, though making no 
claims as to the number of members 
who will hold out, expect a fair per- 
centage of non-pledged members to 
also hold out for the old forms. 

The managers say that the A. E. A. 
pledge will not hoid in law, on the 
grounds no judge will uphold an agree- 
ment which would keep an individual 
from earning a living. Apparently the 
Managers are anxious to have a test 
case made on the matter of the pledge 
and they also are seeking any attempt 
to intimidate members against accept- 
ing the new forms. Such action is con- 
sidered unnecessary by Equity officials 
in light of the pledge itself. 

That there will be a fight between the 
A. E. A. and the Producing Managers 
is believed on its way. Meetings of the 

E. A. council this week had for 
their purpose the outlining of a cam- 
paign. Along what lines the Equity 
will proceed, however, was not intim- 


/ ated. 


With the Dillingham office issuing 
Equity forms an “out” is seen for A. 
. Erlanger if the two managers are 
to jointly produce as reported this 
week. Erlanger has signed the Pro- 
ducing Managers’ agreement which 
Provided for a bond of $10,000, which 
sum is to be forfeited upon violation 
of the by-laws. But if Equity forms 
are issued by Mr. Dillingham it could 
not affect Mr. Erlanger’s standing with 
the managers’ association. 


GOVERNMENT AFTER “SPECS.” 


Internal Revenue agents “raided” a 
number of theatre ticket agencies last 
Saturday night and five “specs” were 
taken down to Federal Commissioner 
Hitchcock’s office. The arrests were 
made following a number of complaints 
filed with the United States District 


Attorney’s offices that a number of 
“specs” were not only not complying 
with the law in stamping tickets with 
the price paid by patrons and the name 
of the agency, but also that exorbitant 
prices were being charged. The fed- 
eral law does not limit the price of 
tickets so that the complaints were 
erroneously filed in that respect. It 
is a city ordinance which prohibits 
more than 50 cents premium being 
charged. The Internal Revenue Col- 
lector, however, must be paid one half 
of all over a 50 cents premium. 


The brokers who appeared before 
Commissioner Hitchcock were held un- 
der nominal bonds of $100 each and 
requested to send their attorneys to 
see the Commissioner. Mr. Hitchcock 
stated that there were a number of 
points in the new revenue law which 
had not been fully cleared up and that 
he desired to reach a basis of settle- 
ment. The brokers state that there 
will be no action until all of the forty 
agencies are called before the Commis- 
sioner for it appears that all failed to 
comply with that section of the law 
calling for stamping of tickets. The 
“specs” further say that the law is in- 
complete for it does not provide for 
the stamping of orders on box offices 
which call for a premium just the same 
as when the actual tickets are supplied 
patrons. 


It was alleged that 21 agencies have 
been charged excessive prices. Federal 
authorities cannot delve into that 
angle of the situation just so long as 
the brokers pay the collector the 
proper amount of tax. However, 
around the agencies this week there 
was a marked tendency to advise pa- 
trons that only 50 cents advance over 
the box office prices was being asked. 


COMMITTEES FOR MEMORIAL DAY. 


Trades are to have an important part 
in the forthcoming “drive” for the sale 
of tickets for Actors’ Memorial Day 
performances through the country. 
The general plan is to have one theatre 
in each of the larger cities “assigned” 
to a certain trade which is expected to 
take care of selling out the house in 
entirety. For New York as an instance 
the Liberty Theatre has been assigned 
to the leather trade, which has al- 
ready been reported to have sold out 
the house. 


Committees have been formed in sev- 
eral trade centers and chairmen are 
being appointed. Those who have ac- 
cepted the invitations to date are: 
Samuel W. Fairchild, clubs; M. L. Mor- 
genthau, candy trades; F. W. Wilkin- 
son, fish markets; Louis J. Robertson, 
hide and leather; J. C. Good, meat 
products; Arthur Lehman, New York 
Cotton Exchange; Benjamin Fox, 
brokers; John R. Wildman, account- 
ants; Alfred Marling, real estate; John 
Slater, shoe industry; J. A. Chipper- 
field, laundry trades; E. F. Albee, the- 
atrical and picture interests; Sidney 
Blumenthal, upholstery and lace cur- 
tains. 


“Sunrise” for Broadway in August. 

Winchell Smith is conducting re- 
hearsals for “Sunrise,” which Smith & 
Golden tried out a few weeks ago. 

The piece is to be seen at a Broad- 
way house late in August, with the 
Criterion as a possibility, 


THEATRES MUST PAY FIREMEN. 
Providence, R. IL, July 16. 


The Providence Board of Fire Com- 
missioners and theatre managers or at 
least some managers, are said to be at 
odds and war threatens to break out at 
any moment. At the last session of the 
Legislature an act was passed provid- 
ing that theatres must pay the firemen 
on duty at their houses not less than 
$3 a day—$18 for the usual 6 day week. 
Up to this time the average pay was 
$12, the firemen in some cases being 
pensioned men who with their pen- 
sions and the salary from the theatres 
were able to make a living. 


It is said however, that some man- 
agers have looked upon the law as a 
joke, in view of the fact that the fire- 
men at their houses are not members 
of the regular fire department but are 
men hired by the managers themselves 
as required by law. 


It is now understood that the Board 
of Fire Commissioners, which sent 
printed copies of the law to the man- 
agers several months ago, has “started 
something” and has called upon man- 
agers to comply with the law. Several 
managers are said to have complied 
with the act and are paying the $3 a 
day as required. Others, at last re- 
ports, had not acted. 


It is also rumored that the managers 
got together recently and mapped out 
a plan of action. It is said that some 
of the managers look upon this law 
as decidedly unconstitutional and they 
maintain that even the law requiring 
them to have firemen on duty at their 
theatres is questionable. 


At any rate, an interesting situa- 
tion has presented itself and within 
the next week some action is looked 
for in the matter. Whether all will 
be settled O. K. or whether open war- 
fare will break out, none seems able 
to say at present. 


WRITING NORWORTH SHOW... 


Jack Norworth and William Fried- 
lander have agreed upon a show that 
the latter will write for Norworth. 


Nothing else has been set, excepting 
that the time of production will be 
early next season and Harry Watson 
is to be a member of the company. 


CHICAGO’S LEADING FAILURE. 
Chicago, July 16. 


B. D. Berg, who originally caused 
“You'll Like It,” the most complete 
musical comedy failure in Chicago’s 
history, to be produced, and then with- 
drew from the management before the 
opening, this week bought in the cos- 
tumes, scenery and properties at auc- 
tion for $695. That being the total 
salvage, it is now unlikely that one- 
third of the unpaid salaries of the 
company and its other liabilities will 
be met. 


DECREE AGAINST SIPPERLY. 


The findings in the divorce action 
brought by Florence Sipperly against 
Ralph W. Sipperly, with the “A Prince 
There Was” company, were signed by 
Justice Benedict in Part II, Supreme 
Court, Brooklyn, last week, awarding 
the plaintiff an interlocutory decree of 
divorce. 


Justine Johnston Ends Stock Work. 


Justine Johnston, after eight weeks 
with the Poli stock at Waterbury, re- 
turned to Broadway last week. She 
was offered several roles for new pro- 
ductions, but may accept a moving pic- 
ture berth. Miss Johnston played in- 
genue roles in Waterbury and is cred- 
ited with having played cleverly. 

Liberal publicity during her engage- 
ment was stated by James Thatcher, 
the Poli stock manager, to have made 
Miss Johnston an excellent draw. 


WOODS SIGNS MANY AUTHORS. 

A. H. Woods is placing under con- 
tract an astonishing number of au- 
thors, both new and old, and during 
the past month is said to have tied up 
on an average of one writer per day. 
In additjon he has an exceptional 
amount of material which is ready for 
immediate production. This makes for 
a continuance of Mr. Woods’ lead as 
the biggest individual producer of non- 
musical attractions. He will start the 
season with 35 companies on tour. 
The Woods office will be unusually ac- 
tive in productions also. For the num- 
ber of Broadway successes staged, Mr. 
Woods is about tied with Cohan and 
Harris. 

The matter of picture rights for 
Woods productions is understood to 
be arranged with the playwrights at 
the time contracts are signed for stage 
presentation, and a deal is on for the 
picturization of Woods plays some- 
what similar to the Frohmans-Famous 
Players-Lasky deal. However, the pic- 
ture people will in no way be con- 
cerned with the Woods’ stage produc- 
tions. 


HAMMERSTEIN VS. WYNN. 


Through refusal on the part of Ed 
Wynn to go on tour with “Some Time,” 
Arthur Hammerstein may place the 
matter before the Producing Mana- 
gers’ Association for a decision as to 
whether he or the Shuberts has prior 
right to the comedian’s services. Wynn 
was under contract with the Shuberts 
for a term of years. Last season he 
was farmed to Mr. Hammerstein who 
claims that Wynn was engaged for the 
“run of the play” and that his services 
therefore for the coming season be- 
long to “Some Time” which is due to 
open in Chicago Aug. 24. 


Recently when the Shuberts’ “Gaieties 
of 1919” opened, Wynn was called up- 
on for needed @mmedy and he was at 
once featured ‘with the show. The 
Shuberts now appear quiescent fn the 
matter of Hammerstein’s demands, al- 
though the latter took the comic off 
their hands when there was no play 
for him on the Shubert lists. 

Wynn’s salary is $900 weekly, an in- 
crease of $100 over last season, as pro- 
vided in the term contract with the 
Shuberts, which calls for $1,000 weekly 
next season. Wynn is actually receiv- 
ing $1,000 weekly in the “Gaieties,” 
since he is being paid $100 per week 
for the use of jokes or gags which he 
placed in the show. 


The matter of William Kent, also in 
the “Gaieties” and also claimed as un- 
der contract by Mr. Hammerstein, will 
be decided this week by a committee 
of three appointed by the Producing 
Managers’ Association. 


Erlanger’s Mayflower in Providence. 
Providence, July 16. 

The Colonial has been re-named the 
Mayflower and will open Labor Day 
as an A. L. Erlanger house. 

Albert M. Sheehan, formerly man- 
ager of the Tremont, Boston, will be 
the resident manager succeeding Rob- 
ert J. McDonald, who assumes the 
management of the Holyoke theatre 
for a short time prior to taking charge 
rs ae Park, Bridgeport, Conn., in the 
all. 


Miller with “Passing Show.” 

Eddie Miller teamed with Tom Pen- 
fold last season and lately of “Toot 
Sweet” (Overseas Revue), has joined 
the cast of “The Passing Show of 
1919,” cast rehearsals for which started 
this week. The date for the Winter 
Garden premiere is now set for Aug. 18. 


“Challenge” Due Aug. 11. 


Selwyn & Co. are to bring the 
Eugene Walter play “The Challenge” 
to the Selwyn theatre on Aug. Il. 

Holbrook Blinn is being starred in 
the cast, 
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SHOWS AT THE BOX OFFICES. 


(Continued from page 3) 
Undoubted heavy summer competition 
hurt, but should hit a winning stride. 
Show will be plugged with extra adver- 
tising campaign. Business jumped this 
week, Monday night drawing over $860 
and Tuesday going over $1,100. 

“Gaieties of 1919” (44th Street) (2nd 
week). Show claimed to have “made” 
the 44th Street Theatre, a house that 
has long suffered through weak attrac 
tions. Over 100 extra seats placed in 
the orchestra floor on the second night, 
replacing some of the side boxes. 
Gross for the first week about $24,000, 
making a close bid for the figure at- 
tained by the “Follies,” which is scaled 
at $3.50. as against $3 for “Gaieties.” 
The 44th St. show is aimed for annual 
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edition, emulating the Ziegfeld produc- 
tion. “Gaieties” is advertised as under 
the “Winter Garden Co. Direction,” 
which means that it is controlled by 
Lee and J. J. Shubert. For the opening 
of the attraction Claude Grenecker 
secured unusual pictorial publicity. Full 
page layouts were the rule rather than 
the exception. 

“Up in Mabel’s Room” (Eltinge) (26th 
week). Was the outstanding success 
of the bed-room farces. Last week the 
gross was $7,982. The attraction will 
remain all summer at the Eltinge 
from present plans. although a strong 
cast will start a Chicago run at the 
Woods Theatre, early in August. 

“At 9.45” (Playhouse) (3rd week). 
The new season’s first offering, a mys- 
‘ery drama. Opened well, then met a 
heat wave that placed takings down to 
4 minimum. Recovered last week and 
drew $5,800, greatly aided by unlooked 
for good Saturday business. 

“Follies” (Amsterdam) (5th week). 
Holds to capacity with the takings last 
week running $27,000. That is slightly 
under the first July week, because of 
the extra performance on the Fourth. 
It’s topping the “Gaieties.” its nearest 
competitior, by about $600 per night, 
though an increased scale and larger 
capacity. 

“She’s A Good Fellow” (Globe) lth 
week). Drew around $8,000 last week. 
and tickets are on sale until August. 
Business expected to improve this 
week. Probable successor is new edi- 
tion of “Hitchy Koo,” due in late next 
month. 

“John Ferguson” (Fulton) (10th 
week). Second week uptown, having 
moved from the Garrick. Show orig- 
inally presented by the Actors’ Guild, 
but private interests have bought in 
(Walter Wanger), which is the reason 
for the house switch, the Guild having 
an easy rental arrangement at the 
Garrick. Show haé intense dramatics, 
and is standing up exceptionally for 
this time of the season. Last week, 
which was its first on Broadway, it 
drew over $6,000. Guild will produce 
at Garrick in the fall. “Ferguson” is 
playing the Fulton on a summer rental 
arrangement. In the fall, a new rental 
and sharing plan will become effective. 
Wanger with Jack Hughes producing 
a new play. Clever handling of “Fer- 
guson” by new interests commented on. 

“Friendly Enemies” (Hudson) (52nd 
week). Going out Saturday, finishing 
to better than $5,000 gross. House has 
participated in great takings during the 
run, with $17,000 attained for some 
weeks. Last week it drew $6,380, and 
up to that time the gross from the 
run was $653,522.75, so that “Enemies” 
will close a vear’s run to an average 
of around $13,000 weekly. The theatre 
(Estate of Henry B. Harris) drew down 
as its share, up to last Saturday, $168,- 
000. Of that sum, $92,000 was rent. the 
balance representing 25 per cent. of 
the profits. This is the first time the 
Hudson has run 52 consecutive weeks. 
Profits for the “Friendly Enemies” New 
York run reach $300,000. 

Spanish Opera Co. (Cort) (ist week). 
Same company announced to open sev- 
eral weeks ago. With added prin- 
cipals and a new “angel,” house has 
been taken over on rental for four 


weeks. The Spanish bunch is offer- 
ing a double bill, “Dreams of Three” 
and “The Old Lady.” Regular season 
due to open in August, with a John 


Cort attraction, either “Three’s a 
Crowd” or “Roly Boly. Eyes.” 
“Little Journey” (Vanderbiit) (28th 


weel-) 
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kept attraction in at Vanderbilt. Is 
getting $4,000 weekly, but that turns 
a profit, since the show has a small 
operating cost and like others has 
pooled with the house since the start 
of summer. “Officer’s Mess,” an Eng- 
lish musical play, is due in August. 

“East Is West” (Astor) (30th week). 
Still drawing at a $14,000 pace, with 
that figure topped last week ($14,800). 
Business has jumped over June takings, 
and the indications are that the piece 
will continue right into the fall, with 
advance sales denoting strength. Other 
producers are after the house, but the 
William Harris, Jr., attraction appears 
sure of remaining. 


“A Lonely Romeo” (Shubert) (6th 
week). Recovered nicely last week 
with the general upward trend, the 
gross going to $8,500. Interested with 
Lew Fields are several backers, one a 
Philadelphian, they having supplied 
$30,000, which was the production cost. 
While “Romeo” may not win back its 
production cost during the New York 
run, it should prove a road winner, 
the star alone ensuring that. 

“Century Midnight Whirl” (27th 
week). It was planned to raise the 
price per seat at the front tables to 
$5 after July 1, but the $3 scale has 
been retained. Business claimed to be 
as good as last season at this time, 
so far as admissions go. There is 
naturally a reduced gross through the 
slump of catering and bar receipts. A 
new revue being prepared for Sept. 1. 

“Greenwich Village Follies” (Green- 
wich Village Theatre) (lst week). 
After a series of postponements, this 
attraction debuted Tuesday night, ad- 
ditions to the cast being made almost 
directly up the opening. The title was 
changed from “Nights” back to “Fol- 
lies” again. Reported operating cost 
of the Village show may necessitate its 
moving uptown, if right. 

“Crimson Alibi” (Broadhurst) (lst 
week). Premiere Monday was post- 
poned until Thursday night. Further 
rehearsal in handling heavy sets the 
reported reason. The attraction is a 
mystery drama forced to early open- 
ing because of new plays of similar ilk. 

“Listen Lester” (Knickerbocker) (32d 
week). Standing up with holdover 
leaders, with last week’s takings $8,700, 
a sharp recovery from business during 
the torrid Fourth of July week. Indi- 
cations are that the $10,000 gross will 
obtain for the current week. Might ex- 
tend into fall season. 

“Lightnin’” (Gayety) (48th week). 
In length of run is next to that of 
“Friendly Enemies,” which it will beat, 
with business last week around $11,000. 
Another show practically certain of ex- 
tending into the fall season, and per- 
haps longer. 

“La La Lucille” (Henry Miller) (8th 
week). Will probably stick out the 
summer season. Show undoubtedly 
handicapped by location off Broadway. 
Is about breaking even, with the tak- 
ings a little over $7,000. 

“Monte Cristo, Jr.” (Winter Garden) 
(23rd week). Has about a month more 
to go, its successor now in rehearsal 
being “The Passing Show of 1919.” 
Business continues to a profit helped 
by Sunday night concerts, which are 
drawing abeut three fourths capacity, 
and will continue throughout the 
summer. 

“Peek-a-Boo” (Columbia) (9th week). 
Drew down $7,900 last week, at $1 top, 
and this week started off with turn- 
away business. With a good break 
Saturday, it should go to $9,000 for this 
week, the scale on that day being lifted 
Show witl run right up until the start 
of the new burlesque season next 
month. 

“Royal Vagabond” (Cohan and Har- 
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ris) (22nd week). Still leading the mu- 
sical comedy holdovers, and is listed 
to continue until Labor Day. At that 
time it may be succeeded by “The Ac- 
quittal.” Gross last week went above 


$12,000. 

“Scandals of 1919” (Liberty) (/th 
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of the last month proves the White 
show a valuable property. After a 
slow opening, the attraction has picked 
to a steady good business. Introduc- 
tion of comedy greatly aided the show. 
Last week the gross went to $15,800, 
and it is claimed that figure has been 
topped since the opening. 

“39 East” (Maxine Elliott) (16th 
week). Moved over from the Broad- 
hurst, Monday, although first listed to 
discontinue. Show has been a con- 
sistent winner, and under a pooling 
arrangement, can continue several 
weeks longer. Under $5,000 last week. 


“The Better ‘Ole” (Booth) (40th 
week). Indications are that it will 
finish out the summer season. After 


a bad slump the first of the week,.last 
week’s takings claimed to have reached 
$6,800. DeWolf Hopper will replace 
Charles Coburn for two weeks, start- 
ing next Monday. 

“Three Wise Fools” (Criterion) (43rd 


week). Will end its long run next 
week (July 26). Last week’s gross, 
$7,000. Management of show wanted 


to continue, but K. & E. insist on hav- 
ing a month to redecorate and re-seat 
the house. 

Ziegfeld “Frolic” (Amsterdam Roof) 
(33rd week). Business claimed to have 
increased since “dry” edict of July 1, 
with admissions greater at nine o’clock 
show especially. New midnight show 
in several weeks. Loss of bar hurts 
gross here as at Century Roof 


Chicago, July 16. 

“Scandal” (Garrick) (21st week). 
Picked up again and is still running 
to nice profit with the taking around 
$10,000 last week. Gross attained 
through aid of cut rates but considered 
excellent for length of run. 

“A Prince There Was” (Cohan’s 
Grand) (10th week). Holding up nice- 
ly with last week’s draw going over 
$9,500. 

“Sunshine” (Studebaker) (8th week). 
Spurted for a time when Richard Carle 
went into cast. Is hanging on for 
about even break at $6,000 gait. 

“Passing Show” (Palace). The Win- 
ter Garden outfit is easing off. Last 
week’s takings were down around $11,- 
000. A good percentage of that gross 
was won Saturday and Sunday. . 

“Honeymoon Town” (La Salle) (5th 
week). Business going up again with 
the draw last week around $8,000. Still 
regarded as having fine chance to turn 
real profit. 

“I Love You” (Cort) (9th week). 
Carries on to fair business with last 
week’s gross barely touching $5,500. 

“Angel Face” (Colonial) (5th week). 
Georger Lederer’s show running 
strongly and is now beating $10,000 


regularly. 

“Broken Blossons” (Illinois) (7th 
week). Recovered somewhat with $6,- 
000 last week. Final week. 


STOCKS CLOSING. 

The Irving James Players have 
wound up their run of summer stock 
at the Burtis Grand, Auburn, N. Y., 
and the company has disbanded. The 
season ran seven weeks. 

The Lyric, Hamilton, Can., playing 
stock for the past month, will close 
July 12, reopening with vaudeville next 
all. 

Wilkes Stock Co., Seattle, July 19, 


STOCKS OPENING. 


Jas. W. Castle. formeriy of Baker 
and Castle, has been appointed man- 
ager of the stock company Arthur Ais- 
ton will place in the Auditorium, Kan- 
sas City, Aug. 1. 

James Cormican and John Hogarty 
have started a dramatic stock com- 
pany in New Britain, Conn., known as 
the Cornican Players, 








A REGULAR FELLER. 


Atlantic City, July 16 

Melodrama, handled humorously, was at the 
Apollo last week when Charles Bmerson Cook 
presented ‘‘A Regular Feller,” with Ernest 
Glendinning in the title role. This new play 
has the virtues of story, comedy and good 
acting: There is no particuiar distinetion to 
the thing when looked at from the literary 
point of view, though its very averageness, if 
the word may be made, possessed charm, How- 
ever, it has the power to intrigue the interest 
and a genuine ability to produce laughs—and 
these two in considerable measure, 

The tale concerns itself with a puncture- 
proof tire which a young man of the name of 
Winter has invented. While in his garage 
Dan Brackett has a quarrel with his father 
and parts from him Stranded in the small 
country town which is Winter’s home, he 
agrees to sell the tire to the proper interests 
and receives an option from its owner. Mean- 
time. the head of the Cross Tire Company 
comes into the garage for gasoline. In the 
daughter Jocelyn. Winter. finds the sweetheart 
he has temporarily renounced until success is 
his. What happened to the car after Dan 
found out to whom it belonged brought gales 
of laughter from the house. Enter then into 


the plot a treacherous secretary. Brackett, Sr 
becomes an unwitting tool of the secretary 


and the story was on in full swing. 

The comedy scenes were particularly funny 
and well acted, due in great measure to Mr 
Glendinning, whose work is fast, accurate and 
wholly winning There was a sincerity about 


him which won his audiénce at once. Con- 
tributing in no small measure to the fun of 
the piece were Charles Bradbury, as a country 
road ommissiener who has hecome infected 


with the automobile bug, and Dudley Clement 
as Butch Hawkins. a fat. faithful and funny 
: Funice Elliott, as Jocelyn. and 
Miriam Sears both nresented pictures of two 
sweet young girls whose hearts were wrapped 
up in the respective activities of their men 

The mechanical work in the third act, which 
purports to show the race for the crossing 
between the two cars, is not yet in its best 
form. This, however, is a mere auestion of 
time, as Lineoln Carter was noticed in the 
audience with his eves alert. In_ fact, he 
made a flying trip from New York for the 
exnress purpose of viewing the piece. 

Even as it stands. ‘“‘A Regular Feller” fs an 
interesting and enfoyable play, written fn a 
broad style and replete with many snappy lines 
couched for the most part in perfect automo- 
bile English Tt is well played too, and pre- 
sentably staged 

Mark Swan is the author 


morhanictan 





THE SPANISH OPERA. 


The Spanish Onera Co., which reonened the 
Cort Theatre, July 14, with “The Old Lady” 
(T.a Vielecita) and a revue that reminded of 
our local reviews chiefly bv its difference, got 
away vnder a handicap. Grand opera can be 
sung in any tongue and people are sure to 
sev thev enfov it Tf thev do not understand, 
they will pretend they do, so that no one, 
not even the orchestra leader, will have anvy- 
thing on them. But with Heht opera ft ts 
different Penple feel cheated if they do not 
understand the joke. and the majority of the 
audience at the Cort was American, and con- 
sequently hadn’t the least idea what the noise 
was all about. Then, too. lined un on a side- 
hoard were bottles enntaining liquids that 
looked suspiciously. guilty. In the course of 
the performance everyone on the stage had 
a drink Then one of the characters said 
“let's have another drink,” and someone ifn the 
audience obligingly translated and the rest of 
the audience cleared their very drv throats 

Despite this unpleasant reminder of the 
desert we are condemned to. desnite the heat, 
for the house was stuffy, this Spanish com- 
nany made its merits, such as they were. felt 
by all those present. No one. however, should 
go to the Cort expecting a Ziegfeld degree of 
nulchritude in the chorus, nor the rip and 
bang and go of American musical comedy pro- 
ductions. They won’t find ft. Instead they 
will hear pleasantly harmonious singing and 
lilting tunes that, in a strictly musical sence. 
are superior to melody. The story of ‘“‘The 
Old Lady.” the light opera sung first, fs that 
of a voung rogue who, barred from his ladv 
love by an frate father, goes to a ball and 
sees her disguised as an old lady. Consnelo 
Raillo sang this part acceptably and acted it 
with finesse. The only other interpretation that 
stood out was that of Miguel Pros as the 
Englishman who spoke poor Spanish. The sing- 
ing. however, was untformly good. 

The light opera was followed by a revue 
called “Dreams of Three” and designed to get 
the mob where the opera will get the cultured 
There were four scenes, a studio, Italy, France 
and Spain, “The Land of Joy,” something Svain 
isn’t and never was. Fiven on holidays, feast 
days, when officially they are supposed to he 
having a helluva time, the Spanish are the 
solemn owls of all folks. However, the tableau. 
pantomimes and songs were well rendered, and 
there were some gorgeously effective dances by 
the Senoritas Nelly, Suzy, Sidonita Hesch and 
Lola Bravo. 





DEATHS. 


Adelaide Cumming. 

Adelaide Cumming died at the Belle- 
vue Hospital, New York, July 13, from 
Brights’ disease. Her last appear- 
ance was in “The Little Teacher,” plav- 
ing the Coast. She was 48 years old 
and is survived by a sister, Mrs. Agnes 
I. Harris, é 
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BILLS NEXT WEEK (JULY 21) 


In Vaudeville Theatres 


(All houses open for the week with Monday matinee, when not otherwise indicated.) 
The bills below are grouped in divisions, according to the booking offices they are supplied 


from. 


The manner in which these bills are 
cts nor their program positions 


aCe 


* Before name indicates act is now doing new turn, 
or appearing in eity 


vaudeville, 


sv hore 
Waicit 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK. CITY. 
Keith’s Palace 
Chas King & Girls 

Frisco & Band 

Ben Welch 

Toto 

Albertina Rasch Co 
Klein Bros 

Billy Reeves 

Regal & Mcore 
Kitare Japs 


Keith’s Riverside 
L & B Dryer 
Ashley & Skipper 
Greene & Parker 
*Davis & Rich 
Eddie Foy Co 
Irving Fesher 
Jason & Haig 
Bert Fitzgibbon 
Keith’s Royal 
Curzon Sis 
Sherman & Uttry 
*Jim, Jazz King 
JI C Nugent Co 
Geo Kelly Co 
Mayo & Lynn 
Blossom Seeley Co 


Keith’s H. 0. H 
2d half (17- 20) 
Billie Lingard 
American Comedy 3 
Elmer Thompson Co 
Diane & Rubini 
Peck & McIntyre 
Goslar & Lusby 
Ist half (21-23) 
Mizuna Japs 
Stanley & Moore 
Sam Liebert Co 
James Barton 
Lewis & Dody 
Martin & Frabint 
2d half (24-27) 
Daly & Berlem 
Duffy & Caldwell 
Hipp 4 
Milo 
Proctor’s 125th St. 
2d half (17-20) 
Van Cellos 
=e Kennedy & 


Mary Heward Co 
Clark & Sheppelle 
Alex Sparks Co 
(Others to fill) 

lst half (21-23) 
Daly & Berlew 
Fitzsimmons & Nor 
Marguerite Padula 
“Every Sailor” 
(Two to fill) 

2d half (24-27) 
4 Cliffords 
Wm Cutty 
Mumford Ye Stanley 
Breen Family 


Sth Av 

2d half (17-20) 
Alma & Merriman 
Maggie Le Clair Co 
Chas Lawlor & D 
Sissle & Blake 
Jimmy Hussey Co 
Robbie Gordone 
(Two to fill) 

lst half (21-23) 
Work & Keit 
Grew & Pates 
“Pity’s Sake” 
Milo 


St Onge & Ritchie 

2d half (24-27) 
Aus Stanley 
Tuba Meroff Co 
Wyatts Lassies 
Walter Brown 
B & P Dale 

23rd St. 

2d half (17-20) 
Helen Miller 
Willard & Wms 
Misses Parker 
Geo Jessel 
Will J Ward Co 
(Others to fill) 

lst half (21-23) 
De Lea & Orma 
Eleanor Cochran Co 
Hipp 4 
Breen Family 
(Two to fill) 

2d half (24-27) 
Orphea 
Strand 3 
Sam Tiebert Co 
Sam Greene Co 


CONEY ISLAND 


Brighton 
The Pickfords 
arg of Us” 


Mosconi Bros 
“Fashion Plate” 
Elinore & Wms 
Ivan Bankoff Co 
Reynolds & Dongan 
(One to fill) 


Henderson’s 
McKay & Ardine 


Ja Da 3 
Ernest Evans 
Henry Lewis 
Brindel & Burt 
(Others to fill) 


BROOKLYN 
Keith’s Bushwick 
Roy Harrah 
Wilton Sis 
Langford & Fredericks 
Fallon & Brown 
Beatrice Morgan Co 
A & N Clark 
Vokes & Don 
Jimmy Hussey Co 
Keith’s Orpheum 
The Briants 
Hickman Bros 
Bert Earle Co 
Harry Delf 
Lucille Cavanaugh Co 
Leightner & Alex 
Chilson Ohrman 
Bob Hall 


Keith's Greenpoint 

2d half (17-20) 
John Le Clair 
M & J Dove 
EF & O Waiters 
Bobbe & Nelson 
Glasgow Maids 

Ist half (21-23) 
Wm Cutty 
Mary Howard Co 
Peck & McIntyre 
(Others to fill) 

half (24-27) 
Marguerita Padula 
“Every Sailor” 
(Others to fill) 

Prospect 

2d half (17-20) 
Wm Cutty 
Monarch Comedy 4 
Jack Kennedy Co 
Al Shayne 
Bert Earl Co 
(Two to fill) 

Ist half (21-23) 
Camille’s Birds 
Aus Stanley 
Minnie Dupree Co 
4 Haley Sis 
Johnson Blake & J 

2d half (24-27) 
Martin & Frabini 
Mary Howard Co 
Lewis & Dody 
Nat Nazarro Co 

Halsey 
Al Stryker 
Orben & Dixie 
Sean Adair Co 
Helen Vincent 
(One to fill) 

2d half 
Pasquale & Golden 
Guth Dennis & G 
SeSan Adair Co 
Gary Owen Co 


ALBANY, N. Y. 
Proctor’ 
(Troy Split) 
lst half 

Helen Miller 

Macy & Arch 
Maggie Le Clair Co 
Ruth Roye 

Yip Yip Yaphankers 


ATLANTA, GA, 


Lyrie 
(Birmingham split) 
lst half 

Rhea Dufresne 
Marconi & Fitzgibb 
“Mlirtation” 

Orth & Cody 
Moran & Wiser 


ATLANTIC CITY, 
B. F. Keith’s 
Wilfred DuBois 
Kennedy & Burt 
Bowers Walters & C 
Lillian Herlin Co 
Muller & Frances 
Harry Watson Co 
Jack Norworth 
Regal & Sheehan 


BALTIMORE 
Maryland 

Millettes 
Burt & Rosedale 
Julia Kelety 
Man Hunt 
Moscova’s Ballet 
Al Herman 
Emerson & Baldwin 


BINGHAMTON 
Stone 
Bijou Russell 
Weber Beck & F 
“Girl in Moon” 
2d half 
Billie Lingard 
Mason & Gwynné 
Jack Martin Ce 


printed does not denote the relative 


or reappearing 
listed for the first time. 


importance of 
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Lyri 
(ationta. a split) 
lst 
Libby & Nelson 
Auger & Curtis Boy 
4 Buttercups 
Powers & Wallace 
Sterling 4 
‘ BOSTON 
B. F. Keith’s 
Delano & Pike 
Jennie Middleton 
Jos EB Bernard Co 
Geo A Moore 
The Casinos 
Sissell & Blake 
“Indoor Sports” 
Marie Nordstrom 
Ishikawa Japs 
B. F. Keiths’ 
Roland Travers 
Lew Hawkins 
Halligan & Sykes 
Vinie Daly 
Mason & Keeler 
Josephine & Henning 
Bonita & Hearn 
“Act Beautiful” 
BUFFALO 
Shea’s 
Benivicci Bros 
Frank Wilson 
Ferrarri Girls 
Gene Green Co 
Rigoletto Bros 
(Three to fill) 


CAMDEN, N. J. 
Tower's 
“Oh Sweetie” 
Kennedy & Kramer 
“Memories” 
Schwartz & Clifford 
Resisto 
2d half 
Chines Entertainers 
Winkel & Dean 
Van Sheldon Co 
Watton & Keating 
4 Boises 


DAYTON 

B. FE. Keith’s 

(Toledo split) 
lst half 

West & Edwards 
Alice Manning 


Neglect 

tector Weber & L 

Adelaide Bell Co 
DETROIT 
Temple 


Leona Le Mar 
Montgomery & Alle 
Ioleen Stanley 
Chas Edwards 3 
Mr & Mrs G Wilde 
Howard & Sadler 
Lohse & Sterling 
Sensational Gerards 


ELMIRA, N. Y. 
Majejstic 
Billie Lingard 
Renn & Cunningha 
Pistel & Cushing 
Columbia 6 


2d half 
Johnny Reynolds 
Bijou Russell 
Weber Beck & F 
“Girl in Moon” 


GRAND RAPIDS 
Ramona Pk. 
3 Weber Girls 
Larry Comer 
Stephens & Holliste 
Royal Gascoynes 
Sherman Van & H 
Hip & Napoleon 
HAZELTON, PA. 
Feeley’s 
Hallen & Goss 
J & I Melba 
Hary Gbdulson 
2d haif 
Variety Girls 
Art Smith 
Jerome & Herbert 
Earl & Bartlett 





TOURING ORPHEUM CIRCUIT 


MADGE MAITLAND 


WITH THE MEGAPHONE WALLOP 





CHARLESTON, 8S. C. 
fictory 
(Calumbia *Y split) 
lst half 


Clyde Nelson Co 
Rubini & Martini 
Ford & Urma 
Vine & Temple 
Gruett Kramer & G 


seta eae 


Ria 
(Knoxville. split) 
lst half 

Everest’s Cireus 
Anna Sutor 
Whitfield & Ireland 
Texas Comedy 4 
Emma Frances Co 


CHESTER 

Adgement 
Dancing Demons 
Winkel & Dean 
Van Sheldon Co 
Walton & Keating 
4 Boises 

2d half 

“Oh Sweetie” 
Kennedy & Kramer 
‘“‘“Memories” 
Schwartz & Clifford 
Resisto 


CINCINNATI. 

B. F. Keith’s 
(Sunday Opening) 
Norman Telma 
Nels‘ ’ & Barry Boy 
Wor Waiting 4 
Day & Neville 
McCormack & Wine 
Hackett & Delmar 


COLUMBIA, 8. C. 
Columbia 
(Charleston split) 
lst half 

George Moore 
Mae Melville 
Herman & Shirley 
Quixey 4 

(One to fill) 


HOLYOKE, MASS. 
Mt. Morris Pk. 

Dancing Dorians 

Kharnum 


Wayne Marshall & C 


Ryan & Healey 
Monarch Comedy 4 
INDIANAPOLIS 
B, F. Keith’s 
(Sunday Opening) 

Homer Romaine 
Geo Emmett 
“Musical Echo” 
Brooks & George 
Green Miller & G 
ITHACA, N. Y. 
Star 
Johnny Reynolds 


Mason & Gwynne 
Juvenile Follies 


2d half ‘ 
Renn & Cunningha 
Pistel & Cushing 
Columbia 6 
JACKSONVILLE 


Arcade 
(Savannah split) 
lst half 

Mile Paula 
Dayton 
“Home Guards” 
Cantwell & Walker 
Gabby Bus & C 
JERSEY CITY 
2d half (17-19) 
Willie Mahoney 
Minnie Dupree Co 
Zelaya 
Duquesne Co 
(Others to fill) 
lst half (21-23) 
Orphea 
Strand 3 
Leonard & Whitney 
Mumford & Stanley 
2d half (24-26) 
Edmunds & Siegal 
Grew & Pates 
4 Haley Sis 
Black & White 





DR. JULIAN SIEGEL 
Official Dentist to the N. V. A. 


1493 Broadway (Putnam Buliding), 


New York 





KONXVILLE, TENN 
Bijjou 
(Chattanooga split) 
1st half 

Prosper & Maret 
Hibbert & Malle 
Budd & Moyer Sis 
Spencer & Hand 
The Paldrens 
LANCASTER, PA. 
Colonial 
Variety Girls 
Art Smith 
“Cranberries” 
Jerome & Herbert 
2d half 
Zinka Panna 
W Williamson Co 
Lady Sen Mei 
Ara Sis 
LOUISVILLE, KY. 
B. F. Keith’s 
(Nashville split) 
lst half 
Lexy & Rome 
“Only Girl” 

(Three to fill) 
MOBILE, ALA. 
Lyric 
(New Orleans split) 
ist half 
Rosamond & Doroth 

Ben Smith 
Palfrey Hall & B 
Kellam & O’Dare 
Wilson Aubrey 3 


MT. VERNON, N. Y. 
Proctor’s 
2d half (17-19) 
Ergott’s Lilliputians 
Fentelle & Cecil 
4 Haley Sis 
Anderson & Burt 
ilo 
Chas King Co 
Ist half (21-23) 
Waiman & Berry 
Walter Weems 
Wyatts Lassies 
(Two to fill) 
2d half (24-26) 
Mizuno Japs 
Zelaya 
(Others to fill) 
NASHVILLE, TENN 
Princess 
(Louisville split) 
ist haif 
Chick & Chickletts 
Henry & Adelaide 
H Fredericks Co 
Bensee & Baird 
Willie Hale & Bro 


NEWARK. N. J. 


Palace 

2d half (17-19) 
Raymond Wilurt 
Marguerite Padula 
Chas Purcelle Co 
M & A Clark 
Stone & Kaliz 
Jack Wilson Co 

Ist half (21-23) 
Zelaya 

“Large Children” 
Walter Brower 
(Two to fill) 

2d half (34- 26) 
Cammille’s Birds 
Waiman & Berry 
Martin & Webb 
“Pity’s Sake” 


NEW ORLEANS, LA 
Palace 
(Mobile split) 
lst half 

Nolan & Nolan 
Patricola 
George D Hart Co 


Ward & Van 
Dawn June 


wees NEWS 

Oo 

(Petersbuee “splity 
lst half 


Bandy & Fields 
Edward Marshall 
Arthur Finn Co 
Kennedy & Rooney 


NORFOLK, VA, 


Academy 
(Richmond split) 
lst half 

Allen & Taxi 
Dorothy Southern 3 
“Meanest Man” 
Chung Wha 4 

Bell & Caron 


PETERSBURG, VA. 


Centu 
(Newport News 
split) 
l[st half 
Burke & Betty 
Margaret Ford 
Walter Fenner Co 
Gingras Co 
Willie Mahoney 


PHILADELPHIA 
B. F. Keith’s 
Bessie Clifford 
Weber & Redner 
Gygi & Vadie 
Fenton & Fields 
Master Gabriel Co 
Sully Houghton 
Stone & Kalisz 
3urns & Frabito 
‘Girl in Afr” 
PITTSBURG 
Marris 
Carle & Inez 
Fox & Ward 
Florenze Duo 
Mr & Mrs M Hart 
Manning & Lee 
Melani 5 
Dotson 
Wms & Bernie 


PORTLAND, ME. 
B. F Keith’s 
Pollard 
Emma Stephens 
Arnaut Bros 
Shaw & Campbell 
Paul Decker Co 
Bernard & Duffy 


RICHMOND, VA. 


Lyric 
(Norfolk split) 
lst half 
McConnell & Austin 
Kamplin & Bell 
Adler & Dunbar 

(Two to fill) 


ROANOKE, VA. 
Roanoke 
3 Eddys 
3 O’Connor Sis 
G & E Parks 
Chas Wilson 
Temple 4 
2d haif 
Santry & Norton 
Dennis & Chabot 
Lemaire & Hayes 
Primrose 4 
Ryan & Ryan 


SAVANNAH, GA, 


ijou 

(Jacksonville split) 
Ist half 

Lucy Burch 

Jean Barrios 

Florence Henry Co 

Olsen & Johnson 


SCHENBCTADY 
Proctor’s 
Jack Hanley 
Young & Wheeler 
“Bride Shop” 
2d half 
Dolly Kay Co 
Morlan 
“Here & There” 
Bender & Meehan 
Karl Emmy’s Pets 


SYRACUSE, N. Y. 
Crescent 
Morlan 
Francis & Overholt 
“Here & There” 
Bender & Meehan 
Dolly Kay Co 
Karl Emmy’s Pets 
d half 
Jack Hanley 
Young & Wheeler 
“Bride Shop” 
TOLEDO 
B, F. Keith’s 
(Dayton split) 
lst half 
Ed Hastings 
Cooney Sis 
Harry Oakes Co 
Hudson & Jones 
Jerome & Newell 
TORONTO 
Hippodrome 
Jack Morrissey 
Walsh & Edwards 
El Cleve 
Mr & Mrs Melburne 
Martelle 
Syncopated Dancers 
TRENTON. 
Taylor O. H. 
Pequo & Fellows 
Stuart & Neff 
Willard William Co 
Lady Sen Mei 
3 Maxims 
2d half 
Jules & Bernard 
“Cranberries” 
M & J Dove 
3 Melfords 
TROY, N. Y. 
Prootor’s 
(Albany split) 
lst half 
Dare Bros 
Gordon & Delmar. 
V & C Avery 
Carlos Sebastian Co 
Rosa King Co 


Poli. Cireuit 


BRIDGEPORT 
Poli’s 
The Brads 
Neary & Gore 
Anderson & Burt 
Bob Randall 
Berk & Valda 
2d half 
Viana Sis 
Fred Clinton 
Mrs G Hughes Co 
Greenlie & Drayton 
Romas Tr 


Plaza 
Ricardo 
Ott & Nickerson 
Hunter Chick & H 
Girls & Guys 

2d half 
A & D Le Roy 
Myrl Prince Co 
Richard Lee 

HARTFORD 

Palace 
Abdel & Gillette 
Florence Millett 
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Miller & Mack 2d half 
Mrs G Hughes Co Pique & Fellows 


Billy Gleason 
Coates & Crackerha 
2d half 

Pearl 3 
South & Tobin 
Bob Randall 
Lorenz & Francis 
Fay & Jazz Duo 
Berk & Valda 
NEW HAVEN 
Bijou 
Richard & Lee 
South & Tobin 
Greenlee & Drayton 
Will Ward Girls 
2a half 
Neary & Gore 
Ott & Neckerson 
Santon & Farrell 
Hunter Chick & H 
Girls & Guys 
Palace 
Dancing Humphries 
Shirley Sis 
Alex Sparks Co 
Moss & Frey 
Romas Tr 
2d half 
Kartelli 
Zella Nevada 
Anderson & Burt 
Marino & Maley 
Rubeville 
SCRANTON 
Poli’s 
Zinko Pana 
Barl & Bartlett 
Harmony Club 
Lee Stoddard 
Ara Sisters 


B & E Mathhews 
Hendrick’s Co 
Harry Goulson 
Novello Bros 


WATERBURY 
Poll’s 
Pearl 3 
Leon Varvard 
Saxtone Farrell 
Lehr Edmonds & M 
Rubeville 
2d half 
The Brads 
Florence Millett 
Dancing Serenaders 
Harry Antrim 


WORCESTER 
Polis 
A & D LeRoy 
Fred Clinton 
Myrle Prince Co 
Marino & Maley 
Kartelli 
2d half 
Tozart 
Miller & Mack 
Shirley Sis 
Billy Glason 
Will Ward Girls 
Plaza 
Seottie Provan 
Moore & Sterlin 
Dancing Serena 
Harry Antrim 
2d half 
Abdel & Gillette 
Early Laight Ce 
Lehr Bdmonds & M 
Coates & Crackerjac 


ers 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CHICAGO 
State Lake 
Stella Mayhew 
Millership & Gerard 
Eddie Borden Co 
E & L Ford 
H & A Seymour 
Gelli Tr 
Miller & Lyle 
McCormack & Melli 
4 Roses 


Majestic 


Ciccolini 

Haig & Waldron 
Swift & Kelly 
Harmon & McManus 
Jimmy Savo Co 
Koban’s Japs 
Hayden & Erdseli 
Slayman’s Arabs 
The Magleys 


tam EA SEN A ECAR ER TE 
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Consetine of Parioa, Bedroom and Bath 
Light, Airy, with All Improvements 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 


AND BATH 
FOR TWO 











BOSTON B. F. KEITH 


Vaudeville Exchange 


Boston 
AMHERST Fern & Davis 

Empress 2a half 

(21-22) Mystic aneen 3 
Little Alright azar & Dal 
Mitchell & Markam ceMahon Diamond & bi 
Thompson & Hale HALIFAX 
Richards & Lawrence Ackers 
Panzer Duo (26-1) 


BOSTON 

Boston 
Ridgon Dancers 
F & M Britton 
Rudinholf 
Marion Weeks 
Canton Trio 


CAMBRIDGE 
Central Sq. 
The Valdares 
Joe Sherman 
Jack Marley 
Cooper & Ricardo 
McM Diamond & R 
2d haif 
Octavo 
Britt Wood 
Peggy Vincent 
Rae E Ball 
Alex Sparks Co 


LYNN 
Gordon’s Olympia 
Lillian & Twin Bros 
Wells Virginia & W 

Mildred Valmore 
Marshall Montgome 
2d half 

Joe Sherman 
Homer Lind Co 
Pop Ward 
The Valdares 
Strand 
(Sunday opening) 
“Tom Sawyer” 


BROCKTON, MASS. 


Strand 
Singers Dollis 
Sam Hearn 


The Brissons 

G & M De Gienn 
Burton 

Green & Parker 
Chinese — 


tra 

(26-1) 
Bicknell 
Smith & Farmer 
Woodrow Girls 
Phil Davis 
The Rios 
MUNOTON, N. B. 


The Brissons 
G & M De Glenn 
Burton ' 
Green & Parker 
Chinese Entertainers 
NEW BEDFORD 
Gordons Olympia 
Octavio 
Homer Lind Co 
Britt Wood Co 
“Man Off Ice Wagon 
Frankie Fay 8 
24 half 
Wells Virginia & W 
Mildred Valmore 
Cooper & Ricardo 
4 Laurels 
NEWPORT 
Opera House 
Barra Sis 
Pop Ward 
Four Laure! . 
Lazar & Dale 
Mystic Hanson 3 


(Continued on page 20.) 
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Chicago 





Chicago 
By Right 


By JACK LAIT 


1 


“Scandal” completed its nineteenth 
week at the Garrick Theatre and the 
sheet showed total receipts for the 


period of $249,875.50 from 170,645 ad- 
missions, an average of about $13,000 
weekly from 9,000 patrons weekly. 

Walter Hast’s screaming success is 
still running strong, in the middle of 
July, in its twentieth week. 

To begin with, “Scandal” is a great 
comedy. That, of course, is the bed 
rock of. its gut, again, an- 
other management had it, had opened 
it and closed it as hopeless. Now, 
what were the elements that Hast gave 
to it which turned an abandoned fiop 
into a sensational triumph? 

First, courage. last followed his 
judgment in spite of that bugbear, a 
“failure.” 

Second, a cast. Hast picked Fran- 
cine Larrimore out of the whole field 


success, 


because he was certain she was the 
girl. He induced her to have a throat 
operation to refine her chords. He 


induced her to attempt a new style of 
art for her. In compensation he co- 
starred her with Charles Cherry, an 
established figure in the theatre, and 
brought her forth a full-flowered star 
in her own right, the season’s out- 
standing “discovery.” 

Third, Chicago. Hast banks on the 
mid-western verdict without the New 
York stamp, necessarily. He proposes 
now to float half a dozen companies 
through the country on the strength of 
the Chicago reputation the 
Hamilton piece has made. 

Fourth, John Garrity. The chief of 
the Shubert staff here is an astute 
salesman of theatrical attractions. 
Aided by a splendid staff he gets re- 
sults. It is needless to make detailed 
comment on his methods and talents, 
but what the job needs—he has it, and 
he uses every grain of it. A quiet and 
never sensational man, he has the ef- 
ficiency of a banker with the quick 
wallop of the showman. 

Fifth, direction. Hast—a man who 
has handled superstars abroad—has a 
knack of extracting effects from manu- 
script that is uncanny. He makes the 
risque delightful and the comman- 
place extraordinary. He centers on the 
big ideas and does not, as so many 
producers erroneously. do, figure on 
one scene or several to put a product 
over, or on names and titles to sell his 
goods. He calculates on the general 
effect, and he gets it. 

“Scandal” has been such a complete 
reversal of accepted veteran supersti- 
tions and illusionary rules of show 
business that it is worth discussion as 


Cosmo 


a masterpiece of constructive value 
building. There is nothing of the 
| EPR, of” . ) . 

scratch” about it. Thought, action 


and stamina behind it, as well as a re- 
spect for the stage and its better fun- 
damentals, a refinement of methods “too 
often elsewhere vulgarized for imme- 
diate profit, and a faith in a great 
amusement market—Chicago. 


“WAYFARER” WITH 2,000 _ 
Chicago, July 16. 


Local critics were invited by wire to 
attend the pageant, “The Wayfarer,” at 
Columbus, Ohio, as guests of the man- 
agement. It was announced in the 
telegram that the big production has 
been definitely settled for a New York 
production in the fall with a cast of 
2,000. Blanche Yurka and Henry Her- 
bert play the leads. The production 
is by H. L. Rich and is said to be so 
stupendous that it would tax the Hip- 
podrome stage capacities. T. T. Fran- 
kernberg issued the invitations, on be- 
half of the Centenary celebration. 


MAJESTIC. 


Chicago, July 16. 

hot as Hades, the 
house and a fair 
Crawford, next-to- 
copped the laughing 
Anna Seymore run- 
second. Whiteside Sisters 
opened the show and have a fair dancing 
act with special scenery. The act is a bit 
slow for the two-a-day. Libonati, on two with 
his xylophone, scored very heavy and deserved 
every bit of applause he got. He works hard 


With the weather as 
Majestic had a well-filled 
summer show. Clifton 
closing and headlining, 
honors with Harry and 
ning him a close 


and gets some real music out of the instru- 
ment. 
Harry Holman and Co., the company con- 


sisting of Anabel Nielsen and A. E. McComas. 
The act is very ordinary with a few good 
laughs that Holman himself gets. Miss Niel- 
sen and Mr. McComas do very well with what 
little they have to work on. Harry Cooper 
sang, talked, and played the violin for comedy. 
Harry is an old reliable that always makes 
good. 

Harry and Anna Seymore have some pleasing 
ongs, and the girl is developing into a real 
nut comedienne. Their act at the present time 
would make a corking good production number. 
Alfred Gerrard and Florrie Millership, last 
seen here with Charlie O'Connor in ‘The Girl 
on the Magazine Cover. Gerrard and Miller- 
ship do a fine song and dance act with special 
scenery. The vehicle is purely big time and 
should precede the Seymore act. 

Clifton Crawford, in songs and stories, is an 
artist and had the audience falling out of their 
seats. His drunk bit is great, as is the im- 
pression of an elocutionist that has te sneeze. 
“Beginning of the World” is a scenic spectacle 
with lighting effects worked from back-stage. 
The act held the audience, 
EMPRESS. 

* Chicago, 

This theatre has inaugurated a 
policy with six acts of vaudeville and pic- 
tures on Saturday and Sunday only. The or- 
chestra consists of a piano player that can’t 
be heard and for an act to break in material 
it is all wrong Three Dennis Sisters copped 


July 16. 
summer 


the hit honors with a little singing and talk- 
ing skit. The girls should quit talking and 
sing as their harmony is splendid. Walter 


Gilbert opened with a fair contortion act and 
has a little comedy talk that goes pretty well. 


Lawrence and Neuman, man and woman in 
high class songs and dances, look well, sing 
well and dance well. making it a corking 
good small time act. They closed with “High 
Brown Babies Ball’ and did very well taking 
everything into consideration. 

Jack Polk, a nut comedian, was next to 
closing, but walked off the stage when he 
found that the pianist could not play his 
music Polk is very well known on the big 
mall time. Hamilton Walton Trio have a 
sketch that is too high brow for the Engle- 
wood crowd and a bit too talky for any 
other kind of a crowd The act, with a bit 
of slashing, would make a good vehicle. The 
performers are all capable. Haas Brothers 


losed the show with a fast comedy acrobatic 
act. 


NEW HOUSE FOR BLANCHARD. 
Chicago, July 16. 

Finn & Heiman and the Blanchard 
Amusement Co. have taken over the 
oid American Theatre in Davenport, 
la., which will be torn down and re- 
built. The new theatre will have a 
seating capacity of 2,500 and will cost 
half a million dollars. It will be one 
of the finest picture houses in the 
West. 


U. S. JACKS UP SCALPER. 
Chicago, July 16. 

Al Bloom, ticket broker, is in a jam 
with the government. He held out 3 
per cent. of his gross sales of Willard- 
Dempsey tickets for his share. The 
tickets were all priced to include war 
tax, sO an instant come-back from the 
Toledo revenue collector apprised the 
ambitious Bloom that he was holding 
out government money. Bloom kicked 
in with sighing alacrity. 


Old Landmark Sold. 


Chicago, July 16. 
The Alhambra (State and Twentieth 


streets) was sold and will be torn 
down to make way for a hotel. 
The old theatre had its greatest 


prosperity during the old Stair & Hav- 
lin days, when it played melodrama. 


“Oh, Pretty Lady” Goes Flooey. 
; Chicago, July 16. 
“Oh, Pretty Lady,” a turkey show 
owned by Eugene Carey, stranded at 
Port Huron, Mich. Carey got the peo- 
ple out of town by disposing of the 
costumes and scenery at a forced sale. 


SCHAEFER GOLF CHAMP. 


Chicago, July 16. 

A theatrical men’s golf tournament 
at Idlewilde proved that the Marcus 
Loew forces are the golf bearcats 
around here. Pete Schaefer won the 
36 hole match in 178. Sam Kahl and 
Aaron Jones tied for second at 183. 
Later Jones did the 36 in 165, however. 
Asher Levy was breathing on his neck 
with 166. Frank Gazzolo drew the 
booby prize. Among the show people 
on hand were Mort Singer, Harry 
Singer, “Tink” Humphreys, Tom Car- 
mody, Chuck Freeman, Cal Griffiths, 
Nate Archer, Bob Sherman, Ed Clif- 
ford, Ed Rowland, Coney Holmes and 
Adolph Linick. They were all fed 
later at Aaron Jones’ country estate, 
adjoining the links. 


MAC VITTYS DIVORCED. 
Chicago, July 16. 

Karl G. MacVitty, formerly a pro- 
ducér of the firm of Gaskill and Mac- 
Vitty, which made a competence with 
Harold Bell Wrights’s plays, was di- 
vorced by his “utopian bride,” Frances 
Ingram MacVitty, an opera sjnger. He 
is now overseas, though not in the 
army, on some service. She testified 
that he kissed her good-bye in 1917 and 
has not been back since. They were 
married in 1913. MacVitty is an ex- 
tremely artistic man, slight and tem- 
peramental. When married he was in- 
terviewed and said that his marriage 
meant his entrance into utopia, and 
Miss Ingram was everything that his 
soul craved. 


RUFFO FOR CHICAGO. 


Chicago, July 16. 

The Chicago Opera Company an- 
nounces that Titta Ruffo will sing dur- 
ing the final three weeks of the forth- 
coming season, the great baritone hav- 
ing rearranged his Havana schedule to 
make this possible. Carlo Galeffi, his 
nearest baritone rival, had already 
been engaged and will remain with 
Campanini’s organization. 





WOOLFOLK’S NEW MANAGER. 

Chicago July 16. 
Will Singer, manager of the Princess 
Theatre, has been appointed manager 
of “Honeymoon Town,” Boyle Wool- 
folk’s show now playing the LaSalle 
Theatre. Singer will remain there un- 
til the Princess opens its regular sea- 
son. Mr. Singer is representing the 

Blanchard Amusement Co. interests. 


Billy Camp a Banker. 
Chicago, July 16. 

Through a Liberty Bond robbery it 
became generally known that W. C. 
(“Billy”) Camp, famous Broadway 
character and cigaret agent who was 
recently divorced by Elita Proctor 
Otis, is in the banking and brokerage 
business here with Alanson Folansbee, 
husband of Belle Ashlyn. 

The firm name is Camp, Thorne & 
Co. Thorne is the young millionaire 
who is soon to be Camp’s stepson by 
marriage to his mother, widow of the 
late partner of Montgomery Ward. 





Hast Engages Emma Bunting. 
Chicago, July 16. 

Emma Bunting was signed to a con- 
tract for next season by Walter Hast 
to appear in a road company of “Scan- 
dal” and create a Broadway role in 
mid-season. 

Hast went East early this week. The 
Cherry-Larrimore original cast in 
“Scandal” will open in New York at a 
Shubert house on Aug. 15 and four 
road companies on Labor Day. 


Damerel on Pan Route. 
Chicago, July 16. 
George Damerel has signed contracts 
for a jaunt over the Pantages time, 
opening July 20. 


Chicago q 
iby Day 


By SWING 


A Letter to the Boss. 
Dear Sime: 

After being good for several weeks 
I fell off the water wagon last Satur- 
day, prohibition or no prohibition. 

It’s a long story. 

Fifteen years ago there was a couple 
of inseparable urchins in New York. 
One was a freckled Tad the gang called 
“Boston,” because once he had hopped 
on a freight for that cultured burg. 
The other one was a homely little 
Jewish boy they called “Holy Joe,” be- 
cause his shoes and stockings always 
had holes in them. 

They went swimming in the Hudson 


together (no bathing suits, see?), were 
partners in the alley crap games, 
fought anybody who tried to fight 
either of them, and always sat in ad- 
joining seats in the gallery of the 
Star. 

That was when they used to play 
“The Gambler of the West,” “China- 
town Charlie” and “Bertha, the Sewing 
Machine Girl.” 

In between these indoor and outdoor 
sports, “Holy Joe” sat on the curb at 
106th street and Columbus avenue, 
making notes in a pad. It was the 
scenario for a great play, to be en- 
titled “The Belle of the Brewery.” No 
satire this—the section was honey- 
combed with breweries, and every 
brewery had its belle. It was a neigh- 
borhood drama. 

While “Holy Joe” was in the throes 
of composition, the other kid would 
be standing on the corner dancing. 
“Boston” was always dancing. 

Came one day when “Boston” ap- 
proached his pal. 

“Gimme a buck,” he said. 

“What for?” 

“m gonna 
actor.” 

So “Holy Joe” fared forth to a crap 
game, called upon the gods for luck, 
and ran a thin dime into feur thick 
quarters. 

With many tears he bid his buck and 
his pal good-bye. “Holy Joe” went 
home and “Boston” hopped a freight. 

That was fifteen years ago. 

Saturday night your correspondent 
dropped in to see the show at the 
Rialto. Among the cast was one billed 
Keene and Walsh. After the show I 
dropped into the Greasy Vest for my 
early morning: bowl o’ borsht. Walsh 
was there. Somebody pulled him over 
to my table and introduced him. 

“Walsh, meet Swing.” 

Walsh dug into his 
handed me a dollar. 

“There’s the buck I owe you, Holy 
Joe,” he said. 

“Much obliged, Boston,” said I. 

“Lucky thing I don’t have to pay 
you interest,” said Boston. “Ever finish 
that play about the Belle of the Brew- 
ery?” 

“No. 
one.” 
_ So then I started to tell him about 
it, and we couldn’t talk in a place 
where there were so many people, and 
besides, borsht is all right, as far as it 
goes. 

Anyway, we fared forth to a certain 
place where we could get something 
a little stronger than borsht, and we 
both got drunker than a pair of 
cuckoos. 

I’m going to frame that dollar Billy 
Walsh paid me. The next time any- 
body tells me actors don’t pay their 
debts they’ll be talking to a stranger. 

I’m sober now. 


run away an’.be an 


pocket and 


But I’m working on another 


Swing. 
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ORPHEUM, SAN FRANCISCO. 


San Francisco, July 16. 

Considering that about half the bill was 
made up of holdovers, the Orpheum show this 
week went stronger than it looks on paper. 
Taylor Granville and Laura Pierpont, in 
closing position was a big, spectacular, noisy 
war meller with many thrills. It was rather 
lengthy and had some draggy spots, causing 


walkouts. In the next to closing position, 
Harry Hines in “Welcome Home,” described 
on the program as the “d8th Variety,” proved 


extremely popular with snappy songs, modern 
talk and lots of foolishness that got over. It 
stopped the show Monday afternoon. The 
Three Jahns, European equilibrists, were re- 
markably good. They pulled off some risky 
stunts, got tremendous applause and were 
the show’s outstanding feature. 

Eddie Janis and Rene Chaplow in ‘‘Music 
Hath Charms” presented a neatly arranged 
routine. Janis did some excellent violin play- 
ing. Miss Chaplow sang songs in honer of 
several picture stars whom she imitated de- 
lightfully. The act scored nicely. Nellie we 


Nichols, held over from last week, showed 
her old time form and went much better than 
she did during her first appearance. For one 
thing, she eliminated the piano- selection. 
Dave Ferguson and hi company in “The 
Rounder of Old Broadway,’ was in sixth po- 


sition this week, and, while a holdover, he 


went big. Percy Bronson and Winnie Bald- 
win. also holdovers, had rearranged their 
routine and had it running much more 
smoothly. Espe and Dutton had an easy time 


repeating their success of last week. 
Jack Josephs. 


HIPPODROME 


San Francisco, July 16. 
The Hippodrome offered a good entertaining 


show with Mabel Normand topping the pic- 
ture part of the bill in her latest release, 
“When Doctors Disagree.” This is the first 


time she has been seen here since her aston- 
ishing success in “Mickey.’’ The show began 
very quietly with Ingalls and Duffield offer- 
ing their skit. They did very little with 
their talk and songs, but finished to good ap- 
plause with a revolving neck swing. The 
man was supported by a concealed wire. 

The Ben Hassan Troupe of Arabs were the 
headliners and proved to be a tumbling act 
way above the average. They succeeded in 
injecting a lot of comedy into their per- 
formance and closed to tremendous applause. 
The Three Gay Sisters, who ciosed the show, 
scored nicely with good single and trio num- 
bers and attractive costumes which the girls 
showed off to advantage. Hans Hanke and 
his piano proved the hit of the bill with his 
classical selections excellently played. Hal 
Davis and his company appeared in a well 
presented comedy sketch full of good laughs. 

Bob Brown opens with good talk and songs 
that get by all right, but he should do the 
whole thing in blackface. As it is, he ap- 
pears in white face and makes up in black 
face at the finish while singing ‘‘Mammy 
Mine.’’ However, he scores big just the same, 
though the bang comes after the change of 
make-up. Jack Josephs. 


PANTAGES, SAN FRANCISCO. 


San Francisco, July 16. 

The Pantages show this week reaches a 
good average without stirring up much noise. 
No one broke their hands by trying to clap 
them off, although Hager and Goodwin, sing- 
ing comedians, in the next to closing position 
proved a big hit with their cleverly delivered 
songs mostly of their own composition. Ta- 
meo Kajiyama, offering a mental demonstra- 
tion, held the interest throughout. He of? 
fered a novelty act in which he _ writes 
simultaneously with both hands in addition 
to reading and writing newspaper headlines 
on an immense blackboard, while explaining 
Japanese figures to the audience. Rhoda and 
Crampton, former opera singers, gave the 
show a touch of class with well presented 
descriptive songs. Late bookings included 
the Misses Patton, Wantis and Rooney with 
their harmony singing. Some of it, unfor- 
tunately, was off key, but on the whole it 
went well. There was a popular number at 
the finish, but the act should employ more 
rag throughout. 

Monroe and Grant opened on a _ bounding 
net camouflaged as an auto truck, and went 
very good. Lawrence and Edwards appeared 
in a pension office act that contains some 
mediocre talk, but is otherwise pleasing. In 
their third week, Jack Roberts’ “Shimmie 
Dancers’ were more elaborately presented 
than ever before. Interest in this act is 
increasing, and was helped along by inviting 
the audience to participate in the singing. 

Jack Josephs. 








CASINO, SAN FRANCISCO. 


San Francisco, July 12. 

The vaudeville, which held five acts instead 
of the usual six, provided only fair enter- 
tainment. There was not enough variety to 
the bill, but what was lacking in that section 
was made up by the presence of the Will 
King Company, now in its eighth week here, 
and the patrons got more than their money’s 
worth. Napier and Yvonne opened the show 
with a rather peculiar constructed turn con- 
Sisting of contortion by the man and dancing 
by Yvonne. The strength of the act is in 
the contortion work for which he is perfectly 
adapted, a feature being the unnatural 
pusitions in which he is able to twist his arms. 
The dancing of the girl is only secondary, 
but serves the purpose, the act’s billing, “The 
Spider and the Butterfly.” Jane O’Rourke- 


Lou Calhern & Company presented a sketch 
written by Miss O’Rourke, entitled “Bluffing 
Bluffers.’”’ The company is Hugh Metcalf, who 
is just as important to the act as are the 
featured pair. The idea of the sketch is not 
an original one, dealing with a newly married 
couple calling on a lawyer, each seeking a 
divorce, their difference being adjusted be- 
fore leaving the attorney’s office, after the 
latter advises them to close their eyes to re- 
call their home life, the scene changing to the 
home and back to the lawyer's, is depicted. 
[he principals are excellent, but the sketch 
is not there and got nothing. Hy Meyer gave 
some piano impressions. The bit imitating 
a rooster concealed in the piano appeared to 
be most appreciated. Louis Hart was the 
featured turn, presenting his feats of strength 
and posing in true showmanship style. The 
principal stunt of having five men stand on 
him won admiration. fracey, Palmer and 
Tracey, a two girl and a man piano act, 
closed the vaudeville portion with songs, 
patter and dancing. A nice appearing trio 
and capable Jack Josephs. 


SAN FRANCISCO NOTES. 


Charles Blanchfield, 
dent, and his staff 
uniforms last week. 





Orpheum 
sprung their 


superinten- 
new gray 


Mike Berger has been succeeded as amuse- 
ment manager of the Portola-Odeon by Grover 
Frankie. 

Joe Carter, manager for Monte Carter at 
the Oak Theatre in Seattle, arrived here last 
week for a brief visit, having motored from 
the Northern city in four and a half days. He 
was accompanied by Lola Barker. 





Verna Mercereau, who has been conducting 
a dancing school here for several months, 
left for Denver to open at the Pantages The- 
atre in her new act ‘“Re-Incarnation.’ 
George McCormack and Leona Vaughn, other 
members of the act, accompanied Miss Mer- 
cerau. 





The George White show opened at the Al- 
lies Theatre (formerly Liberty) this week. 
The cast includes Tommy Burns, Carl Case, 
Marjorie Shaw, Miss De Vere, J. McNulty, 
Eddie Gilbert and a chorus of twelve. 





Sylvia Yaffa, the youthful comedienne, has 
been specially engaged fer the Will King 
Company. 





W. R. Dailey of the A. & H. Offices, who 
has been having considerable trouble with his 
eyes, has been forced to take a rest of several 
weeks. Kenneth Dailey, recently returned 
from serve in France, his son, is filling 
his place in the office. 





P, A. Frease, manager of the Princess The- 
atre, has returned from his honeymoon at 
Napa Soda Springs. 





L. Kaliski, who recently disposed of his 
interest in the Empire Theatre, Napa, is con- 
templating the construction of a new theatre 
in the San Joaquin Valley, seating 1,500. 
Plans and specifications are now being drawn. 


J. C. Nielson, manager of Clune’s, Pasa- 
dena, is contemplating an enlargement of his 
vaudeville policy, starting in September, 
booked by Bert Levey. 

a 





P. H. Markowitz has been appointed resi- 
dent manager oi the Modesto Theatre, Modesto, 
succeeding Harry Kelling, who resigned. 


Ruth St. Denis and Ted Shawn will have 
the leading roles in “Miriam, Sister of 
Moses,’’ which will be staged at the Greek 
Theatre on the nights of Aug. 1 and 2. 





Bobbie Dean has been engaged for soubret 
with the F. Lew Fields show in Fresno. 





Harry Williams has just completed his fifth 
number for Daniels and Wilson’s catalogue. 

James Pilling, Orpheum manager at Van- 
couver, is spending his vacation here. 





Ruth Ormsby left this week for San Diego 
to join the Virginia Brissac Stock Company. 





Monte Carter and Max Dill left last week 
for a month’s sojourn in Yosemite Valley. 


Harold Reid and E. Bondesen, treasurer 
and door man at the Curran, took the house 
to give the returns of the big fight at 75 
— per head, clearing a neat profit on the 
venture, 








Columbia Stays Open. 


San Francisco, July 16. 

Due to the spurt in business, Jimmy 
Rowan has decided to keep the Co- 
lumbia Theatre in Oakland open 
throughout the summer. Solly Carter, 
heading the musical comedy show, is 
nearing his fifty-second week as chief 
funster here. 


Weinberger Resigns. 
San Francisco, July 16. 
Leo Weinberger, for the past several 
years manager of the Strand Theatre, 
resigned last week. He was succeeded 
by Guy Smith. 


DRAFTED FOR SALT LAKE. 


San Francisco, July 16. 

In order to place a show in Long 
Beach which opened with Pantages 
vaudeville last week, acts from various 
bills were recruited for the Salt Lake 
house, which was left without a show. 

The drawing included the Victoria 
Four, from Portland, and Helen Jack- 
ley, from Victoria, both acts losing the 
California dates. 


New Frawley Co. 
San Francisco, July 16. 

Harry Seibert Smith, representing 
T. Daniel Frawley, has secured the 
Burbank, Los Angeles, and is organiz- 
ing a company that will open August 
3 The company, which will have 
George Banta and Marie Rich as 
principals, will tour the Orient under 
the Frawley banner, sailing some time 
in January. 





Suit Called Off. 
San Francisco, July 16. 

On request of the plaintiff, the breach 
of promise suit of Caralyn McEvoy, 
organist at the Hippodrome, against 
Bert Regan, leader of the orchestra at 
the same house, was dismissed. The suit 
was brought for $5,000 damages when 
Regan wired, “Have just married my 
ex-wife.” 


Rambeau Crosses Bay. 
San Francisco, July 16. 
Marjorie Rambeau, closing a three- 
week engagement here will appear at 
the Ye Liberty Theatre in Oakland, in 
the “Eyes of Youth,” following the Los 
Angeles engagement. 





Mooser Going to China. 
‘ San Francisco, July 16. 
George Mooser arrived here en route 
to China, sailing August 7 from Van- 
couver. He will return in October. 


TWO NEW AMERICAN HOUSES. 

A deal involving $500,000 was con- 
summated last week when Levy & 
Herk purchased the new Academy, a 
1,600-seat house of Main street, Buffalo. 
The deal involves a plot adjoining the 
theatre proper: costing $335,000. The 
house will play American Burlesque 
Association attractisns and will open 
Aug. 25 with “Sliding” Billy Watson’s 
show. The Buffaio week was listed on 
the American’s route as open until the 
Academy was acquired. 

The American Wheel also added a 
week to their circuit last week when 
Levy & Mack added the new Gaiety 
(formerly Majestic), St. Paul. This 
house has a seating capacity of 1,200 
and will be completely overhauled. 

The Buffalo week breaks the jump 
from Niagara Falls to Toronto, and the 
St. Paul bridges the Minneapolis-Sioux 
City jump. 


CAMP DIX THEATRE BURNED. 

The Camp Dix Theatre burned July 
9, causing a loss of $65,000 with some 
of the artists at the house losing ward- 
robe. 

A stock company was playing at the 
theatre, which is under the manage- 
ment of Ben Levene. Through cater- 
ing to soldiers the performance was 
over nightly at nine. It was shortly 
after this hour that the fire broke 
out, destroying the theatre, the hotel 
adjoining where most of the artists 
were staying. 

Mr. Levene suffered a total loss. He 
had intended to move the stock to the 
Grand, his other theatre at Trenton. 
The Grand will house the American 
Wheel shows next season. 

Among the artists in the stock com- 
pany and at the hotel at the time 
were Harry Steppe, Flo Owens, Hallie 
Dean, Michelena Peneretta, Leo Leon, 
Eddie Collins, Ray Montgomery, Ruth 
Addison. Among the loss of Mr. 
Steppe was a trunkful of odd scripts. 

The Salvation Army took care of the 
professionals after the fire until they 
arranged to leave the camp. 


CHICAGO NOTES. 


Joe Swerling (Swing), of VARiImTY’s Chicago 
staff, motored from Detroit to New York in 
his new Paige, having turned in the famous 
Olympian for a nickel. He took as his guests 
Ben Ehrlich, theatrical attorney, and Mr. and 
Mrs. Tayior Ferrell. Mrs. Ferrell was Jose- 
phine Huddlestone, legitimate and film actress. 
special 
City. 
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Mort Singer’s office hours during summer 
are from 9 to 10:30 a. m. 





Amusement parks are furious against the 
Municipal Pier, the gigantic dancing and enter- 
tainment pavilion run by the city and being 
heavily billed with taxpayers’ cash. It is a 
sped season, though, for White City and River- 
view. 





Fiske O’Hara in “Down Limerick Way,” a 
new Erinosity by Ann Nichols, will reopen the 
Olympic for two or three weeks beginning 
Aug. 18. 


Willie Howard was so sunburnt on the lake 
front last week that he sent word he couldn't 
appear in the “Passing Show,” but Ed. L. 
Bloom induced him to work swathed in cotton 
soaked with linseed oil. 





Bobby McLean, skating champion, discharged 
from the navy, is back at the College Inn. 





William (‘Smiley’) Corbett, owner of the 
City Hall Square Hotel and Lambs Cafe, /fell 
heir to $200,000 on the death of his brother, 


Walter Dunn, manager of the Palace, 
Moline, is in Chicago on a protracted vaca- 
tion. 


Eddie Kraus has returned from overseas 
where has was stationed at General Head- 
quarters. He has managed several theatres 
in the Midwest. 

Arthur Esburg, treasurer of the Black- 
stone Theatre, left this week for a three 
weeks’ vacation at Delayan Lake, Wis. Hs- 
burg will resume his work at the opening, 
Aug. 24. 

Boyle Woolfolk will present Jack Trainor 
in a new farce by Jack Lait. Nat Phillips 
is engaging people for the act and it will 
be ready to open the latter part of August. 

A new thectrical colony is being founded 
near Ludington, Mich., promoted by the follow- 
ing attaches of the W. V. M. A. offices: Max 
Richards, Nat Kalcheim, Lou Holleb, and sev- 
eral secretaries to the big desk men. 

—_— 

Paul Goudron, of the association, is vacation. 
ing at Diamond Lake, with Billy Jackson and 
Will J. Marris as his guests, 





George (Pork Chops) Evers and James 
Frazier have been signed to play the leads with 
“Oh, Min,” a cartoon show being made up 
here. “4 





A. Leon Bloom has been signed as orchestra 
director general for the Ascher de luxe pi 
ture string of 21 houses. Bloom ‘former 
toured in vaudeville as a single under ft. 
name of Jaschonovsky, coming to this regic 
with the Vesta Victoria road show. 





John Thorne, of “I Love You,” is going int 
vaudeville with an act by Gitz-Rice. 





E. J. Sullivan, who has been relieving the 
managers of the Palace and Majestic, Chicago 
while they have been vacationing, has lef 
for New York, where he will spend a fey 
weeks before resuming his duties as manage. 
of the Orpheum, St. Louls. 





Clay Crouch, formerly with George LeMaire, 
has a new act written by Andy Rice. Crouch 
will open in New York under the direction of 
Harry Weber. 


Bardell, the juggler, is back from France, 
where he served in the A. BE. F., and has 
united with Otto, formerly Otto and Olivia, 
They will present a new act. 





Jack Trainor is to be presented in a new 
act next season, said to be a most pretentious 
farce. Boyle Woolfolk is presenting it and 
Nat Phillips will produce it. There will be a 
cast of six people and the act will carry 6 
special set. 





Helen Murphy returned to Chicago Thursday 
after looking over the Eastern vaudeville mar- 
ket for two months in New York. 





Shows Opening in Chicago. 
BLACKSTONE.—Aug. 24: “‘On the Hiring 
Line.”’ 
ILLINOIS.—Aug. 31: “Listen Lester.” 
OLYMPIC.—Aug. 18: “Fiske O’Hara.” 
POWERS,.—Aug. 18: “Three Wise Fools.” 
STUDEBAKER.—Sept. 3: “Take It from 
Me.”’ 
LA SALLE.—Sept. 21: “Tea for Three.” 





WOODS.—Aug. 24: “Up In Mabel’s Room.” 
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Argonne Five. 
Songs and Comedy. 
15 Mins.; One. 

23d Street. 

This ‘quintet was in the show of the 
77th Division boys which, under the 
name of the Argonne Players drew at- 
tention in A. E. F. areas in France 
and was presented in New York last 
fall. The turn as now presented is 
much the same as when with the Di- 
vision entertainment, there being four 
boys in khaki (displaying discharge 
stripes), the fifth being a comic. Sing- 
ing as a quintette there are three 
numbers in succession, the first being 
descriptive of the trip overseas, the 
second being “So This Is Paris,” and 
the third “Back in the U. S. A.,” all 
more or less dealing with the pleas- 
ure of the men at coming away from 
the land of “Ooh, la, la.” The comic, 
with one of the doughboys doing 
straight, bisect the routine at this 
point with dialog, most of which will 
appeal to returned soldiers. The pair 
finish off the bit with a lyric called, “If 
I Had a Million Bucks.” The quintette 
formed for a finishing song, “The More 
I See Paris the Better 1 Like New 
York.” They drew an encore, it being 
“Land of Jazz.” The turn frames up 
for the three a day, where it should 
have no trouble in delivering. Jbee. 
Cook and Vernon. 

Talk and Songs. 
14 Mins.; One. 
American Roof. 

As a precocious nine year old in 
rompers the girl gets some results with 
her sophisticated retorts to her part- 
ner. The dialogue should be cut down. 
Neither of their solo songs got much, 
but his is necessary for she changes to 
white satin pantalettes and velvet 
jacket. From here on they pick up 
and the double vocalizing at the finish 
showed them capable of handling more 
of this kind. The girl should watéh her 
make up for she uses altogether to 
much rouge. Her appearance in a col- 
ored spot was almost grotesque. Both 
have appearance and it should work 
into a good small time feature. 

Con. 


es id 





Kharum. 
“Persian Pianist.” 
« Mins.; One. 
lace. 
his is Kharum’s first Palace ap- 
ance although he has played other 
ime houses. Sticking to a classical 
ne on a gre: d piano for the ma- 
portion of his routine his success 
rather unusual. He opened with 
raphrase” by Lizt. Next was a 
ction from “Lucia” played through- 
with one hand, a difficult accom- 
hment. Followed an “interpreta- 
1” of “Hello Central, Give Me No 
in’s Land.” Kharum drew three 
rned encores, going for a hit that 
early stopped the show, he being 
drawn out even after his piano was 
taken off. One of his encores was an 
imitation of a music box. The bit was 
clever. Kharum is a clever pianist and 
the illusion of his appearance is doubt- 
less of value to his performance. 
Ibee. 


Elaine Gordon (1). 
Songs and Musical. 
11 Mins.; One. 

23d Street. 


Miss Gordon is of nice appearance. 
Her routine, in which she is assisted 
by a piano accompanist, holds much 
that is classical. Opening with “The 
Heart of the Rose,” she follows with 
a cello rendering an operatic number, 
also vocalizing for the latter portion 
of it. “Swannee River” and two med- 


leyed numbers of lighter nature than 
the others winds up the routine, which 
includes a solo by the accompanist. 
Miss Gordon has a well trained voice 
and although her turn is framed along 
concert lines it needs something more 
if the better bills are sought. 


Ibee. 


Liberty Dancers (6). 
Classical Dancing. 
14 Mins.; Full. 
City. 

Six girls, all toe dancers in a reper- 
toire of dances ranging from solo 
numbers to sextettes. The act is a 
good sight turn, but it lacks pep. Show- 
manship is badly needed, with espe- 
cial attention paid to the lighting of 
the stage. The latter was exceedingly 
faulty at the City this week. The 
act in its present shape is a cross be- 
tween a classical dancing turn and a 
pony ballet. None of the numbers 
stand out, and the routine as presented 
looks as though the layout was orig- 
inally intended for the camps. Just a 
small time offering in its present shape. 

Fred 


Sid Turner. 

Songs and Stories. 
13 Mins.; One. 
City. 

Sid Turner, formerly a member of 
a three-act, is presenting a song and 
story routine with the assistance of a 
piano player. The act is a good little 
small time offering that will get over 
through the personality of Turner and 
the popular type of numbers that he is 
using. The boy seemed to be suffer- 
ing trom a cold on Tuesday night, but 
despite that and also the fact that he 
followed James C. Morton and Co., 
who were a terrific hit, he managed 


to please. Some of his story mate- 
rial is a little old. Fred. 
Edna Lee. 

Songs. 


12 Mins.; One. 
American Roof. 


Edna, very becomingly gowned, opens 
with “Land of Jazz” followed by “A 
Good Man Nowadays.” Then another 
popular number with a recitative sec- 
ond chorus. She has a likegble per- 
sonality and could have done more 
tor she was heartily applauded. Edna 


1olds plenty of jazz technique and 
should keep very busy around the 
smaller circuits. Con. 


The Yaltos (2). 
Dancers. 

7 Mins.; Full (Special). 
City. 

A ballroom dancing act. Three num- 
bers, the first and last of which wont 
do. A _ waltz, something like Joan 
Sawyer’s aeroplane number of years 
ago, was the best thing in the act and 
the only dance that earned applause. 
It is just a small time act, although 
the special hangings used for the turn 
show class. Fred. 


Russell and DeWitt. 

Comedy Acrobatic Dancers. 
7 Mins.; One. 

City. 

These two men are offering a com- 
bination of comedy, acrobatics, contor- 
tion and tumbling. A little singing, 
a few gags and in all a pleasing little 
offering, which with a little polish 
will be worthy of an early spot in 
some of the better houses. ‘red. 


Runaway 4. 

Songs, Comedy and Acrobatic. 
14 Mins.; One, Full. 
Hamilton. 

The Runaway 4, consisting of 4 men, 
have a variety act that can entertain 
from start to finish. They are only 
youngsters, and can’t help improving 
as they go along. Dressed in typical 
tough style, they open in “one” work- 
ing the comedy and song angles for 9 
minutes, thence go to “four” offering 
a few stunts along the acrobatic line. 
The latter is at present a failure. While 
working in “one,” an Italian comedian 
is responsible for many laughs. The 
4 should easily find work as a closing 
act at the smaller houses. 


Marva Wrenn. 
Singing Comedienne. 
11 Mins.; One. 

City. 

A long and lean, but very pretty 
blonde, who can sing, handle comedy 
and shake a mean shimmy. There is 
just a little too much “aside” stuff with 
the musicians in two of her numbers. 
This in a way breaks the illusion for 
those in front. Her numbers could 
also be slightly rearranged. She opens 
with a “Dixieland” song that gets by 
and follows it with a rather sugges- 
tive number, “You Know What I 
Mean.” A ballad is next and then “Al- 
coholic Blues.” The shimmy stuff is 
slipped over with “Jazz Baby” and this 
girl seemed to be held in restraint, 
for she bears all the earmarks of be- 
ing able to “shake it mean.” She fol- 
lowed a news weekly in the City show, 
but despite this handicap about stopped 
the show and was really the first act to 
get anything in the way of genuine 
applause from the audience. Fred. 





Millard and Doyle. 
Comedy Talk and Songs. 
13 Mins.; One. 

Hamilton. 

This combination was formerly Mil- 
lard and Marlin, the latter being re- 
placed by Miss Doyle. Opening in 
“one” as bride and groom, rendering 
a song anent their marriage and their 
future possibilities as a life long couple, 
followed by Millard rendering an in- 
dividual number. They manage to sat- 
isfy. 30th men change to typical 
“rough neck” attire which does not 
mean anything for results. A piano 
and additional song numbers by Miss 
Doyle would improve the act, for better 
time and more work. 


Loring and Hardy. 
Songs and Dances. 
11 Mins.; One, Two, One. 
Hamilton. 

Loring and Hardy area man and wom- 
an singing and dancing combination 
that should qualify for the small time. 


_Following the opening in “one” render- 


ing a song, the couple go to “two” ex- 
ecuting a routine of dances on a check- 
erboard stair case. Several changes of 
costume are made and the couple again 
appear in “one,” finishing to light ap- 
plause. 


PALACE. 


A well-framed summer bill this week with 
considerable comedy present plus novelties. 
The five turns making up the first section of 
the show ran well ahead of the portion after 
intermission, both as to strength and scoring. 
Monday night found a capacity audience in, 
and one that was friendly and appreciative. 

The hit of the evening fell to Kharum (New 
Acts), placed number two and billed as a 
“Persian Pianist.” Eddie Foy and his family, 
save Bryan, down closing intermission, again 
proved prime Palace favorites. ‘Slumwhere”’ 
is still the vehicle of the Foys, who are re- 
ported going into pictures. Eddie, upon en- 
trance, in reply to one of the kid’s queries 
as to why he didn’t go to work, replied that 
he was a bartender and there was no more 
work for him. He advised the audience that 
up in New Rochelle, which he persists in plug- 
ging, that the police bring every lost child 
to his house in the hope that it might be one 
of his gang. He also thought that if the war 
had continued he’d have had to go back to 
doing a single or else raise a new family. 
Marion Foy lead one song number, ‘“Rose- 
Covered Shack,’’ her sister leading the finish 
number, “Salvation Nell from Broadway,” 
which brought Marion out with a basket of 
doughnuts, a dozen of which she threw to the 
audience. 

Splitting the headline with the Foys was 
the New Spanish Revue first billed several 
weeks ago as ‘Fiesta Espanol.” There surely 
are some of the “Land of Joy” dancers with 
the revamped turn, which is along very similar 
lines to the “Joyers’’ vaudeville offering of a 
season or so ago (in vaudeville). Taking the 
hint, the Spanish affair is fully programmed, 
there being a special slip in addition to the 
regular house programme. On this slip are 
the names of all the principals and explana- 
tions of the tem numbers given. However, 
there was no specific mention of the toe 
dancer’s name, nor was there mention of a 
number this artist offered with a youthful 
male dancer, he being an added member of 
the cast, there being fifteen persons in all, 
including a chorus of six girls. There is also 
an orchestra leader (Jose Molera). The prin- 
cipal dancers are Antonio de Bilboa and Maria 
and Julia Berdiales. ~ Rosa de Granda is the 
prima donna. Others mentioned are Senoritas 
Josephine, Florenz, Santas, Ruiz, Ortiz, Macias, 


Yolanda and Isabella. Edouardo Arozamena is 
the baritone and director. The Spanish turn 
is a novelty and it went over rather well, on 
seventh, 

On just ahead, opening intermission, the 
Arnaut Brothers made the going easy, taking 
down a hit. There are one or two copy acts, 
but the Arnauts are far and away ahead of 
the others, either as athletes, clowns or panto- 
mimists. They made the “love bird’ finish as 
big as ever, getting hearty laughter when one 
distinctly whistled ‘‘Bevo” and the other as 
planly replied with a whistled request for a 
large stein of beer. 

Following the Spanish bunch Bert Fitz- 
gibbon (next-to-closing) never got rightly 
started. Soon after he opened he remarked 
to the orchestra leader that he was ‘‘a panic,” 
meaning with reverse English, however. 

Harry Mayo and Basil Lynn were perfectly 
spotted in No. 4, where they recorded a comedy 
success. Lynn’s rattling good English chappie 
was made for Mayo’s straight work. The humor 
of their comic grief over the attempt to “take 
away their beer’ found laughing response. 
From the strength displayed the duo might 
have done equally well further down in the 
going. 

“Sweeties,” the miniature musical . comedy, 
made an excellent No. 8, and, in fact, went 
over better than its initial Palace showing. 
Lillian Berse and the same male quartet cast 
were present. The fact that the act was put 
on during the war and has that atmosphere 
makes no difference to the turn’s value. Sev- 
eral small changes in the talk have been made 
to bring it up to date, though one line appears 
to have been overlooked. That referred to 
wounded boys coming back from France. Jack 
Weiner stands out still a bit ahead of the other 
men, as the “Jewish ace.” The act drew five 
curtains. 

The Briants opened the show. One of the 
men does a remarkably ‘“‘life-like’ dummy. 
The pair drew heavy returns for the spot and 
took several bows. 

“Color Gems,” the class posing novelty, 
closed the show. Ibee. 


BRIGHTON. 


Good entertaining show at the Brighton this 
week, with comedy and dancing dominating the 
proceedings. Petrova, headlined, proved a good 
draw Monday night. Hits were numerous, 
Kranz and La Salle and Ben Bernie both 
stopping the show. 

Norton and Lee were the first to reach the 
audience with dancing, and made the most of 
the “break’’ accorded them. Ruby Norton is 
showing five of the niftiest costumes seen in 
vaudeville this season, the tasteful dressing 
adding a touch of class which contributed quite 
as much as anything in putting the act over 
for a knockout. The closing number, a jazzy 
affair, aided materially by the cornet player 
of the Brighton orchestra and a Spanish dance 
costumed like a production, were the best- 
liked numbers of the routine. 

O’Donnell and Blair were a scream from start 
to finish. O’Donnell’s antics on the ladder 
sending three women in the rear of the or- 
chestra into hysterics. Besides being a cork- 
ing ground and lofty tumbler, O’Donnell is an 
accomplished pantomimist. With the movies 
yearing for good comics it seems strange that 
he has been overlooked. The Bert Melrose 
fall, used for a finish, should be dropped. 

Kranz and La Salle, on second, did a lot 
for the first half, putting pep into the show, 
which created real vaudeville atmosphere, usu- 
ally lacking until the fourth or fifth number. 
The boys are inclined to sing a bit too loud 
at times, a fault which they should correct 
immediately. An Italian medley and a lively 
rag number were exceptionally well handled. 

Petrova got the most with her familiar 
parrot imitations. The rest of the turn is 
rather tiresome, the double voice singing offer- 
ing comparisons with others who do the two- 
voice thing ten times more effectively. Pos- 
sibly the movies slowed Petrova up. At any 
rate, she works at a snail’s pace throughout 
the act. The excerpt from “The Shulamite,” 
intended evidently to be intensely dramatic, 
verges on travesty at times. The audience 
liked everything Petrova offered, however, and 
after listening to her sing and watching her 
“act” for twenty-five minutes, insisted on a 
speech. 

Ben Bernie, substituted for A. Rebbins and 
partner, went right after ‘em opening the 
second half and quickly kidded his way into 
favor. Bernie has personality, a real knowl- 
edge of comedy values and a ready flow of 
conversational wit. The violin playing a strong 
and likable feature of the act at present could 
be dispensed with tomorrow if Bernie felt like 
doing a ‘Julius Tannen.” Following twenty 
minutes of solid laughs and applause, Bernie 
was forced to beg off with a speech, which is 
going some for opening aftes intermission at 
the Brighton. 

Seabury and Shaw suffered through following 
Norton and Lee, the latter taking the edge 
off the Spanish and raggy dancing numbers. 
Seabury is a remarkably clever dancer, but 
lacks class in dressing, the trousers of his dress 
suit, for instance, resembling sailor pants as to 
width. What this team of capable youngsters 
seem to need more than anything is a pro- 
ducer. The singing should go out and a brand 
new dancing routine developed. They have 
the goods, but are not presenting them any 
too well at present. 

Al Herman had a battle following the show. 
He got ’em after a while, however, and man- 
aged to hold ‘em until he finished. Al’s con- 
fidential remarks about the rest of the per- 
formers landed the usual big results. 

The Tamaki Duo opened with an exhibition 
of Jiu Jitsu, and Three Mowatts closed with 
a conventional club juggling turn. The Mowatts 
work in Chinese costume. Just why is a 
mystery. Bell, 
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SHOW REVIEW 








KEITH’S PHILADELPHIA. 
Philadelphia, July 16. 

Manager Harry Jordan seems to have hit 
upon the right policy for the summer season 
in making up his bills on an even balance 
instead of one or two big feature acts gsur- 
rounded with an ordinary show, and it is prov- 
jing its effect in the business this house has 
been doing despite the hot weather. The Mon- 
day matinee this week was played to a well 
filled house, with a sell-out in the balcony 
and the lower floor more than three-quarters 
gold. The billing honors were well divided 
among five acts, one being a local dancing 
turn and the other four names which are 
well known without having any particular 
drawing power. Harry Watson, Jr., the former 
“Follies” star, had the preferred position in the 
billing, and proved his ability to hold it by 
putting over a smashing bit hit. Watson in 
the telephone bit and the boxing bout from 
“Odds and Ends” was here only a few months 
ago, but he repeated in great shape, keeping 
the house laughing every minute he was on 
the stage and getting a lot of applause. It is 
all Watson in this act, but he has a com- 
pany of five which helps fill out in a very 
satisfactory way. While Watson was the 
laughing hit, Venita Gould drew down the 
applause laurels with her series of impressions 
of stage stars. Particularly good were the 
imitations of Lenore Ulric and Julian Eltinge. 
She also handled the dramatic bit of Mary 
Nash in “The Man Who Came Back” in ex- 
ceptionaliy good style, and her George Cohan 
number was a riot. Miss Gould might drop 
the Bert Williams poker game bit and also 
the Eva Tanguay imitation. These are her 
weakest numbers, and she is clever enough 
to select something she can do better and 
which have not been done so often by others. 
George Austin Moore worked under a handicap. 
He wore the uniform of the Overseas League 
which entertained the soldiers, and told a lot 
of stories and sang a couple of songs. Nearly 
all of his stories, however, have been done 
here before, some of them as many as a half 
dozen times, and, while Moore tells them in 
negro dialect and injects a lot of personality 
into his work, the fact that Will Cressy, Leo 
Donnelly and several others are telling the 
same stuff ahead of him does not give him a 
fair chance. He did score a big applause hit, 
however, for he has it all over the others in 
the telling of his stories and made every one 
of them sound good. Irving Fisher, who ap- 
peared here some time ago and later in one 
of the legitimate theatres with Nora Bayes, is 
trying out a “single” which was very well 
received without getting all that a single of 
Fisher’s ability ought to have had. His pro- 
gram of songs is none too well arranged, but 
after his second, a number that sounded as if 
it might have been written for the tenor and 
chorus in a musieal show, he struck the right 
path and followed it through to a good sized 
applause hit. Fisher has a spendid voice 
and knows how to sing. He also has appear- 
ance and the advantage of what was gained 
through association with Miss Bayes. It all 
depends now on what songs he sings. The 
local turn was offered by Marguerite Mac- 
Carton and John Marrone, a couple who have 
a large local following through their appear- 
ing at Atlantic City, at private dances and the 
better class of cabarets, where they have been 
featured. They did three numbers, one of 
which was a revival of the ‘“‘Apache” and which 
did not add anything to their act. The first 
and last numbers were splendidly done, par- 
ticularly the whirlwind bits in each. ese 
are nicely handled, with one or two twists 
which seem new, and they brought the couple 
good returns. While the act has a_ local 
draw, there is no reason why they couid not 
continue in vaudeville, but with a substitute 
for the “Apache,” which has long since out- 
lived its usefulness. Helen Gleason and Arthur 
Jarrett were very well liked in the one-act 
comedy, “Stateroom 19.” The lines of the 
sketch have been changed somewhat since it 
was shown here Iast, taking it away from 
whatever war atmosphere there was in it, but 
it still remains a very pleasing sketch, with 
some good lines and business, and it is 
splendidly played. The Four Boises closed the 
show with a good-looking casting act that con- 
tains a little comedy done by one of the three 
men. The comedian is also the star flyer of 
the outfit, and has some very showy tricks. 
Black and White, a couple of girls, open the 
show with a neat acrobatic turn. Demarest 
and Doll got by nicely on the piano playing 
of the man. The girl has a good voice, but 
aside from one number does not use it to 
advantage. A Hittle more singing and not so 
much dancing and comedy would improve the 
act all ‘reund. 


KEITH’S, BOSTON. 


Boston, July 16. 

Viewed from the angle that a vaudeville 
show should be one that includes a series of 
offerings producing laughter or stir the au- 
dience by means of novelty, the show at the 
Keith house this week could not be beaten. 
About everything that the general public has 
come to believe goes to make up vaudeville 
was included in the bill. For the most part 
it is a good show, but there are three acts 
in the fore part which the audience did not 
enthuse about and unfortunately the closing 
act, while a good one for a “closer” was a 
bit too long to hold sustained interest. This 
is an unfortunate condition which exists 
more often than it should, and when a show 
runs late, as the Monday night one did, such 
2 condition is most noticeable. 

Twice at the Monday night performance the 
show was in danger of being stopped and on 
neither occasion was the headline act respon- 
sible for this condition. Once it was Nat 
Nagarro, Jr.. and his “jazz” and which al- 
most kept the swivel arrangement that de- 


notes the coming acts on the Keith prograni 
from doing its duty on schedule and the 
other act which jumped into this class was 
Fallon and Brown which followed immediate- 
ly after Nazarro. 

The “Creole Fashion Plate,’”’ is the house 
headliner this week. The advertisements car- 
ried about the show and the position he oc- 
cupies on the bill, being next to closing, prove 
that this was the idea in billing him. But a 
vaudeville audience is a peculiar one and they 
choose to elect Nazarro and his ‘jazz’? band 
and Fallon and Brown. In the “Creole 
Fashion Plate’ the program stated the au- 
dience would see a delineator of song and 
fashion. The performer’s falsetto voice was 
wonderful for its kind. Not a falter in his 
singing and even the throaty sounds which 
cannot very well be avoided in an act such 
as ‘this were well timed and well governed. A 
special drop is used, the act is pretentiously 
staged and the two costumes worn by him 
before he drops his female impersonation 
stuff were creations. He used two songs, of 
the “rag” sort in his female end of the act 
and sang a splendid ballad when he dropped 
into his true personality. He did not do an 
encore at the Monday night show, although he 
might have done one by stretching things just 
a bit. Since the days when Juilian Eltinge 
appeared in vaudeville a female impersonator 
such as this one has not been seen here and 
that he got away with it could be told when 
one petite little blond in the audience audibly 
gasped and stared her astonishment when the 
denouement came. 

It can readily be seen why there is some 
little fuss over who is responsible for the 
talents of Nat Nazarro, Jr., after watching 
him perform. Here is a “jazz” artist of the 
first water, as Bostonians are wont to regard 
them. From the minute he appears on the 
stage until he disappears in the wings in a 
flip-flop to the strains of a “jazz’’ number 
being performed by that splendid U. 8. At- 
lantic Jazz Band, there isn’t a dull second. 
He sings, dances, leads the band like a Crea- 
tore, plays a bass viol and seems to enjoy 
working. For the band but the highest praise 
is due. They worked like demons, despite 
the heat of the evening, “Gobs’’ are not ex- 
pected to be dignified, and neither is a “jazz” 
band. While it may be a bit out of order to 
compare Nazarro with “Frisco” still it is not 
amiss to say that as a “jazzer” he made a 
decidedly better impression on Bostonians 
than did “Frisco.” The show was stopped 
and the house could have stood for an hour 
of the kind of stuff that was being shot over. 

On one of the most difficult spots in the 
bill Fallon and Brown scored heavily. Hav- 
ing little except their personalities and a 
gift of putting things over right to recom- 
mend them they went big. Fallon’s antics 
are of the laugh producing sort, sure to 
score, his imitations of Bert Fitzgibbons be- 
ing perfect, and his partner can sure sing 
the old ballads. Why, the house even stood 
for army jokes from them, and if that isn’t 
indicative of how they were getting over 
nothing ts. 

Kartelll, a juggler on a wire, opened the 
show. He is worthy of a better place on the 
bill as he pulls some stunts which appear 
very difficult, whether they are or not. 

In 2 position is Ed Morton who sings some 
songs and then proceeds to hold a burlesque 
town meeting with thse topics that are brought 
up being dwelt on in song by him. Prohibi- 
tion, suffrage and other topics were picked 
for his efforts. His act is a good one, with 
but one drawback—he is forced to laugh at 
his own stuff to get the act across, and oh 
how easily an audience tires of that. In- 
cidentally the vote he took on the prohibi- 
tion business at the Monday night show dis- 
closed a big majority in favor of the ‘‘wet” 
condition. 

Paul Decker and his company in an act 
entitled “The Ruby Ray” went rather flat. 
Through no fault of his own, Decker has to 
appear most egostistical to get his act across 
and in so doing loses much of his attractive- 
ness. It is even necessary for one of the 
females in the act to announce him as a 
wonderful dresser, which he is. This acts 
depending to a great extent on farcical situ- 
ations and utternces which border on the bur- 
lesque, it drags easily and, sad to relate, did 
this at certain times at the Monday night 
show. 

Sherman and Uttry have a novelty skit 
with music. As far as the skit is concerne 
it could well be dispensed with, being but a 
excuse for Uttry to relate a eulogy about an 
old race horse that kept him from the poor 
house. But their singing 1s good. She does 
better than Uttry at all stages of the same. 
And just a little tip to him, our principal and 
only promenade of fashion is “Tremont 
street,”” not “Tremont avenue,” as he stated 
Monday night. If he ever plays Boston again 
he might do well to remember this. 

Frank Davis and Delle Darnell in a com- 
edy, “Birdseed,” went over big. Davis is 
responsible for most of the success of the 
skit, as he fs one of the best rapid-fire talkers 
ever seen on the stage. It is a novel act, one 
well worth seeing. 

Bessie Clifford in an act called “Art Im- 
pressions,” closes the show. It is a real 
novelty, she posing in one position and then 
by a series of snot lights and other light ar- 
rangements of the kaleidoscope order being 
thrown into view as the central figure irf 
several tableaux. Len Libbey. 


AMERICAN ROOF. 


Monday night and everything was quiet on 
the roof. None of the nine acts were able to 
rouse anything that approached enthusiasm 
from the regulars. Business was aided and 
abetted by the cool breezes, the lower portion 
being nearly capacity. 

The nine-act bill left a lot to be desired, 


probably the reason was three “dumb” acts 
who were placed first, third and closing. 


. Brown’s Novelty Canines, one of the three, 


opened and proved a good lead-off turn. The 
dogs are well trained, and the closing trick 
with Brown balancing three of the dogs on 
a slender pole was applauded. 

Edna Lee (New Acts) was second and got 
away nicely. She was followed by Binns & 
Bert, two male acrobats, who featured lifting 
and ring work. They have a good turn of 
their class, but weren’t placed right in the 
trey spot. 

Cook and Vernon followed and had tough 
sailing until they slammed over a couple of 
double vocal numbers that landed them solidly 
after a start that prefaced a possible flop. 
Some of the dialog is worth while, but there 
is altogether too much of it. Their vocalizing 
got them the most, and they should stick to it. 
A Chinese number was well handled. The giri 
is using too much make-up, it being partic- 
ularly noticeable in a colored spot. 

“Somewhere in France” closed the first part. 
It is a male quaretet using a trench episode 
for a vehicle and going in for characters. 
The vocalizing is worth while, but they read 
lines amateurishly. The Englishman, a red- 
nosed type, is the only exception. He is a 
natural comic and pulled laughs without effort. 
The dialog is weak, most of the comedy being 
aimed at the Scotchman’s kilts. The one doing 
“Trish” doesn’t look in character and shouts 
his lines with poor dialect. The roof liked 
them, however. 

After intermission; Ed Phillips livened the 
show somewhat with a routine of popular num- 
bers and some new sounding gags. Phillips 
pulled a very good eccentric dance at the 
finish, featuring some high kicks and run- 
ning to a split. He delivers a song in the 
familiar quivery torso manner and makes a 
neat appearance in a tuxedo suit. Phillips 
can’t miss on the small time and should de- 
velop. 

Pearl Sindelar and Co. was the sketch offer- 
ing on next. It’s a well constructed little com- 
edy and the people are above the average as 
readers. Miss Sindelar, as the actress trying 
to make a touch to get her troupe out of 
town, is a clever performer. The old gentle- 
man about to a marry a 22-year-old widow is 
capably handled, and the son, also about to 
embark on the sea of matrimony, deserves 
mention. The finish ts a trifle weak, and with 
this remedied it looks Ifke a big-timer. 

Frazer, Bunce and Harding are showing a 
new member in place of Moran, their former 
partner. In next-to-closing spot with well- 
written medleys and high appearance average, 
they were the hit of the anathetic bill. They 
are pleasing vocalists, and the finish announced 
“As the Men Behind the Men Behind the 
Guns”—a dandy numter. They are garbed as 
army cooks and have a vocal routine about 
food that is consistent and likable. 

Chivyo & Chivo closed. The woman in this 
turn is evidently a Caucasion, but tries hard 
to disguise it when making an announcement. 
They open with team dancing. the man a Jap 
wearing evening clothes. The woiman’s ab- 
normal leg development makes this kind of 
work look very awkward. She solos a dance 
featuring hock steps. Then somegbody bal- 
lancing by the man, followed by leg juggling. 
On the woman’s announcement that a cake 
walk would follow the walk-out started. They 
did well considering. Con. 


23RD STREET. 


This house probably has a minimum stage 
crew and the first half the boys back stage 
had a vacatior, for the entire six-act bill 
worked down on the apron. Nothing was fur- 
ther back than “two,” and the majority of 
turns called for ‘‘one.” 

Tuesday evening with a good house in the 
show ran to pop form, and though a bit shy 
on laughs went over well, the fact that no 
full stage offerings were present not figuring 
in any way. Zelaya. the Central American 
Pianist, won the show’s hit in fourth position. 
He does more talking than playing, but his 
chatter appears to be of considerable ald, es- 
pecially for small time audiences. He an- 
nounced that he would play a Granada selec- 
tion and then explain why Americans liked 
ragtime or jazz in preferenec to classical 
music. Instead he preluded a one hand rendi- 
tion of “The Rosary” by a monolog anent an 
accomplished friend’s experience in the war. 
This chap had enlisted and had lost his richt 
arm in action. Recently Zelaya had called 
upon the hero, whom he declared could play 
better with his left hand than he formerly 
could with both. The talk on ragtime then 
followed, and after a mediied number he 
went off to big returns, well earning an en- 
core. On that occasion he said he believed 
that current popular music was beginning to 
be tinged with classical melody after all, and 
took oportunity to boost a young composer, 
Lee Davey, also a friend, whose number, 
“Romance,” he played. 

Hampton and Blake did nicely next to clos- 
ing, and the girl of the duo came out with 
the comic of the Argonne Five (New Acts), 
who closed the vandeville section of the show. 
Mary Howard and Co. with a surprise finish 
skit made a pleasing interlude on third. Num- 
ber two was oceupied by Elaine Gordon fn a 
song and musical routine (New Acts). That 
still very skillful old-timer, John Le Clair, 
opened the show cleverly as usual. Thee. 


CITY. 


The early section of the show at the City 
the first half was utterly lacking In pep. 
Perhans it wasn’t so much the fault of the 
acts themselves, for the orchestra seemed to 
be very draggy and lacking in any animation 
that was expressed in their playing. This 
naturally deadened things for all concerned. 

The bill was a seven-act show with a news 


weekly and a feature. The overture started 
things about 8.20, which fs a little Iate for the 
house. Russell and DeWitt (New Acts), a two- 
man acrobatic dancing act with some comedy, 
failed to get very much from the audience, 
although the boys working tn one really de- 
livered. The Columbia City Four, in the 
second spot, started nicely with a lively medley, 
but flopped in between that and the closing 
number. The latter was the medley of the 
“Frenchy” songs, and with a final chorus in 
Yiddish it went over with a bang to the City 
audience. Their encore got them away nicely. 

The Liberty Dancers (New Acts), a classical 
dancing turn with six girls, proved to be a 
sort of a betwixt and between turn, a little 
classical stuff, a touch of pony ballet and then 
a dash of jazz. It looks, as the name also 
suggests, like an act that has been working 
the camps. The news weekly split the bill 
after that turn. 

Following the picture, with rather a handi- 
cap staring her on the face, Marva Wrenn 
(New Acts) came along and was the first act 
of the bill to really start anything. She 
virtually stopped the show with her modified 
shimmy shiver at the finish. 

Then James ©. Merton and Co. {the lattar 
comprising his wife, son and daughter) tied 
the show right up in knots. The act is a 
little long and some of the talking business 
seems to have been repeated too often, but 
there was laugh after laugh in the act. When 
the youngsters feel a little more certain of 
themselves the new Morton four is going to 
be a mighty fast moving combination for 
comedy and dancing. 

Sid Turner (New Acts), with a piano player 
assisting, managed to fare very well indeed 
in the next-to-closing spot, following the 
tremendous hit of the Mortons. Songs and 
stories were the combination offered, and 
managed to put both over in good shape. The 
Yaltos (New Acts) closed the bill. It ts a 
ballroom dancing act of the variety that has 
pretty much passed into the discard by this 
time. The feature picture was William Des- 
mond in “Bare-Fisted Gallagher.” Fred. 


JEFFERSON. 


Pleasing pop vaudeville bill of seven acts 
at the Jefferson the first half, with business 
holding up nicely for midsummer. Murray 
Bennett grabbed off the lion’s share of ap- 
plause, stopping the show next to. closing. 
Bennett gets a lot out of his material. hand- 
ling both songs and stories equally well. ‘Jack 
Stern and the Dawson Sisters also chalked up 
a high score with their neatly costumed sing- 
ing and dancing turn. Stern, unlike most 
Piano accompanists in acts of this character, 
has a good singing voice and an excellent 
understanding of song delivery. The girls 
dance accentably and aid the general effect 
immeasurably by their stunning annearance. 

Rigo, the Gyvsy fiddler. put over three semi- 
classical selection with fair results. Yon! and 
Fuji, gymnastic combination consisting of a 
Jap and white woman. offer an entertaining 
routine on the Spanish rings. The closing 
stunt In which the Jap makes a dead wetgeht 
lift of bis partner from the floor to an altitude 
of five feet. while reclining on his back, fs a 
corking exhibition of streneth. 

Spencer and Rose, conventional two man 
singing and stenning duo, fared very well as 
long as they stuck to hoofing. Tf the hovs 
must talk and comede a rood vaudeville dor- 
tor should be consulted. Their present line of 
hokem !s too passe even for the emall timers, 
It might be a good Idea likewise for the team 
to decide which is to be the comic. As the 
turn {is now arranged both try for the laughs, 
with poor resuits. - 

Swain’s Cats and Rats has an element of 
novelty absent In the matority of animal tupne. 
The rodents perform several difflen!+ tricetcs and 
the tabbies disniav unusual inteliieence. A 
haxine hout between two of the eats is nicely 
weertred un. matine a firet pate fintech. 

Resista landed solidiv at the Jefferson, and 
enunld wndoubtedly duplicate its hit I» the 
bigger houses. Bell. 


HAMILTON. 


The show on a whole did not come un to the 
rerular etandard. Not a ecinele act an the 
hill reallv had ai good apot Tortne and 
Harvey (New Arte) onened, followed hy Wil. 
lard and Dovie (New Acts). with nefther dele- 
rated a beneficial anot. Celectial Duo. two 
Chinese musical entertainers. was the firet act 
on the bill to recetve the whole favor of tha 
house. Anplause for their continuation lasted 
at least 2 minutes after their exit. One of 
them finally was forced to reappesr before the 
house would remain franauil. Mumford and 
Stanley, althoneh fn No. 4 spot. which shonld 
prove a suitable position for this combination, 
only followed a highly annlanded art. enn- 
sequently two consecutive hits were virtually 
in the centre of the bill. The connle work 
in “one,” with one of the men dressed In over- 
alls working the comedy angles via an assum- 
ed embarrassed attitude. Several ballad selec. 
tions are then rendered, with harmony that ex- 
cels in the duo line. They should eliminate 
a little of their preliminary comedy work and 
dt right Into the song line, as it fs their 
main asset and something that can’t possibly 
miss. Emma Stevens, substituting for PHiste 
White and Co. In next to closing spot, did 
not overwork herself. Her batiad selections 
were very much appreciated, but the Inaugura- 
tion of several comedy numbers, which were 
virtually talked through, did not promote 
things. She has a good voice, wonderful per- 
sonality, and should stick to high-class ma- 
terial. The Runaway 4 (New Acts) closed 
the show, and have a variety act that furnishes 
comedy aplenty and a surprise acrobatic finish. 
Sessue Hayakawa in “The Man Beneath” film 
kept them seated until the end. 
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BILLS NEXT WEEK. 


(Continued from page 15.) 


2d half 
Dancing Humphreys 
Green & LaFell 
Fern & Davis 
Sam Hearn 
Arco Bros 


PORTSMITH 
(21-22) 
Early Laight Co 
(Two to fill) 
Friday and Sat. 
(25-26) 
Panzaer Duo 
(Two to fill) 
QUINCY 
Green & LaF ell 
Peggy Vincent 
2d half 
Richards & Lawrence 
Lillian & Twin Bros 


ST. JOHN, N. B. 
Opera House 
(18-21) 
The Brissons 
G & M De Glenn 
Burton 


Green & Brown 
Chinese Entertainers 
22-24) 
Bicknell 
Smith & Farmer 
Woodrow Girls 
Phil Davis 
SYDNEY 
The Rios 
Palace 
(21-23) 
Gordon Duo 
T & D Ward 
Billy Quirk 
Geo Fredo 
Aerial Silverlakes 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


DULUTH 

Grand 
Swiss Songbirds 
Bell & Wood 
George McFadden 
Boyce Coombs Co 
Norriss’ Baboons 

2d half 
Allanson 
Spanish Trio 
Angel & Fuller 
Fried & Wilson 


MINNEAPOLIS 
Grand 
Nixon & Sans 
Singing Trio 
(Three to fill) 
Palace 
Cornella & Wilbur 
L & Emmerson 


Clay Crouch 
Kay Hamlin & K 
2d half 


ine FruUuppects 
Stratford 4 
George McFadden 
3 Regals 
ST. PAUL 
Palace 
Bimbo & James 
The Puppetts 
7 Jolly Jesters 
Louis Langdon 
“Fash a la Carte” 
2d half 
8 DeLyons 
L & Emmerson 
Clay Crouch 
Klutineg’s Animals 
(One to fill) 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY 
American 
4 Cliffords 
*Dayton 
*7 Wazzens 
*Bard & Boan 
Resista 
*Millard & Doyle 
Armstrong & Smith 
Langdon & Smith 
Esquimaux & Seals 
2a half 
*G & N Fosto 
Morton Bros 
Francis & DeMar 
*Frank Gould 
*“Oh Mike” 
Annette Dare 
‘Harmless Bug” 
*Dave Harris 
Rock & Drew 
Victoria 
Ziras 
Harrison & Burr 
“Somewhere in Fra 
Armstrong — James 
Norton Sher Co 
2a half 
Juggling Nelson 
Durkin Girls 
Arthur DeVoy Co 
Bard & Doan 
*“Rainbow Girls” 
cy re 
Juggling Nelso 
*Weston & Peggy- 
Chas Deland Co 
Conroy & O’Donnell 
Oklahoma 4 
2d half 
*Rose & Shaw 
June Mills Co : 
“Some’ in France” 
Baker & Rogers 
S & M Hughes 
Greeley Sq 
Brown’s Dogs 
Ferdinand 
Lang & Shaw 
Ronair & Ward 
3 Lordens 
*June Mills Co 
2d half 
Ziras 
Hallen & Goss 
Edna Lee 
Hugh Norton Co 
Armstrong & James 
Norton Sher Co 
Delancey St. 
G & N Foste 
Morton Bros 
Gertrude Rose 
Dare Austin Co 
Exposition Jub 4 
“Rainbow Girls” 
2d half 
4 Cliffords 
Dayton 
Weston & Peggy. 
Martin & Courtney 
Adrian 
Binns & Bert 
National 
Chyo & Chyo 
Cook & Vernon 
Martin & Courtney 
Hawthorne & Cook 
2d half 
*Suzanne & Ernest 
Lang & Shaw 
Dare Austin Co 
Durkin Girls 
3.-Lordens 
Orpheum 
Rock & Drew 


*Edna Lee 
Frank Ward 
Hugh Norton Co 
Frazer Bunce H 
S & M Hughes 
2a half 
*Brown’s Dogs 
Ferdinand 
Millard & Doyle 
Ronair & Ward 
Smiletta Sis 
Baker & Rogers 
Chyo & Chyo 
Conroy & O’Donnell 
Boulevard 
Maurice Samuels Co 
Durkin ‘Girls 
2d half 
4 Wazzans 
Gertrude Rose 
Henshaw & Avery 
Harrison & Burr 
Herbert Brooks Co 
Avenue B 
Josephine Leonhard 
Dow & Young 
(Three to fill) 
2d half 
Jack Reddy 
“Mimic World” 
BROOKLYN 
Metropolitan 
Binns & Bert 
Quinn & DeRex 
“Harmless Bug” 
Dave Harris 
“Oh, Mike” 
2d half 
Harlequin Trio 
Exposition Jub 4 
Armstrong & Smith 
Langdon & Smith 
Resista 
Palace 
O K Legal 
Al Ricardo 
Patrick & Otto 
Fatima Co 
2a half 
Pless & Rector 
Josephine Leonhard 
Sampson & Douglas 
Frazer Bunce H 
LaFollette Co 
Fulton 
Oliver 
Francis & DeMar 
Arthur Sullivan Co 
Carson & Willard 
Equillo Bros 
2d half 
*3 Maxims 
Quinn & DeRex 
“Holiday Dixieland” 
Hawthorne & Cook 
De Kalb 
Francis & Wilson 
Frank Gould 
Arthur DeVoy Co 
Adrian 
2d half 
Cornella & Adele 
Frank Ward 
Cook & Vernon 
Carson & Willard 
Eskimo & Seals 
Warwick 
Pless & Rector 
Chas Reilly 
Newport & Stirk 
Oliver 
Dow & Young 
Fatima Co 
(One to fill 
Judge & Galil 
Metropolitan 8 





ATLANTA 
P George 
Rice & Graham 
(Two to fill) 


Redmond & Wells 
Milloy Keogh Co 
4 Higgie Girls 
“Girl in Basket” 


Anker Trio 2d half 

2d half Dolly & Calame 
Harrison & Holl’way Norah Allen Co 
Ed Phillips Jerome Merrick Co 
(Two to fill) Al Tyler 


BALTIMORE The Ferraros 


ohn iPPpodrome MONTREAL 
Sherman & Fuller ecw 
erry are ~ 
ee Si. preons Cooper & Lacey 
til! Carleton Co nah Wateae Fee 
‘larence v3 Mred Weber Co 
Bie 7 Julian Hall 
BIRMINGHAM Lipton’s Monkeys 
Bijou 
Dolly & Calame NEW ORLEANS 
Norah Allen Co Crescent 
Jerome Merrick Co Wright & Earl 
Al Tyler Flo Ring 
The Ferraros Thorndyke & Curra 
2d half Murphy & Klein 
P George Hanlon & Clifton 
Rice & Graham Redmond & Wells 
(Two to fill) Wiki Bird 
Anker Trio 2d half 
BOSTON Milloy Keogh Co 
Orpheum 1 Higele Girls - 
Burns & Foran “Girl in Basket 
leer & LaMar NEW ROCHELLE 
tenard & Jordan Loew 
Pisano & Bingham «agiwi. Ww ” 
Pes , Mimic World 
Marlo & Duffy Rud Walker 
(One to fill) Metropolitan 23 
2d half (One to fill) 


Chrystie & Ryan 
Loney Nase 
McDermott & Walla 
Harold Selman Co 
Tabor & Green 
Erna Antonio 3 


CHICAGO 
MecVickers 
LaPetite Jennie Co 

Lillian Calvert 


PALISADE PARK 
Loew 

Holden 

3 Alex 

Casting Lannys 

Harishma Bros 


PITTSBURGH 
Lreeum 
Frank Hartley 


Coffman & Carroll vy, & Cole 
B Morrell Sextet mel & Grohs 
5 Avollons Montana 5 
(Five to fill) (One to fill) 
FALL RIVE 
4g =m PROVIDENCE 
*Chrystie & Ryan Emery 


2 White Steppers 


ener ase Nellie Moore 


*Harold Selman Co 


Tabor & Gree Douglas Family 
ee © en Manning Fealy & K 


half Reddineton & Grant 


Burns & Foran antes half 

Malcolm & LaMa a 

enna Ps ion Tabor & McGowan 

Pisano & Bingham ‘Poor Him 

Marlo & Duffy ef Fg ee 
HAMILTON — ee 

Loew SPRINGFIELD 

Marshall & Welton Broadway 

Connolly & Francis Kruzo 

Lane & Tarper Tabor & MacGowan 

Hudler Stein & P “Poor Jim” 


Kimawa Japs Neil McKinley 
Ny Paul & Pauline 
> 2d half 
Jack Reddy 2 White Steppers 


Nellie Moore 
Douglas Family 
Manning Fealy & K 
Reddington & Grant 


TORONTO 

Younge 
Kremka Bros 
Hinkel & Mae 
Downing & Bevin 


J FE Thompson Co 
Sampson & Douglas 
Jean & Jacques 
(One to fill) 

2d half 
O K Legal 
Geo Rosner Co 
Newport & Stirk 
(Two to fill) 


MEMPHIS Danse Fantasies 
Lyceum Ash & Hiams 
Wiki Bird 5 Musical Misses 


PANTAGES CIRCUIT 


New York and Chicago Offices 
BUTTE, MONT. 8 Romanoff Sis 


Pantages Little Lambs 
(19-22) LOS ANEGLES 
(Same bills plays Pantages 
Anaconda 23; Mis- wll Morris 
soula 24) Victoria 4 


Joe Jackson 
Bobbie Henshaw 
The Shattucks 
Rialto Quartet 
Gilrain Dancers 
Gaylord & Herron 


CALGARY 

Pantages 
Jarvis Revue 
Canfield & Rose 
Porter J White Co 
Morak Sis 


Maidie DeLong 
Stever & Lovejoy 
Harris & Mannion 
“Some Baby” 


MINNNEAPOLIS 
Pantages 

(Sunday Opening) 
“Oh Billy” 
Hall & Shapiro 
Joe Roberts 
McLean & Co 
Stagpple & Spier 


Anita Arliss Mozarts 
Al Wohiman OAKLAND 
DENVER _ Pantages 
Pantages (Sunday opening) 
Hoosier Girls Anderson’s Revue 
Ren Linn Kajiyama 
F & J Smith 


J G Sparks Co 
Minetti & Sedelli 
Dorothy Roy 
Klass & Termini 


Helen Jackley 
Hager & Goodwin 
Rhooda & Crompton 


EDMONTON Senliaees 
Pantages (24-26) 
Golden Tr Deinshawn Dancers 
Marie Fitzgibbon Raines & Goodrich 

LeGrohs 


Gordon & Day 


Chisholm & Breen Stampede Riders 


Panama Trio Madd 
Dorsh & Russell Fimeny ent 
GT. FALLS PORTLAND 
Pantages Pantages 
(22-23) Empire 4 
(Same _ bill plays Leila Shaw Co 


Cliff Clark 
Nadell & Follette 
Daiz Monks 

Joe Fanton Co 


Imperial Quintet 
R & E Dean 
Ray Conlin 





REGINA 
Pantages 
(21-23) 
(Same bill 
Saskatoon 24-26) 
Uyeno Japs 
Clyde Cook 
Venetian Gypsies 
Silber & North 
Lady Alice’s Pets 
LaPetite Elva 
SALT LAKE 


Pantages 
Caites Bros 
4 o Te 
mace @& marge 


Ruth St Denis Co 
Joe Reed 

Alice Teddy Co 
Abrams & John 


plays 


SPOKANE 
Pantages 
Bell & Eva 
Angell & Fuller 
Ziegler Twins Co 
Creamer Barton &8§ 
“Her Left Shoulder” 
Florence Rayfield 


TACOMA 

Pantages 
Amoros & Obey 
Song & Dance Rev 
Bert Melrose 
Meyers & Weaver 
Betty Brooks 
“Lots & Lots” 
VANCOUVER, B. C. 

Pantages 
Novelty Minstrels 





ILKA MARIE DEEL 


In “TEARS” 


Featured on Pantages Circuit 





SAN DIEGO 
Pantages 
Lucy Valmont Co 
Rucker & Winfred 
Martha Russell Co 
Tom Kelly 
Cap Dick’s Band 
Hall & Guilda 
SAN FRANCISCO 
Pantages 
(Sunday opening) 
Schepp’s Circus 
Samaroff Trio 
Tetter Sextet 
Cook & Lorenz 
Arthur Lloyd 
Josephine Davis 
SEATTLE 
Pantages 
Brosins & Brown 
Stewart & Olive 
‘Hello People H” 
Ball & West 
Richard the Great 
Dorothy Lewis 


“Submarine F-7” 
Argo & Va Sis 
Juliet Dika 
Green & Pugh 


VICTORIA, B. C. 


Pantages 
Primrose Minstrels 
Revue De Luxe 
Lawrence & Edws 
Booth & Leander 
LeRoy & Dresner 
Singer’s Midgets 


WINNIPEG 

Pantages 
“Honeymoon Inn’ 
Shaw & Bernard 
Kremka Duo 
Murry Livingston 
Austin & Delaney 
Rials 
S & A Beverly 
Monroe & Grant 


Hodkins-Pantages Bookings 





DALLAS, TEX. 
Jefferson 
Pedrini & Monks 
Walzer & Dyer 
Chas Lindholm Co 
Trovoto 
4 Bards 


HOUSTON, TEX. 
nee 

G & T Florenze 

Julia Gifford 

Valentine Vox 

Mel Klee 

“Oh Baby Baby” 

MUSKOGEE, OKLA. 
Broadway 

Willie Bros 

Dorothy Roye 


Housch & LaValle 
Chas F' Semon 
Colini Dancers 


SAN ANTONIO 
Royal 
Duval & Lee 
Trene Trevett 
3 Weston Girls 
Murry Voelk 
“Miss 1920” 


WACO, TEX. 

Orpheum 

(24-26) 
Wille Bros 
Dorothy Roye 
Housch & LaVelle 
Chas F Semon 
Colin’s Dancers 


ACKERMAN & HARRIS CIRCUIT 


San Francisce 


BAKERSFIELD 


Abyssinian Trio 
Fitch Cooper 
2 Edwards 
(23-24) 
Donaldson & G 
Lewis Hartt Co 
(25-26) 
Marietta Craig Co 
Estelle Ramsey 
Zola Duo 
FRESNO 
Hippodrome 
Donaldson & G 
Lewis Hartt Co 
Lerner & Rose 
Claire Co 
2d half 
Tracey Palmer & T 
Garcinnetti Bros 
Anderson & Goines 
Claire Co 
LONG BEACH 
Hippodrome 
Chief Blue Cloud 
Alma Grant Co 
Adams Trio 
“Days of Long Ago 
Wilson & Wilson 
Marlettes Manikins 
2d half 
Gus Henderson 
DeWitt Stross & D 
Mowatt & Mullen 
Luckie & Yost 
D Dean Sunbeams 
LOS ANGELES 
Hippodrome 
The Newmans 
Variety 4 
Luckie & Yost 
Mowatt & Mullen 
D Dean Sunbeams 
2d half 
Willshire & Austin 
Adams Trio 
Thomas & Knight 
Abyssinian Trio 
Aerial Smith? 
SACRAMENTO 
Hippodrome 
Spanish Goldinis 
Jones & Johnson 
Bailu Trio 
Talbert & Fisher 
Toy Ling Foo 
2d half 
Monelles Toy Shop 
Knight & Gail 





M & B Earl 
Geo Hall 
Pull & Dolls 


SAN DIEGO 
Hippodrome 
Gus Henderson 
Stone & Manning 
DeWitt Stross & D 
Claire Hansen Co 
Mareena N & M 
2d half 
“Days of Longe Ago” 
ilson & Wilson 
Variety 4 
The Newmans 
Napier & Yvonne 


SAN JOSE 
Hippodrome 
Armstrong & N 
Estelle Wurdette 
(Others to fill) 
SAN FRANCISCO 
(3 a Casino ' 
Sunday openin 
Ella LaVail © 
Hill & Rose 
J & E Arnold 
Fox Benson 3 
Winter Garden 4 
Hippodrome 
(Sunday opening) 
Arthur Davids 
Allen & Moore 
Keno & Wagner 
Arthur Rigb 
Mann & Malloy 
STOCKTON 
Hippodrome 
Zola Duo 
Estelle Ramsey 
Marietta Craig Co 
Tracey Palmer & T 
Sebastian Merrill Co 
2d half 


Spanish Goldinis 
Jones & Johnson 
Bailu Trio 
Talbert & Fisher 
Toy Ling Foo 
TAFT, CAL. 
Hippodrome 


(20) 
Willshire & Austin 
Waldo & White 
Napier & Yvonne 

(25-26) 
Fitch Cooper 
Donaldson & G 
Hudson Sis 
Sebastian Merrill Co 


— 


RAYS FROM THE LIGHTS. 


(From the Lights Club, Freeport.) ~ 

Saturday (July 12) Geo. McKay 
Night played to the old SRO. Skipper 
McKay put on a show that will be 
hard for the other skippers to follow. 
The show opened with Regal and 
Moore, then Billy Wayne and Warren 
Sisters, Tommy Dugan and Harry 
Breen, Eva Shirley and Jazz Band fol- 
lowed by the first big surprise num- 
ber, Capt. Eddie Carr, Keeper of the 
Eddystone Light, assisted by a deep 
voiced crew consisting of Chas. Mid- 
dleton, Tom Dugan, Geo. Snyder, Geo. 
Whiting, and Geo. Barry. They did a 
song and dance entitled “In the Life 
Boat Crew,” with wonderful storm ef- 
fects. Capt. Carr to get the proper 
atmosphere jumped into the bay and 
was rescued by h@s faithful crew. Bob 
Frances Yates (Yates and Reed), beau 
tifully gowned and with a make-up that 
not even an Eltinge could surpass, put 
over two numbers, and was a tremen 
dous hit. Helen McDonough, of 
“Hitchy Koo,” followed and proved a 
wonderful dancer. Alexander Carr told 
stories and recited and Renee Riano 
showed some wonderful legmania danc- 
ing. 

Next came the big laugh of the night, 
Skipper George McKay’s Morganatic 
Dancers led by McKay, dressed a la 
Duncan, and Fred Sweeney, dressed a 
la Paul Swan. The chorus of Morgan- 
ettes dressed a la Morgan—bare feet 


and everything—were Bill Reardon, 
Sam Summers, Monroe Silver, Jim 
Morton, Arthur Conrad, Al Moore, 


Billy Halligan, Al White, Al Klein, and 
Sonny Barkus. 

You’ve heard of riots, picnics, land- 
slides and avalanches, but this number 
bent the beams. 


The ball game last Saturday was a 
sad affair for the Lights. The N. V. As 
handed us some whipping, score: 
N. V. A., 15; Lights, 1. 





Sunday the Loew-Variety team and 
Lights played one of the best games 
that has ever been seen on the home 
grounds. Score: Loew-Variety, 4; 
Lights, 3. The Lights claimed that the 
Loew-Variety team had Miller, cf 
Providence (International League), 
pitching for them under the name of 
Simpson. Simpson used only three 
balis, an in, out, and a roundhouse 
curve that had our boys, with one or 
two exceptions, taking their three 
healthys. We wonder if he is the 
Simpson that slew all the Philadel- 
phians with a jaw bone. (You'll never 
get that unless you’ve heard the story 
of the two mokes cadging for food.) 
My, oh my, how Johnnie O’Connor 
can talk. He started to ride Pete 
Mack, then switched to Ernie Stanton, 
and then to the whole team. 


Sophie Tucker entertained 30 boys 
from the Base Hospital at Hempstead 
at the Club House Saturday afternoon, 
assisted by members of the club. They 
gave an hour’s entertainment. Sophie 
footed the bill for 30 dinners. She 
has invited 100 over for next Saturday. 


The Knights of Columbus had the use 
of the club house all day Sunday. 
Knights and Lights. 


Tomorrow (Saturday) is Harry Von 
Tilzer Night. Skipper Harry says his 
show will put it all over Skipper Mc- 
Kay’s. Let’s hope so, Skip, but you 
will have to navigate some. 


Come on you N. V. A.; we'll tackle 
you again. 

Come on you Loew-Variety team. 
You tell that man, Simpson, we’re 
gwine to do some slewing ah ownself 
next time. 


Wednesday, July 23, Hollow-Een 
night. Lights, put on your pumpkin- 
heads; can’t dance with your own 
head till after midnight. Come on, 
Let’s go, Lights Up. 
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FEDERAL INVESTIGATION. 


(Continued from page 10.) 
cause he turned to me and asked me if I was an N. V. A. 
I said I was not. He seemed rather confused and spoke over 
the phone to Burke, or presumably to Burke, as he called 
for Burke. He told Burke I was not, and the rest of the 
conversation was yes and no, and so forth. 

Q. What else? 

A. Mr. Kaufmann turned to me and said, ‘““‘Why didn’t you 
tell me you were not an N. V. A.?” I said, “You never 
asked me.” He said, “This upsets everything. They won't 
do anything over there for you if you are not an N. V. A. 
I wish you had toid me you were not an N. V. A. I wouid 
not have called up over there.” I said, “Does that mean that 
I lose my booking that you have made for me?” He said, 
“No, I don’t know what it means. overything is confused 
to-night. You better come in to-morrow and see me.” I said, 
‘Don’t call it off. I will go and raise a mortgage on my 
home and get there.” I said, ‘‘Is it off?” He said, “I don’t 
know whether it is off, but come in to-morrow.” 

I immediately went to Mr. Chesterfleld’s office in the N. V. A. 
I was ushered into the office of Mr. Chesterfield in the 
N. V. A., and he treated me very courteously, much more 
courteously than I expected to be received, and I told him 
what occurred. He said, ‘“‘Well, you see it was not necessary 
to be an N. V. A. to get work, if you had only got there.” 
I said, “Yes, but when they gave me the work they apparently 
did not know I was not an N. V. A.” He said, “Well, we 
have troubles enough of our own without taking care of 
other people’s.” I said, ‘“‘What are you going to do with me; 
the same as last season?’ He said, ‘‘What do you mean?” 
Then I told him. Now, I don’t know how to refer to this 
unless I refer to the Hart proposition. 

Q. Go ahead. 

A. I will have.to go back to the Hart proposition and lead 
up to Chesterfield. I will have to. 

Mr. Goodman: MHadn’t we better get the balance of the 
Chesterfield conversation? 

The Witness: It is hard, unless 
versation. 

Q. What did you tell Chesterfield? 

A. I says to him, ‘“‘What do you mean?” I says, “Do you 
remember the day that Mr. Joseph Hart, Mr. Hans, called 
you up over the ‘phone in regard to his seeing Mr. Casey, 
and in regard to getting a committee together to act upon 
my case, and permit me to open at the Halsey Street Theatre 
in one of Mr. Hart’s acts?” He said, “Yes, I remember the 
conversation at the ’phone.” ‘‘Well, then,” I says, “what is 
this? Is this going to be a repetition; are you going to 
hound me the same as last season?” He says, “I did not 
hound you. I did all I could to square you and get you 
off the list and get you work,” he says, “but Mr. Hart did 
not ask us to get you off as an N. V. A., but simply to work, 
and we could not do anything for you. Im the meantime, I 
sent Mr. Hart a blank of the N. V. A. application to have 
you fill in and send it to us, and we had not heard from you 
in regard to that, and you have been a long time coming.” 
I said, “Circumstances would not permit me to come,” I 
says, ‘and I am here before you, and I throw myself on the 
mercy of the court. He said, ‘There is no necessity of that, 


I go to the Hart con- 








Mr. Beggs.” He said, ‘‘I don’t know what I can do for you. 
Have you the time booked?” He said, “Have you the con- 
tract?” I said, “No, because they did not give me any con- 
tract.” He says, “If you will come down to Mr. Kaufmann, 
your agent, and ask Mr. Kaufmann to have a letter sent to 
me stating that you have the time and requesting me for 
tickets, I will give you the tickets to Pittsburgh.” And I 
went down to Mr. Kaufmann and explained the situation, 
and he gave me a letter requesting Mr. Chesterfield to give 
me the tickets te Pittsburgh. I came back to Mr. Chester- 
field and gave him the letter from Mr.. Kaufmann. He said 
the treasurer had gone, but if I came around the next morn- 
ing he would give me the money to get to Pittsburgh. I came 
back the next morning and he gave me $57 to go to Pitts- 
burgh, taking an I. O. U. from me to have that money deducted 
from my salary at the end of the week. 

Mr. Goodman. And you were not then a member? 

The Witness: I was not then a member; no, sir. 

Q. You asked Mr. Chesterfield if he remembered the Hart 
episode? 

A. We had a talk over the ’phone. 

Q. And he said that he did? 

A. Yes, sir. 

Q. When was that? 

A. When the season opened up Mr. Hart engaged me to 
go out with his wife, Carrie Delmar, in a vaudeville act. 
This may take a few minutes to give the details. 


Mr. Kelly: Give it to us in a few words. 
The Witness: I will Mr. Hart engaged me to go out 
with his wife, -Carrie Delmar, in a vaudeville act. Before 


I went out I wanted to find out if I was on the blacklist. 

Q. When was that? 

A. This was in the season of 1917. 

Q. What did you do then? 

A. I went over to Mr. Casey’s office in the Columbia Theatre 
Building to see if I could see Mr. Casey. I could not see 
Mr. Casey, so I got a Mr. Lee. 

Q. Was this in Mr. Casey’s office? 

A. In Mr. Casey’s office, who I understand represented Mr. 
Casey. I asked Mr. Lee if I was on the blacklist. He said 
he did not know, and he looked up the index cards, and so 
forth. He asked me if I had joined any organization lately. 
I told him no. ‘‘Well,’”’ he said, ‘‘come back in a day or two 
and I will let you know.”’ I came back in a day or two, and 
he says, ‘‘You are a member of the Actors’ Social Club, are 
yqu not?” I says, “Yes, sir.” He said, “I thought you had 
not joined another club lately.”” I said that was not lately; 
that was at the time we were put out of the club house. He 
says, “I cannot give you any employment as long as you 
are a member of that organization.” 

Mr. Kelley: You are giving his words verbatim, are you? 

The Witness: Not verbatim, no. 


I think it was 1917. 


Mr/ Kelly: You better. 
The Witness: I cannot. That has been a long time ago. 
Many things have happened since then. I came back 


several days after that and told him that the Actors’ Social 
Club had disbanded. He said, ‘“‘All right, then, go to work, 
you are not on the list.”” With that I went out to Joe Hart’s 
office and went out with Joe Hart’s wife and worked four 
weeks with her. Presumably her voice gave out on her; 


21 
anyway, that is the excuse, but he closed that act. 
Q. Who did? 
A. Joe Hart. I had a two weeks’ contract for cancellation 


which he did not live up to, with this proviso, that when 
we came back to New York he was going to put me out on 
an act. I went to him and he said he was going to put me 
out on an act, and he gave me the script. I said, “It needs 
rehashing.”” He says, “Fix it up and let me know when you 


are ready.” I asked him, “Do I still continue on the same 
contract?”” He said, “Select the people for the act and send 
them to me.” I selected the different people and sent the 
people to him or to Mr. Hans. Mr. Hans was his assistant 
the assistant to Mr. Hert and his representative in ‘on Se ey 
+ “7 — s ° aS representative ii was Omics. 

r. Hart engaged two people. I don’t know their salary or 
anything, but he engaged two people to play this act with 
me. I rehearsed a week and a half, and I told him I was 
ready to open. The next day or so he told me, “‘You open at 
the Halsey in Brooklyn next Thursday.” I was rehearsing 


there and I went into the office some time after that, I cannot 
remember explicitly as to the date, and I heard a conversa- 
tion by the girl over the ’phone in Joe Hart’s office. I think 
her name is Healy. She said, “What, anything with Lee 
Beggs in is cold?” That was just as I entered the office 
Now, about that time I got cold. I said to her when she 
hung up the receiver, ““‘Who were you talking to?” She says 
“I don’t know.” When Mr. Hans came in she explained the 


conversation to Hans that she had with Blondell. I said to 
Hans “There Is no use of my going ahead rehearsing I 
don’t know where I am at. He says, “Go ahead, and J 

| cn h. ys, é , Joe 
will fix it up. Mr. Hans explained this matter to Joe Hart 
and he asked Miss Healy to call up Mr. Casey. She tried to 


get him, and I think could not get him or something. q 

know what the conversation was, but Hart called a to's 
Booking Office to see Mr. Casey. He came back and told me 
that he had seen Mr. Casey, and Casey told him that I had 
been a White Rat and that I had been a bad boy, and Hart 
said he told Mr. Casey that I was working for him, and that 
he would be responsible for me, that I would be all right. He 
said Mr. Casey was to take my case up on Friday, and to 
go ahead and rehearse the act. He got up there too late 

he said, to save the Halsey date, but to go ahead and re- 
hearse the act and continue, and he would put me out, Then 
he put this other act on in Union Hill for a Saturday. Ona 
Friday I was rehearsing the play. Mr. Hart had sent another 
boy up there in his office, I cannot think of his name right 
now, into the rehearsal room to tell me to come to the office 

and not let the people go away. This was on Saturday. 
I told the people to wait. Mr. Hart says, “Don’t let the people 
go until we find out about to-morrow.” I says, “Isn’t to- 
morrow all right?” He says, “I don’ tknow yet, ‘and I don’t 
want to get into a jam. Mr. Hans called up Mr. Chesterfield 
and asked him if he had taken any action on my case yet 
He said no, but he would go over and see what he could do. 
During the afternoon there were various conversations on the 
phone. There were two people and myself sitting in the 
office that overheard this conversation. The result was that 
ow eam og called up and Mr. Hans answered the ‘phone, 
yl Tell Joe there is absolutely nothing doing for 


(Continued in next issue.) 
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address Mail Clerk. 
POSTCARDS, ADVERTISING OR 
CIRCULAR LETTERS WILL NOT BE 
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LETTERS ADVERTISED IN ONE 
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Cameron Isidor 
Campbell Marion 
Carter Joe 
Casper Emil 
Casson Jimmy 
Cavanagh Mrs J 
Cavanagh & Tomp- 
kins 
Chaplin Leah 
Clair Doris 
Cole & Denahy 
Cole Mrs J 
Coleman Bert 
Conn Hughey L 
Connly T 
Conroy John 
Cornell Christopher 
Coscia Micheal 
Cotton Frank 
Coudray Peggy 
Crateau Diana 
Cummings Forrest 
Cummings Billie 


Adams Beth 
Adolphus Mr 
Alger Hazel 
Allen Searl 
Anderson T E 
Andres Signa 


Badie A C 

Ball Larry 

Banks Geo S 
Barnes Miss C F 
Barrett & Mosi 
Bassitt Jack 
Baxter & Virginia 
Beardsley Harry 
Belmont Harry 
Bennett John 
Bennington Scott 
Berg Al 

Bingham Marie 
Bishep Mabel 
Boyer Frank 
Boyne Hazel 
Brazee Evelyn 
Brazee J C 

Breen Harry 
Bradley Alma 
Broad Billy 
Brown Tom 
Browning Bessie 
Busse Jule 
Burtis Weston 


Acrobats, Take Notice 
WANTED 


Fast Ground Tumbler to join partner. 
Recognized act. Must be able to work 
in “one.” Will work as soon as act is 
broken in. F. C., 499 Pawtucket St., 
Lowell, Mass. 





Dale Mae 

Dale Sidney 
Dallas Ethel 
Damsel & Farr 
Davenport Peggy 
Dawson Frank 
Dealy James 
Dean Daisy 


Make 
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To Our Friends— 
The Theatrical Profession. 


yy 


The Exclusive 
Theatrical Photographer 


Invites You to Our New Studio 
on Broadway, 
Street, After July 21st, to Visit 
the Artistic Salon We Have 
Created for You. 





DARE AUSTIN 


desires it known that 


PHYLLIS DEANE 


is no longer connected with any of 
his enterprises. 


MODELS 
WANTED 


Sizes, 16 and 36, 
TO TRY ON 


COATS AND SUITS; 


LONG SEASON—GOOD SALARY 


MOYSES & DREYFUS, 


1 E. 33D ST., N. Y. 


BROWN’S -DOGS 
A nifty acrobatic dog act, classy and 
the only act of its kind. 


Direction, LUBIN 


BOOKED SOLID 








Attention Dealers! 


Send for plano coples and list ces of - 
lowing numbers: ‘When Sohony tomes Marching 
Home,”" “Pussy Willow Time,” “Land of Make 
Beileve,”” “‘China Lilly” and “A Song Just at Eve 
Words and Muse’ by BOS” CHAMBER CIN Mh 

orc usic A 
South Dearborn St., Chicago. pms 














Corner of 50th 


UPSIDE DOWN 
STANLEY 


Proctor’s 125th Street, July 14-16 
Philadelphia, July 17-20 


ATTENTION ! 


Vaudevillian willing to invest 


$500 and services 


in good proposition. I write, compose 
and produce. Address “Attention,” VARI- 
ETY, New York. a 














Here We Will 


4 Poses 


apeai $9.00 


WANTE 


3 NEW YORK and 4 ROAD SHOWS 


Many more to follow. See BOBBY HARRINGTON, of Ward and Robi Co., Inc. 
Suite 301, Putnam Bldg., New York. 


Principals and Chorus Girls ($30.00 
weekly). We are casting 


Phone: Bryant 6811 














ADVERTISE IN VARIETY 
DON’T ADVERTISE . 


IF YOU DON’T 











ANDY 


on IN OW oo 
SUBWAY CENTRAL BUILDING—B’WAY 
Telephone, 3993 Bryant—Room 500 


AND 42nd STREET 


RICE 


VAUDEVILLE WRITER 
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B. F. KEITH’S PALACE, NEW YORK, THIS WEEK (July 14) 


THE BRIANT 


oe “The Dream of a 
Moving Man” 


_ 





The Briants, who are primarily just acrobats, have devised their “Dream of the Moving 
Man” with as much thought and care and result as that great French pantomimist, Severin. 
This may sound like an extravagant statement to make about an opening act. Nevertheless 
it is true and in this connection it should not be forgotten that Joe Jackson made his first 
appearance on Broadway, opening the show at the Fifth Avenue. 








Two moving men fall asleep at their task. In their dream one imagines the other to 
be a stuffed figure and in vainly seeking a place to deposit this bundle the two tumble over 
and under chairs and tables, one carrying the other tucked under an arm or draped about 
a shoulder and ultimately exhaustion alone saves him from lunacy. 


ORPHEUM, BROOKLYN, 
NEXT WEEK (July 21) 


One awakes to trundle away a truck and the other arouses to find himself alone, 
whereat he walks drearily away. Not much in the telling, perhaps. Seen, it is a gem of 
artistic acting without speech, and full of comedy. 




















Dell Bert Farrell Peggie Greene Chas La Mont Mayne Melva J & I Quigley Jack Shaw Carrie Van Aken Peter 
Delmar Harry Fay & Fox Guth Robert Lane Ted Meyers Walter Quinlan Dan Shaw Winn Van Aiken Alex 
De Loach Nathan Felt Ed Lampe M J Middleton Jean Quinn Jack ‘ Shea Capt y 

De Silva B Fenton Fred Harvard Mrs Chas Leonard Len V Millar Jesste Spencer Lionel Welsh Buddy 


De Vere Arline Finn Albert G 
Dilworth Lillian Fitzgerald Mr F 
Donovan Fannie Fletcher Tess 
Dougherty Jimmy Fletcher Chas L Henry & Morre Llu Val Viola 
Dudley Alice Frabbits Frank Herman Felix tenn 1 
Dumitresu George Francis Pee Wee Hewes James McAvoy Stanley 


Hatfield Wanetta Leonard Grace 
Hayataka Uki Le Roye Pansie 
Heider Fred Levy Mr & Mrs Math 


Miller Cleora 
Montague Marceline Ramey Marie 
Morgan J Burke Raymond Al 
Mortimer Bob Reavis Ruth 
Morrell Maude Reeder & Armstrong 
Mulally Don Richel Henry 


Weems Walter 
Weir J T 
Welch Emmett 
West Irene 
White Jack 
White Frances 


Stevens Irene 
Stevens Trene 
Stone & Pollard 
Stirk Clifford 
Sutherland Jessie 


Dunbar Raiph Fulton Chas Hewes Janes McIntires Mr Mullen Ed Rifle Rosie Tamaki Bros Whitfield Ann 
Duncan Lillian Herman & James McMullen Peter Riley J Francis Taylor Jack Whitledge Clara 
DuTeil Frank Gallager Ed Hollaway Mrs Boyd Mack Joe Nastings Ed Roatlino & Barrette Taylor Chas Whiteside Marjorie 


HARRY 


WAIMAN 


IRENE 


BERRY 


and 








: “A TREAT IN MUSIC” 


July 28-30 
Proctor’s, 125th Street 


NEXT WEEK—July 21-23 
Proctor’s, Mt. Vernon 


Direction, RAY HODGDON 


July 24-27 
Proctor’s, Newark 









Dyson Mr and Mrs Gambina Joe Hoover Mart Mack Wilbur Newport Hal Roche Virginia Taylor Dr E Whyte Lyola 
Hal Gardiner H M Howard Ben Mabele & Hibbitt Newton Billy Rockwell & Fox Templeton Marie Wilkins Chas 
Gates Billie Huffer Julie Madore Vivian Newton Mattie Rogers H B Tenny Miss Williams Ethel 
Barle Burt Gehrue Mayme Hyman Robert Maitland Samuel Nolan & Nolan Roos Beatrice Thomas Tommy Winkle Billy 
Harley & Laight Gerard Charles Mallory Ruby Norine Nora Rork Sam Thompson Paul 


Eckert Pauline 
fdwards Gus 
Egan & De Mar 
Elderman Miss 
Elmore Gus 
Emmett Eugene 
Emmy Karl 
Epailly Jules 
Everets Billy 


GIRL 


PROF. DEPT. 


Giddy & Giddy 
Gilbert Billy 
Gilday Geo 
Gilmore Pee Wee 
Goldier Miss §S 
Gordon Betty 
Gourley Harold 
Gover Mildred 
Graham Bobby 


Strand Theatre Bldg., 
FRED MAYO, Mgr. 


wal 


Jones, Mabel 


Kelly Eugene 
Kelly Harvy 


Kennedy & Fay 
Kitchner Hattie 


Kramer Mae 
Kuma Mrs 


La Mont Billy 


Mandel Harry 
Manning Alice 
Martini & Rubini 
Maurston John 
Maxwell Joe 
May Evelyn C 
Meadows Dorothy 
Meehman John 
Melbourne R 


Obell Mabel 
Omar Mildred 
Otianno R 


Parker John 


Pennington Annie 
Phillips Mabelle 


Philmers The 


Ross Charles Thompson Lottie 
Rubini & Martini 
Rutkins Thelma 
Rutledge Gertrude 
Sally Harry 
Sands Billie 
Sawyer Della 
Saxon Pauline 
Schepp Chas 


Yates Edward 
Yuma Japanese Troupe 


ATLANTIC CITY. 
By CHARLES SCHEUER. 


An air race for a purse of $1,000, offered 
by Jules Mastbaum, attracted considerable at- 


Uyeno Troupe 


A WONDERFUL NEW SONG HIT 





OF 





BEAUTIFUL HARMONY NUMBER 


A. J. STASNY MUSIC COMPANY 


56 West 45th Street, New York 





CHICAGO OFFICE 
143 North Dearborn St. 
BILLY MASON, Mgr. 
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The World’s Theatrical Exchange 


1465 BROADWAY, NEW YORK CITY | 














































“Toujours du Nouveau” “‘Always Up to the Minute’”’ 


AT LAST?! 


Now that 


PEACE 


is sisned and the International World relations are about to be resumed— 


ARTISTS 


Wanting Engagements in 


FOREIGN COUNTRIES | 


And desirous of leaving the 
Representation, Directing and Managing 


of Their Business in Our Hands, Kindly Call, Write or Wire 4 
H. B. MARINELLI, Ltd., Inc. 
The initials of H. B. M. stand at all 


times unshakable, in a most concrete form, for 


Honest—Business—Mlanagement 
Expert Artistic. Advice and Expert Information on 
all questions involving the International Theatrical 
Profession. 
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“Always Up to the Minute”’ “Toujours du Nouveau” ‘\% 


| 1465 BROADWAY, NEW YORK CITY | 


The World’s Theatrical Exchange 
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This Week (July 14), Keith’s Royal, Bronx 
Week July 28, Keith’s Orpheum, Brooklyn 


BEATRICE MORGAN +» (0. 


Supported by — CONNERY 


“MOONLIGHT MADNESS” 


A New Comedy by EDGAR ALLAN WOOLF 


Courtesy E. F. ALBEE 


Next Week (July 21), Keith’s Bushwick, Brooklyn 
Week Aug. 4, Keith’s, Boston 

















ART FURNITURE 


siguns—end for the very lew prices we 
offer, because of our location out ef the 
high rent zone. We cater especially to 
members ef the professien. 


AT VERY LOW PRICE 

OR a quarter cf a century we have 
been recognized primarily for the 
great beauty ef our furniture de- 








Liberty Lean Bonds Accepted at Full 


Face Value 





A 3-ROOM APARTMENT 
$325 VALUE 
Consisting ef all Period Furniture... 


$245 


A 6-ROOM APARTMENT 
$700 VALUE 
incomparably Rich Period Furniture 


_— 


$585 





oan ae APARTMENT 
Period Furniture of Rare Beauty... $375 


6-BOOM APARTMENT 
$1,000 VALUE $750 
Elaborate Designs in Period Furniture 





OUR LIBERAL TERMS 


Value| DB t tnt 
130 i ‘3 1 5% 
aoe | fees | feb | Cee 


00 . 

Discount 

$500 0. .00 
Lares” 8 | a0 | 000 








HOLZWASSER & CO. 





Write for New 80-Page Catalog 
and 8-Page Special Sale Circular 
Terms apply also te New York 
State, New Jersey and Connecticut 
Easily reached from West Side by 
‘86th or 59th Street Crosstown Cars 











1423 THIRD AVENUE 
NEAR 80TH STREET 











tention here July 10. The machines left the 
Atlantic City airport at 11.30 A. M., with D. K. 
Steele and Phil Jenkins as aviators, Steele 
besting Jenkins over the course, which ran 
from the airport to the inlet and repeat, 
covering a distance of 25 miles in 18 2-3 min- 
utes. The race was exciting in many partic- 
ulars, due te strong head winds which retarded 
the speed of the machines in their flight over 
the marked course. A passenger was carried 
by each aviator. The winning machine of 
Steele carried Jules E. Aronson, manager of 
the Globe and Keith theatres in this city, 
while Jenkins had as his passenger Mme. Olga 
Petrova. Steele made a dizzy landing with 
his passenger, doing a loop and deep nose 
dive which added to the thrill with which the 
race was watched by thousands of spectators, 
who were equally as well interested in the 
passengers as in their adventure. The presen- 
tation of the Mastbaum purse was made by 
A. Soblotsky, of the Stanley Company, who 
represented Mr. Mastbaum. 

“Snap it Up,’’ the soldier show, is booked for 
the Globe next week. It is presented by Alex. 
Porter, a former Atlantic City boy and vaude- 
ville impersonator of Harry Lauder. 


“Tin Pajamas” is the title of the new com- 
edy at the Apollo next week 


By LEN LIBBEY 
ORPHEUM-LOEW.— Pictures and vaudeville 
with the headline photoplay for the first half 
of the week, ‘“‘Prudence on Broadway.” 
BOSTON.—Pictures and vaudeville, with the 








was YOU ARE NOW IN TOWNes 
SAVE YOURSELF FUTURE 
PAIN AND TROUBLE 


See Dr. A. M. WEISS 
OFFICIAL DENTIST TO N. V. A. 


1482 Broadway, at 43rd Street 
tf Special Summer Rates © 
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LONG 





WANTED : 


Musicians, Cornets, Violins, Saxophones 


AND OTHERS 


For Vaudeville 


SEASON 
WRITE, WIRE OR CALL—AT ONCE 


JACK HENRY, Vaudeville Manager 


Suite 309, Putnam Building, New York 








feature picture for first half, “Home,” featur- 
ing Mrs. Charlie Chaplin. 

BIJOU.—Pictures and songs. 

BOWDOIN.—Pictures and “pop” vaudeville. 

GORDON’S OLYMPIA.—For the first half of 
the week the feature film is “A Bachelor’s 
Wife,” and bill also includes vaudeville acts. 

SCOLLAY OLYMPIA.—Vaudeville and pic- 
tures with the film, “Riders of Vengeance,” 
featured in this department. 

GORDON’'S CENTRAL SQUARE.—For the 
first half of week, ‘Hay Foot, Straw Foot,” is 
the feature film. Several vaudeville acts. 

ST. JAMES.- Pictures and vaudeville, this 
house also showing “Prudence on Broadway” 
as a feature film 

STRAND, FENWAY, FRANKLIN PARK, 
MODERN, BEACON, COLUMBIA, CODMAN 
SQUARE, LANC ASTER, EXETER ‘STREET.— 
Pictures. 

PARK.—Pictures and songs. 

SHUBERT.—Entering on the sixth week of 
Ps Your Eyes,” the so-called educational 
ilm. 

MAJESTIC.—‘‘The Unpardonable Sin,” also 
on the sixth week at this, the other Shubert 
house open here. 

TREMONT.—Engagement of “Daddy Long 
Legs,” the film, which has been most suc- 
cessful, advertised for an early end. Probably 
stay a couple of weeks longer. 

PLYMOUTH. — The musical stock company 


using ‘‘Floradora’”’ for the second week. Com- 
pany is making good. 

COPLEY.—For the fourth week Henry 
Jewett Players are using for a vehicle, ‘‘Two 
Pairs.” 

NORUMBEGA PARK.—Liberty Players are 
using one of the old-time ‘‘sure-fire’’ hits, 
“Mrs. Wiggs of the Cabbage Patch.” 





Walter Merkle has been sent here from 
New York to act as publicity manager for 
the New England branch of the Select and 
Selznick pictures. He is one of 21 agents so 
created, to give the exhibitors personal aid in 
the exploitation of feature pictures, 

Harry Gribble, an English actor, is now the 
stage manager of the Jewett Players at the 
Copley Theatre. He also appears in the cur- 
rent attraction. 











THEATRICAL OUTFITTER 
1578 Broadway New Yerk City 


TOMMY 


HAYDEN 


AND CARMEN 


ERCELLE 








ODDITIES” 


BOOKED SOLID FOR 65 WEEKS 


Direction, JOHN C. PEEBLES 


THIS WEEK (July 14), HIPPODROME, CLEVELAND 


NEXT WEEK, MAJESTIC, CHICAGO 
EN ROUTE ORPHEUM CIRCUIT 


One of the first of the legitimate theatres 
to open for the season will be the Wilbur, a 
Shubert house, into which, on July 21, will 
come “Oh, My Dear.” It is another one of 
the Princess Theatre musical shows of the 
intimate type which have been so successful 
in opening this same house for the season for 








So many people ask if it pays to adver- 
tise. It always pays to advertise if you have 
something worth while advertising. I adver- 


tise. 
CHARLES ALTHOFF 


The Sheriff of Hicksville 


- -——— 
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Writers of JOE McCARTHY FRED FISHER Writers of 
“DANCING AROUND” 
“IF THE MAN IN THE PHONE BRYANT 4706 “MANDALAY” 
470 


MOON WERE A COON” 











































: 7 “MISS YOU MOST OF ALL” 
CRYING FOR YOu" 
“TOOT, TOOT, FAREWELL” PEG O° MY HEAR™ 
“EVERY LITTLE BIT Par al 
HELPS” “OH MY LOVE” 
| “LET ME SEE YOU SMILE” Cc V SOK | | a5" saa ee 
“HONEY MAN” e 
e 2 4 “COME JOSEPHINE” INCORPORATED “TOKIO” 
“THAT’S HOW I NEED YOU” mimmat= ee 
“ANY LITT ” 
naam ay ym én: MUSIC PUBLISHERS “CIDER TIME” 
IN THE nanny Sree 
“DREAMY ‘ITALIAN WALTZ” 224 WEST 46TH STREET “Tate Bit OF ee 
“BRUDDA SYLVEST” MCCARTHY & FISHER BLDG. a wo ae 
“MATZO TREE” ’ 
; " “WHAT DO YOU WANT 
‘MELINDA’S WEDDING NEW YORK MAKE THOSE EYES AT 
neu Mise ME LOVE Fi 
You” GEO. A. FRIEDMAN GENERAL MANAGER HEAVEN” aS 

















July 14th, 1919. 





Herman Timberg Producing Co., Inc., 
y, Atop of Lyrio Theatre, 
oe 220 West 45rd St., 
Now York City 
Attention Herman Timberg,Manager 


We take great pleasure in herewith handing you check, j 
as per our contract and arrangement for Two Thousand 

($2000.00) Dollars, for advance royalties on the music 

and lyrics of your proposed new production of: "Clark 

and Bergman", to be known as "CHICKEN CHOW MEIN" 


We might say in this connection, that this is the first 
time in the hietory of our business that we have ever 
given, as per above, advance royalties for a vaudeville 
act, but we hope that this precedent will tend to bring 
about a mutual relationship between your new Company and 
ourselves, 





With our best wishes for your suscess, I am m. 


Very truly youre, 





President. 


thy 4. 


RESULTS!!! | : 4 
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Herman Timberg Producing Co., 220 West 43rd Street, New York © 


(ATOP LYRIC STUDIOS) 
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SHAPIRO, BERNS™: 


We announce with pleasure a few of ouvgre 
tr«.nendous success e 
The most original novelty written 


“B REEZE” 


(BLOW MY BABY BACK. TO ME) 
By Renew Macdonald and Hanley 














Our “ new ballad 


“| WANNA GO BACK” 


(TO MY DEAR OLD MOTHER’S KNEE) 
| By Goodwin and Hanley 





Our beautiful high-class waltz song 


“DREAMY ALABAMA’ 


By Mary Earl, Composer of “BEAUTIFUL OHIO” > 


SHAPIRO, BERNST:! 


CHICAGO Grand Opera <i Bldg. mt He Suite 3, Lyric Theatre Bldg. BOSTO) Tren 












: IN Se Co. MUSIC PUBLISHERS 
= LOUIS BERNSTEIN, President 
susreue songs for next season and predict 


; each and every one 
> A genuine sensation — 


“WHY SHOULD | BUILD CASTLES 
~ IN THE AIR” 


By Macdonald and King 




















Two great comedy songs 


“WAITING FOR MARY’ 


and 


“PRETTY NAMES’ 


By Wells, Macdonald and Osborne 





sure encore getter 


*MAMMY 0° MINE § 


By Tracey and Pinkard 


1: | * & Co. Corner Broadway le S) 


‘Tremont St. SAN FRANCISCO—209. Pantages Theatre Bldg. PHILADELPHIA—25 South 9th St. 
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CHORUS GIRLS—ATTENTION 
WANTED FOR THE 


LEW KELLY SHOW 
“BEHMAN SHOW” 


A FEW MORE GOOD CHORUS GIRLS 


Salary $25.00 per week. No half salafies. Everything furnished. Fares to 
epening and from closing points. Sleepers paid. Only two weeks’ rehearsal. 
All chorus girls holding contracts with the above shows will also be paid 
$25.00 per week. 


LEW KELLY SHOW REHEARSALS 


Start Thursday, July 3ist, 10 A. M. Open Cohen’s Theatre, Newburgh, N. Y. 
Thursday, August 14th. 


“BEHMAN SHOW” REHEARSALS 


Start Monday, August 4th, 10 A. M. Open Hurtig & Seamon’s Theatre, New 
York, August 18th. 

Both shows rehearse at Knights of Columbus Hall, 307 W. 54th St. (note 
change of hall). Chorus rehearsals, mornings from‘10 to 12.30 the first week 
and 1.30 to 5 P. M. the second week. All people engaged kindly acknowledge 
call to Jack Singer, room 706, Columbia Theatre Building, New York. 

All girls writing for positions kindly send photos and please don’t sign con- 
tracts unless you intend to fulfill your contract as I only engage the required 
number of girls necessary. 


JACK SINGER, Room 706, Columbia Theatre Building 





CALL 


All Ladies and Gentlemen engaged for the following shows will please report as below: 


I. H. HERK’S 
“SLIDING” BILLY WATSON SHOW 


Amsterdam Opera Heuse, 340 West 44th St., New York, July 21, at 10:00 A. M. 
CAN USE A FEW MORE CHORUS GIRLS 


“BEAUTY TRUST” 


Haymarket Theatre, Chicago, August 7, at 10:00 A. M. 


66 99 ° 
GIRLS A LA CARTE 
Chateau Hall, 144 East 86th St., near Lexington Ave., July 28, 10:30 A. M. 


HERK, KELLY & DAMSEL, Inc. 


“PACE MAKERS” 


Empire Theatre, Chicago, July 28, at 10:00 A. M. 


“CABARET GIRLS” 


Empire Theatre, Chicago, July 21, at 10:00 A. M. 


Kindly acknowledge this call in writing or in person at the above address. 








CALL 4 


All Ladies and Gentlemen engaged for 


RUBE BERNSTEIN’S 


“FOLLIES OF PLEASURE” 


will kindly report for rehearsal at 10:00 A. M., Monday (July 21) at Holy Cross Lyceum, 
321 W. 43rd St.. New York. Acknowledge by letter te Rube Bernstein, Room 1010, 
Celumbia Theatre Bldg., New York. 


CALL 








CALL! 


All Ladies and Gentlemen Engaged for 


Mollie Williams’ Greatest Show 


rt for rehearsal at Casino Theatre, Flatbush Ave. and State St., Brooklyn, 
N. Y., Monday, July 28, 10 A. M. sharp. Please acknowledge by letter to Mollie 
Williams, 372 St. Johns Place, Brooklyn, N. Y., or Phone 1099 Prospect. Can 
Use a Few More Good Chorus Girls. 


CALL 
“HARRY HASTINGS’ BIG SHOW” 


With DAN COLEMAN 


“RAZZLE DAZZLE OF 1919” 


With HARRY STEPPE 


“KEWPIE DOLLS” 


With TOM HOWARD 
All People Engaged for Above Shows Kindly Report for Rehearsals 


Monday, July 28th—10 A. M. Sharp 
at Saengerbund Hall 


Cor. Smith and Schermerhorn Streets, Brooklyn, N. Y. 


Can use Chorus Girls. Salary, $22.00. No Half Salaries. Sleepers Paid. Fares to 
Opening and frem Closing Points. Everything furnished. Kindly Acknowledge 
HARRY HASTINGS, Room 804, Columbia Theatre Building, New York City. 

















CALL 


“GIRLS FROM JOYLAND” 


PRINCIPALS kindly report for rehearsal Monday, July 21, at 1:00 P. M., Bryant 
Hall, 42nd St. and Sixth Ave., New York City. 
CHORUS please report same place Sunday, July 27, at 11:00 A. M. 


Acknowledge same in person or by mail. SIM WIL Reom 701, Columbi 
Theatre Bldg., New York City. 6 LtAne, Columbia 











Can use few more good Chorus Girls. Salary no object. Everything furnished. 
All Ladies and Gentlemen engaged for 


CAL SAM HOWE'’S BIG SHow AL“ 


kindly report at New York Turn Hall, corner Lexington Ave. and 85th Street, New York, 
on Monday, July 28, at 10:00 A. M. 





Also all people engaged for 


SAM HOWE’S SPORT GIRLS 


will also kindly report at same Hali on Monday, August 4, at 10:00 A. M. 
Kindly acknowledge in writing or call. Can use a few more Chorus Girls—sal 
$22.00. We pay railroad fares. We pay sleepers. We furnish all wardrobe. We 
keep our word. Address SAM HOWE, Columbia Theatre Bidg., New York. 





several years back. Generally the first show 
to land in there stays for an engagement of 
several weeks, and on some occasions has run 


CALL BARNEY GERARD’S 


ATTRACTIONS 


RENESOAE at YORKVILLE C ASINO 210 East 86th St 


. (Near Third Ave.) 

REHEARSE: Ch s—Sun. Morn., 

66 OF 9 Aug. 3, 10 édedh. Felnsiaeie- 
—="Mon. Morn., Aug. 4, 10 o'clock. 

THE a tice Aug. 16, Newark, 











N 
99 REHEARSE: Chorus—Sun. Morn., 
66 Aug. 3, 10 o’clock. Principals— 
=—<"Mon. Morn., Aug. 4, 10 e’clock. 
Open—Mon., Aug. 18, Baltimore, 
Md. 
99 REHEARSE: Chorus and Princi- 
66 pals—Satur. Morn., Aug. 9, 10 
m— o'clock. 
Open—Mon., Aug. 25, Bingham- 
ton, N. Y. 





We pay to good looking girls—$22.00. No half salaries. All wardrobe fur- 
nished. Railroad fare to opening and from closing point. Sleepers. Fifty 
dollar bonus. Half salary during rehearsal. Can use a few more. 


BARNEY GERARD, COLUMBIA THEATRE BLDG. 


7 


PHONE: 
BRYANT 5779 
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>» 








has been connected with the films being shown 
by Griffith at the Colonial here. 





for months. 





Albert M. Sheehan, business manager of the 
Tremont Theatre for several years when the 
late John B. Schoeffel was the owner, will be 
A, L. Brlanger’s representative in Rhode Is- 
land the coming season. He will be resident 
manager of the new Erlanger theatre in 


Providence. For the past two months Sheehan 





_ the, arrangement came such producti 


Through an arrangement with Professor 
Baker, of Harvard College, Oliver Morosco 
has secured the exclusive right to produce 
prize plays written by the students of play- 
wrighting at the college. Mr. Morosco will 
offer the first prize each year. John Craig 
started this idea about ten years ago when 
he ran his stock company here, and out of 








CALL 
“GOLDEN CROOK,” 
“BURLESQUE REVIEW,” 
“SPORTING WIDOWS,” 


Monday, July 21st 
Monday, July 21st 
Wednesday, July 23d 


All persons engaged for the above companies will kindly report at the Harlem 
Casino, 116th St. and Lenex Ave., New York, at 10:00 A. M. Acknowledge call to 
JACOBS & JERMON, Inc., Columbia Theatre Bldg., 701 Seventh Ave., New York City. 
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ARRANGER FOR MAIER ANG TT LOO_ LATE! A WONDERFUL SOB SONG--EURC- 


FRMATR OR SISTER VFRSTON TRIFIES ANY AU DIENCE—JUST WHAT YOU 
es ima AY: FFD. OBEY THAT IMPULSE- ORDER NOW. 


———  - —— 


SENT AT ONCE UPON | 
YOUR REQUEST’ 
ORCRFSTRATIONS READY Soe 


THE TITLE EXPLAINS--DON’T WAIT UNTIL IT’S = [Hae ——— 


“YOU DIDN'T WANT ME WHEN YOU HAD ME” 


(SO WHY DO YOU WANT ME NOW) 


a WORDS BY YOU DIDN’T WANT ME WHEN YOU HAD ME MUSIC BY 










































































BEN RUSSELL and 
BERNIE GROSSMAN (SO WHY DO YOU WANT ME NOW) SO Pee 
INTRODUCTION. 
Moderato. 4 x 4 Vamp _-= dif: 
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Why do you try to wak-en mem-o = ry,.... Why talk a- bout the days that used to be,.. You say you love me, but you 
Tho’ there’s a fire— still down in my heart, Why should you try to give that flame a start, You keep it burn-ing ’til you 
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4 
know it’s not true,... I can’t for-get the tears I cried o-ver you,... I told you once that there would come a 
seem to’ for - get,.... Andthen I put it out with tears of re - gret,... Each smile and kiss you al- ways gave to 
\ ‘6 bem 1 ~ 7 oa 
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You’d want the love that yon threw a - way.. I’ll tell youjust the same as you told me.... There’slots of fish down in the sea........ 
You knew yon’dleaveas a mem-o - ry.. Why should youask me for a lovethat’s true... That nev - er meant a thing to you........ 
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> 
N gs ve 8 
; _ — z— = - + ~&° o=T Vv 
“ + f e:. oT Sif | ~~ +" oe ee : 
yoursfrom the start.. Thenlike a child, with a toy, “you just playedwithmy heart, Younev-ermeant the things you told me.... Youcould-n’t be 
ye ~ 
— 





























































[ 2 f 
— ae,~d,9" 
true, some - how, You have heard the sto -ry of the mothand the flame.... What a fool I’d be to play with 
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fire.... a rey . Youdid-n’twant me when you had me.... So why do you se NOW. -sseees -- You did-n’t  now...., 


Copyright, MCMX1X, by Jos. W. Stern & Co’, New York. 
British Copyright Secured. 
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Doctors all know Blue-jay. 

It is made by a surgical dress- 
ing house whose products doc- 
tors use. 

Doctors’ wives, when a corn 
appears, apply a Blue-jay plas- 
ter. The pain stops instantly. 
The corn is forgotten. 

In two days they remove the 
plaster, and the corn is gone for 
good. Hardly one corn in ten 
needs a second application. 


Millions of others do likewise. 


Stops Pain Instantly 





Wives of Doctors 
Don’t Have Corns 


ByB Blue-jay 


The Scientific Corn Ender 


25 Cents—At Druggists 


BAUER & BLACK, Chicago, 


Makers of Sterile Surgical Dressings and Allied Products. 











© B & B 1919 








People who know the facts don’t 
pare corns now, or pad them, or 
use old, harsh, mussy treat- 
ments. 

They don’t use methods, long 
discredited, made by unscientific 
men. 

Try Blue-jay on one corn. 
Learn how instantly the pain 
stops. Watch the corn disap- 
pear. 

Try it tonight, and from that 
moment you will simply laugh 
at corns. 


Ends Corns Completely 


New York, Toronto 
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wy Since the introduction of X-Bazin it is no longer 


:. immodest or embarrassing to wear evening 
gowns without sleeves or made of sheer 
Bs fabrics, because this famous French de- 











(995) 











“Common Clay,” ‘“‘Believe Me, Xantippe” and 
“The End of the Bridge.” 


“Two Pairs,’”’ which is the production being 
offered by the Henry Jewett Players at the 
Copley this weck, is now on the fourth week. 
It is still going strong, but it is doubtful if 
it ever reaches the popularity of “The Man 
Who Stayed at Home,” which had such a long 
run at this house. 








During the run of “Daddy Long Legs” here 
a bright advertising scheme has been worked. 
Several girls with aspirations to be in the 
“movies” have been invited to go to the Tre- 
mont Theatre and there take part in a film. 
They are termed the ‘“‘Pickfords.”” Mary Pick- 


ford’s mother has been active in connection 
with this plan. 





“Open Your Eyes,” the film at the Shubert, 
is being heavily advertised. The Sunday papers 
here carried a double column half-page ad 
in the form of an open letter to Dr. Wm. C. 
Woodward, the health commissioner of this 
A hema him and his associates to view 
the film. 





BUFFALO. 


By SIDNEY BURTON. 


The Bonstelle Company opened here this 
week with “Why Marry.” 
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pilatory removes superfluous hair just 4 
as simply as soap and water dis- 9 
X-Bazin provides the , 
ii, comfortable, dainty way of mak- 4 
y ing underarms smooth and Q 
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‘S HALL & 
~ RUOKEL, Inc. 


225 Washington St. 
New Yerk 

R) ” Satistaction guaranteed 

: or money refund 


ae Satesetaeselery 


THE BOX CAR DUO 


“ELMER and HORACE” 


ALEXANDER and FIELDS 


NOW KNOWN AS: 


ALEXANDER and MACK 


This Week (July 14)—Poli’s, 
Philadelphia. 
Next Week (July 

J 


Scranton; 





The arrest in New York by the O’Grady 
Agency, of Buffalo, of three members of the 
“Pay-Off” gang last week brings to an end 
one of the most sensational crook combina- 
tions ever uncovered in this part of the 
country. John McSherry, Charles Bruckner 
and William Jarvis, the men in custody, are 
alleged to have swindled Michael Connelly, of 
Montreal, a Canadian Parliament member, out 
of $125,000 on a horse racing game. The men 
maintained elaborate quarters in the Liberty 
Building here. A wire tapping stunt, a fake 
raid, a “staged’”’ court room scene, “bribery” 
of the “‘court” officials and a false ‘‘get away” 
all figured in the swindle. The history of 
the gang’s activities reads like a movie 


scenario. More power to O’Grady. 





Buffalo has had almost everything in the 
line of Jazz, including ‘“Jazzbos,” “Jazz 
Babies,” “Jazz Dances’ and others, but it 
remained for Erie Beach to spring a brand 
new one on the unsuspecting public. Last 
Sunday a “Sacred Jazz Cuncert” was per- 
petrated by the Webb Novelty Performers un- 
der the direction of Harry Webb. Just what 
a “Sacred Jazz Concert” is no seemed to 
be able to find out. The nearest guess is 
that it’s jazz music played on Sunday. Erie 
Beach got away with it anyhow, as several 
thousand extra Sunday visitors can attest. 





Owners of the concession known as “Ken- 
tucky Derby” at amusement parks throughout 
the country will be interested in a motion 
now pending before Judge Laing in Special 
Term of Supreme Court which endeavors to 
obtain a permanent injunction restraining the 
sheriff from restraining the | my or conces- 
sion at Woodlawn Beach. he sheriff con- 
tends that it is a game of chance and the 
proprietors claim it is one of skill. The re- 


Nixon, 

21)—Ocean City and Wild- 
wood, N. J. 

July 28—Million Dollar Pier, Atlantic City. 


Dialogue by JAMES MADISON 
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sult of the action will be of some moment to 
amusement park concessionaires in these 
parts. 





Nina Morgana, a Buffalo girl, has been ef- 
gaged by the Chicago Opera Co. for leading 
coloratura roles, among them Ophelia in - 
“Hamlet,” with Titta Ruffo. Miss Morgana 





BOOKED SOLID 





B. F. KEITH’S PALACE, NEW YORK, THIS WEEK (July 14) 
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THE PERSIAN PIANIST 


(Steinway Piano used Exclusively) 


Direction, WM. S. HENNESSY 
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Gretchen Eastman at Brighton Beach, this week 
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“QUEENIE” 


was only a nickname. Ina is 
my honest to goodness name 


) WILLIAMS 














SIME in “VARIETY” 


The women principals, as a whole, shaded 
the men. Two new girls to the $2.00 field 
stood out. One was Queenie Williams, pro- 
grammed as Ina Williams, who led the 
“Crazy Quilt” number in her own individual 
way. There is no one else like Miss Williams 
in action. She seems to be a perpetual spring 
dancer while singing, never quiet. In vaude- 
ville she grew upon one with this work and 
should have been given another number later 
on, to dance and sing the same, instead of 
being saddled as she was with many encores 
for the “Quilt” bit. But, at that, Miss Wil- 
liams was immediately accepted as a novelty, 
something new and different. She scored 
decidedly and is there in the future for musi- 
cal comedy. In vaudeville she held up a 
sketch that had a few scenic effects for sev- 
eral seasons, solely with her gingery manner. 


“MORNING TELEGRAPH” 


Ina Williams, at the head of a nimble 
chorus in a dancing and singing feature 
called “Crazy Quilt,” also won high acclaim 
for her abounding vivacity and grace. 





“MORNING WORLD” 
“‘Gaities of 1919”’ is 
Elaborate Revue 


“The Shubert Gaieties of 1919” was 
launched in the refurbished 44th Street 
Theatre last evening with a wealth of 
scenery and a large crew of pretty girls. 
Among the new features is a little run- 
way built out over the orchestra. This 
platform is not so long as the Winter 
Garden’s, nor so wide as a church door, 
but ’tis enough. 

In this feminist age it is fitting that 
women should have recognition; and the 
favored of last night’s performance got 
it, as the male comedians probably so- 
liloquized after the curtain had been rung 
down. 





HEYWOOD BROWN in 
“TRIBUNE” 


One who served with distinction twas Ina 
Williams, who en over a song called “Crazy 
Quilt” with well-sustained animation. 


“EVENING JOURNAL” 


Ina Williams, another high light of the 
performance, did eccentric dances, one in 
particular, the “Crazy Quilt” dance, being 
quite an original bit. 


“TIMES” 
The audience wanted more of Ina Wil- 
liams every time she appeared. 





“SUN” 
Ina Williams, vital with movement and 
vivacity. 


BROOKLYN “TIMES” 
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who conceived the idea and wrote the “Crazy Quilt” number 
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AND TO— 


Who staged it. 





N K. FOSTER 





AND TO— 


THE LITTLE GIRLS 


Who assist me. 


THANKS TO CARL HASLAM, WHO DESIGNED = a AND COSTUMES FOR THE “CRAZY QUILT” 
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AU REVOIR! 


BILLIE REEVES 


“The Original Drunk”’ 


Late Star, Fred Karno’s “Night in an English Music Hall” and other 
successes; also Zeigfeld’s “Follies” 


I wish to thank MR. E. F. ALBEE, MR. MURDOCK, MR. MARTIN BECK, 
MR. F. F. PROCTOR and other managers for their many kindnesses to 
me in the past few years 


PALACE THEATRE, NEW YORK 
Next Week, JULY 21st 


SAILING—S. S. “AQUITANIA”—July 28th 


OPENING FOR SIR E. MOSS—“EMPIRE,” BIRMINGHAM, AUGUST 4 


English Representative: 


MR. HORACE REEVES 


Sole Representatives in America: 


CLAUDE and GORDON BOSTOCK 
BOOKED SOLID (THANK YOU) 


PLAYING MY SUCCESSFUL COMEDY PLAYLET: 


‘THE RIGHT KEY BUT THE WRONG FLAT”’ 


ASSISTED BY 


MR. C. CARROLL CLUCAS and MISS AMY WEBB 
AU REVOIR—But Not Good-Bye 


‘> BEST WISHES TO ALL OUR MANY FRIENDS Wl 


BILLY REEVES 








is a protege of Caruso having sung with him 
in concerts this spring throughout the mid- 
dle West. 
known locally as an amateur singer and ac- 
tress. She was discovered here by Caruso and 
was sent abroad where she received her mu- 
sical training. 


DENVER. 


Some years ago she was well By EDWARD C. DAY. 


A three-day street carmen’s strike, during 
which time all Denver walked back and forth 
to work, crippled receipts in downtown pic- 































































SPECIAL “tom. 
TRUNK 
MY GUARANTEE PROTECTS YOUR, PURCHASE FOR FIVE YEARS 
7 Bal’ “Likly” “Murphy” 
phe “Hartmann” “Indestructo” “Tayler” EVERY 
LEATHER GOODS AND TRAVELERS’ OUTFITS SIZE 
Guaranteed FIBRE 
Five Years THEATRICAL 
SPECIAL Ladies’ or Men’s 
o 
$ 50 (As Illustrated) 
@ 12 Hangers 
5 Deep, Roomy 
Drawers 
Regular Leek in 
: Top Drawer 
$60 Value Shoe Pockets 
Mail Orders Laundry Bag 
Filled Hat Box 
| EDWARD GROPPER, 208 W. 42d St. 
\< PHONE: 


BRYANT 8678 NEW YORK CITY | 











MAXWELL SILVER 
General Manager 


ANNOUNCEMENT 


To PROFESSIONAL and MUSIC TRADE 


BOB 
RUSSAK 


is no longer connected with this 
firm in any capacity. We are not 
responsible for any obligations or 
debts incurred by him. 


GILBERT & FRIEDLAND, Inc. 


232 WEST 46TH STREET 
NEW YORK 


Publishers of “Granny”, “Mending a Heart” 
and “I Found You” 








L. WOLFE GILBERT 
President 











ture theatres last week to the extent of 
seventy-five per cent, according to the pro- 
prietors. Curtis street, known as movie lane, 
was practically deserted after working hours. 
Had the strike continued, it is altogether 
probable that the houses would have enjoyed 
a brief holiday, for the tie-up, together with 
the hottest weather which Denver has ex- 
perienced in seventeen years, has played 
havoc with the amusement business. Cooler 
weather is promised for next week and busi- 
ness, it is expected, will resume its normal 
condition. 





D. S. Ricker, former Sunday editor of the 
Chicago Tribune, is in Denver in interest of 
the Select company. Ricker is opening a big 
drive to advertise the film featuring Olive 
Thomas, in “Up Stairs and Down.” Ricker 
will stage a bathing girl revue at Lakeside 
and a cup will be presented the Denver girl 
sporting the classiest bathing garb. A prize 
will also be offered to the team of firemen 
sealing and descending a ladder in _ the 
quickest time. This stunt conforms with the 
title of the picture. 





The Chas. Jacobs vaudeville offices, which 
books the Association acts through this ter- 
ritory, has added the following towns, Rock 
Springs, Rawlins, Laramie, Wyoming, all 
these houses will open in September and play 
the Association acts. This will give the As- 
sociation acts, after the finish the Ackerman 
and Harrts Tour, Rocksprings, Laramie, Chey- 
enne, Greeley, Fort Collins, Denver, Colorado 
Springs, Pueblo and La Junta. An eighty 
thousand dollar ‘‘Dry’’ cabaret is being plan- 
ned for this city, the men behind same are 





DR. PRATT’S “LIFTING” RESTORES SHAPE 
TO “SAGGING” FACE. MAKES FACE 












ATTRACTIVE AND YOUTHFUL AGAIN. 
PAX 3 Lifts Face 
7 Cheeks Made 
Shapens Shapely 
Chin and 
Younger 
Try it 
Before Book 
Your Free. 
Mirror Write 














Thousands of New York’s most beautiful ladies and 
prominent gentlemen have had it done. Dr. Pratt’s is 
THE ONLY sure, safe, quick way; results are imme- 
diate. Consultation Free. 
“Bags” Under the Fyes Removed 
DR. PRATT, $,.°%.2 Mi: 
9 Call, "Phone, Write 
Go through life with an attractive face. 





all experienced cafe people, Denver needs an 
after theatre place of amusement, and if con- 
ducted in a high-class fashion, should prove a 
high success. 

After one of the most successful seasons in 
the history of the theatre, the Denham closed 
Saturday, the Wilkes Players completing their 
first season’s engagement. The season will 
reopen Aug. 31, with the same company. 

Manager Ben Ketcham will spend his vaca- 
tion in Kansas City and Chicago. May Buck- 
ley, leading lady, will visit her home in 
Maine, stopping off at Chicago. George Bar- 
nes, leading man, will see open air life in 








AGNES BURR 


Featured Comedienne With “SOME BABY” 
PANTAGES CIRCUIT 
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5 
will 
his stable of West- 
ern thoroughbred 
Acts to Eastern 
Booking Managers. 
If you are from the 
West and can quale 
ify in fast company 
—write or wire 


Suite 1004, Palace Theatre Bidg., New York 
with GENE HUGHES, Inc., JO PAIGE SMITH and RAY H. LEASON 


shortly show 
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ST Gold - en gate, Gold - en gate, by the sea, Some-one’s wait - ing, wait- ingthere for 


a _ Anybody can read 
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a “wise” ones read 4 = = 

bee between the lines ‘ ita 6. - pen wide, wing a- side “Gold a “aid. ‘neue aa call . ing, Writers of “I’m Forever 
Blowing Bubbles” 





By Kendis & Brockman 
(Jaan Kenbrovin) 
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+ READ THE CHORUS 
+ call - ing to my mate, So drive a - way sad- ness bring k the 
zlad-ness Gold - en gate op - en for me. me. i 
Leaders, send for our band and orchestra numbers Mt 
, | 
KENDIS-BROCKMAN MUSIC CO.,Inc., 145 W.45thSt.,N.Y.C. | 
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SHOES 


THE LARGEST THEATRICAL SHOE 
MANUFACEURERS INTHE WORLD. 


WE'FIT_ENTIRE COMPANIES 
¥ SIZE 
Also: ANDIVIDUAL ORDERS 


WE FILL EVERY STAGE REQUIREMENT 
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NEW YORK 1554 Broapway ar 46" ST 
CnicAGO Stayt & MONROE STS. 


HEEL Al The Leading and Largest 
| Mi il it Accordion 


Factory 


In the United Statec 
The only Factory that makes 
any set of Reeds, made by 


hand. 
277-279 Columbus Ave. 
San Francisce, Cal. 
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H. HICKS & SON 


Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 
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Shbpisr 


Evening Gowns—Street Costumes 


36 West Randolph St. 


THEATRICAL COSTUMES 


Lingerie and Hats 
SKETCHES FURNISHED 


CHICAGO, ILL. 
Phone: Randolph 1720 














very full; arrange early 
PAUL TAUSIG & "SON. 104 East J4th St., 


Steamship Accommodations arranged on all Lines, at Main Office Prices. 
Foreign Money bought and sold. 
New Yerk. Phone, Stuyvesant 6136-6137. 


ARE YOU GOING TO EUROPE? 


Boats are going 
Liberty Bonds bought and sold. 


James Madison’s Address 


from Jane 20th to Amy 28th will be rule Butiding, 
544 Market St., San Franpolsco. Address him there for 
acts to be written during the Summer. 


My N. Y. Office open as usual 


E.Galizi &Bro. 





Patented Shift Keys. 
215 Canal Street 
City 





Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also eld Taylor and Bal Trunks. 
Parlor Floor, 28 West 3lst St., New York City 








Beautify Your Face 


You must look good to make good. Many 
of the ‘‘Profession’’ have obtained and 
retained better parts by having me cor 
rect thelr featurai Impertections and re- 
move blemishes. Consultation free. Fees 
reasonable. 


F. E. SMITH, M.D. 
347 Fifth Avenue, N. Y. C. 
(Opp. Waldorf) 











HAZEL’ RENE 


HATS. GOWNS COSTUMES 
806-308 State-Lake Building, Chicago. 


UHAEL RAROOS } 


Tel.: Cent. 1899 


Formerly with 
Edith Strickland 











REDUCE YOUR BUST 


or other FAT 2 to 4 inches with ONE JAR of OOSI 

CREAM. wg we harmless. 

Reduces fat om any part of the body. No dieting, 

as exercising nor taking Cenenawen Cones Have 

the modish figure. For men and women. post - 

$7.00; sample, 10a CURRIE & CURRIE, 
rugelete, 2909 Avenue @, Broekiyn, N. Y.—Phone 


SCENERY 


OF ALL KINDS—FOR ALL OCCASIONS 


American Velvet Scenic Studio 


407 Gaiety Theatre Bldg. New York 
Phene: Bryant $493 
E. A. PRICE, Manager 


To Vaudeville Agents 


Young man, 22 years of agé, wishes to 
connect with vaudeville agency. Has had 
several years’ experience and is familiar 
with all effice details. Salary no object. 
Box R. H., VARIETY, New York City. 


DARE AUSTIN 


desires it known that he is a bache- 
lor, and is not responsible for the 
eccentricities or debts of anybody 
ealling herself Mrs. Austin. 
































tee Us Prove It Is Best 
Send for Price List ond Gster Card 
113 West 48th Street New York City 





the mountains, 
horse. 


having purchased a saddle 





M. H. Cohn, manager of the local exchange 
office of the Famous-Players-Lasky Corp., has 
sent letters out to local exhibitors calling 
their attention to the fact that a number of 
contracted productions must be cancelled. The 
cancellations are those featuring Marguerite 
Clark, John Barrymore, Dorothy Dalton, Enid 
Bennett, D. W. Griffith, Cecil B, DeMille, 
Elsie Ferguson and William S. Hart. 





To provide additional seating capacity for 
the ever-increasing crowds at the Lakeside 
cabaret, arrangements have been made to use 
the Casino balcony as a cabaret annex after 
9 o’clock each night. Open windows, the full 
length of the cabaret, give guests full benefit 
of the cabaret entertainment. 

Once the champion broncho buster at the 
round-up shows given in this section of the 
country, D. E. Presley was found dead in a 
hotel, here with a pistol wound in his head 
and the gun by his side. Lung trouble, over 
which he had become despondent, was the 





GORRINGE’S 


Phone: —— 7417 


TO CLIENTS.—I beg to take this 
between Mr. W. B. Daw and 


and foreign money exchange 
Yours f 





Shipping and American 
News Agency, Ltd., 


17, Green St., Leicester -Sq., W. C. 2, London 


Cable: Frankego, London 
rtistes! Don’t forget Frank. Passports, Pessages. 
Personal Attention given te all whe wish te. travel. 
Largest selection of American hee my in Lendon. 
advising rn that the partnership 
a ya 
business ay knewn as Daw’'s Agency at 
The booking of 
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am carrying on the 
at the old address 











cause. Presley was well known to the show 
fraternity. 





The Tabor Grand will play a musical stock 
for five weeks opening July 27, and will re- 
open its vaudeville season Aug. 31, playing the 
Western Vaudeville Managers’ Association 
aots, booked through the Jacobs offices in 
Denver 





Ackerman & Harris will have a new house 
in Salt Lake and Ogden, both opening about 
Sept. 1. 





The Patrick Pictures, Inc., filed articles of 
incorporation here. Phil B. Patrick. Charles 
U. Hugo, Homer Arbuckle and H. R. Ander- 
son. The capitalization is $100,000. The 
company will film religious and antiliquor 
pictures. 





The first showing of ‘“‘The Wolves of Wall 
Street,”’ filmed by the Art-O-Graf company, a 
local corporation, was held at Englewood, 
Colo., last week. A number of Denver so- 
ciety folks appeared in the cast. 


NEW ORLEANS. 
By 0. M. SAMUEL. 


CRESCENT.—A peaches and cream girlie 
furnished the big moment of the last-half 
program. She is Miss Green, of Winchell and 
Green. Her final dance brought unrestrained 
admiration. This gal is some looker and can 
win the Loew Circuit beauty prize without a 
struggle. The Winchell and Green act and 
that of the Gorman Brothers were best liked 
of the retinue disclosed. Most of the Win- 
chell and Green matter runs in the accus- 
tomed groove, but is delivered with enough 
youthful snap to easily earn acclaim. They 
have a neat drop, but “Spooneyville” might be 
omitted from it in favor of some less conven- 
tional name. There have been many “Spooney- 
ville’ curtains and curtainettes in times agone. 
The Gormans had nice sledding throughout, 
holding the auditors in the leash of approval, 
ultimately earning a crescendo of applause to 
exit with “Beautiful Eggs,” a true-and-tried 
number that they render differently. First 
found Louis Leo, who remained long, but did 
not display anything that bordered on intric- 
acy. His infantile business, employed perora- 
tively, is much the best part of his turn. Alto- 
gether too much time is wasted on the ladder. 
Leo has but a fair act and was fairly well 
received. La Rue and Gresham brought to 
view a sketch along the usual lines. The 
sketch employed has many duplicates, but 
there is one bit that is removed, holding a 
new aspect in dramatic table lore. The head- 
line number, “‘The Gypsy Revue,” held the 
closing spot. It runs much to pattern in 








the matter of costuming, but the evolutions 


are all of the Russian style, and most of the 
members seem to be of that nationality. A 
barefoot dance by a pretty girl brought un- 
sttnted applause. She seems to be knowledge- 
ful in a terpischorean way, dancing with the 
sureness of one much more experienced. 
PALACE.—A light and but moderately pleas- 
ing show at the Palace during the latter part 
of last week. It was a trifle below the Palace 
standard. Spencer and Hand developed as the 
unquestioned hit, the fly patter of Spencer 
landing resoundingly. The duo “speeched,” and 
later, Spencer, in order to quiet the assemblage. 
offered a parodied chorus of “Sweet Angeline,” 
called “Sweet Iodine,” which he vouchsafed 
Earl Carroll had written expressly for him. 
incidentally lauding Carroll as the very best 
little author in America. This Spencer fellow 
has ever been decidedly humorous, and if he 
got away from the old barre! idea and secured 
real material, he could assuredly work next- 
to-closing on the very best bills. The Edwards 
Trio appeared initially in their familiar must- 
eal act, which runs along the same straight 
lines. The male member fs still blowing the 
cornet in masterly fashion. The program stated 
he used no fake attachments to reach his high 
thrill notes. That is obvious. “Four Jacks 
and a Queen,” the feature, proved a neat act, 
with the pretty drop and odd costuming of the 
girl aiding and abetting i{n good measure. 
The boys with the turn seem apathetic and 
could grow more zestful with profit all ’round. 
The matter is but slightly meaty, with little or 
no comedy. Bensee and Baird have changed 
their stuff around slightly, with Miss Baird’s 
ludicrous impersonation posed to the fore. She 
detracts from her work by unnecessarv smiling. 
spoiling the whole picture thereby. They tried 
very hard, but never did seem to grasp the 
crowd. During the final few moments the 
lack of appeal seemed to be accentuated. and 
that is the part of their act needing fixing 
at once. Bensee and Baird are clever in a 
way, have earned some reputation in vaude- 
ville and should not permit themselves to 
retrogress. Prosper and Maret jogged along 
in conventional manner until they submitted 
their last feat, which has ever been highly 
surpassing, its cleverness getting the usual 
large returns. The boys are not dressing be- 
comingly, the costuming now employed not 
furthering them to any extent. Something 
more befitting would aid considerably. 
STRAND.—*“Auction of Souls.” 
LIBERTY.—Charles Ray in “Hay Foot, 
Straw Foot.” 
Deana Bennett’s Colored Car- 
nival. 





The Lyric will remain open throughout the 
summer. 





Archie Lloyd returned from a vacation spent 
in the east the latter part of last week. 
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SHOE SHOP 


707 EIGHTH AVE. AT 44th 8ST. 
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We Fit Entire Companies 


Mail orders given prompt attention 
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ARRANGING DELAYS . 
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NOW for next season. We 
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Get Im ahead of the rush! — ie 4 

L. L. VesBurgh, Mgr. FA 
306 Gaiety Building ice 


New York City 











BREAK YOUR JUMP 
Write VICTORIA Theatre 


ROCHESTER. N.Y. 


Jno.J.Farren,Secy. & Mer 
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COVERS FOR 
ORCHESTRATIONS 


ART BOOKBINDING CO. 


115 West. 42nd Street, N. Y. C. 














SCENERY FOR SALE 


36 Complete Sets—iIn Splendid Cendition 
Exteriors and Interiers 


KNIGHT STUDIOS 


Wailten Ave. and 138th St., New Yerk City 
Phone: Melrese 1631 











Edward Denekamp is in charge of the Tulane 
Theatre during the absence of Tem Campbell. 


The entire interior of the French Opera 
House is to be remodeled and rehabilitated in 
anticipation of the coming season. 








Alan Moritz has left the Fox Film Corpora- 
tion. He is succeeded by M. Simpson. 


PROVIDENCE. 


By KARL K. KLARK. 


BE. F. ALBEE.—William Collier’s ‘‘Nothing 
but Lies” is the attraction given by the B. F. 
Albee Stock Company players this week, this 
being the first time the play has been pro- 
duced in this city although it was scheduled 








to come here last season. 


EVERY TUESDAY IN NEW YORK 
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r Telephone: Bryant 2289 


JACK MILLS 


INCORPORATED 


MUSIC PUBLISHERS 


152 WEST 45th STREET 
NEW YORK 


To My Many Friends: 

No doubt this letter will come as a surprise to 
you. Yes, I’m a real, live, full-fledged music pub- 
lisher, surrounded by a marvelous collection of 
songs and a competent staff to look after your 
interests. 3 

It was you, brother and sister artist, who 
placed me in a position to grasp this opportunity. 
Whatever success I attain will be secured entirely 
through your co-operation. I hope youare with 
me. See me personally if you can, or write me 
what you need in the line of material and I will 
give it my immediate attention. 

Believe me to be, as in the past, 


Sincerely, 


JACK MILLS 


N. B.—I take this means to thank FRED FISHER and GEORGE FRIEDMAN for their many kindnesses. 


HELP ME FIRE MY FIRST SHOT 
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ALBOLENE 


he safe GZ 
make-up 


‘Remover 


QUICK deseent of the final cur- 
tain—then ALBOLENE—and the 
make-u disappears i in no time. Your 
skin is kept in splendid condition by 
_ ure, agreea lemake-up re nover, 
avorite of the stage for years.‘ 


ad the agg A box 7 and 2 ounce 
tubes. . Also in % and 1 Ib. cans. 


ALBOLENE is sold by any druggists or 
Comtors in make-up. Free sample on 
request. 


McKESSON & ROBBINS 
incorporated 
Manufacturing Chemists 

ist. 1833 5 


91 Fulton Street, New York 





FAY’S.—Heading the six vaudeville acts this 
week is Morton Dale and his company in “In 
Self Defense.”’ Others are Billie Clayton and 
Eddie Lennie, the Ladell Troupe, Marie Steiner 
and Co., Billy and Edith Adams, William Dick. 





It is understood now that alterations will be 
completed on the old B. F. Keith Theatre 
which is to open as the Victory Theatre so 
that the house will open Labor Day with pic- 
tures, high-grade singing and a ladies’ or- 
chestra. 





Firemen were called to the Gaiety Theatre 
last Sunday afternoon for a supposed blaze. 
The fire, however, was in the furnace in the 
cellar and a back draught belched forth smoke 
and flames, causing somebody to send in a 
still alarm. Slight damage was caused by 
smoke. 





Sol Braunig, manager of the Modern Theatre, 
has resumed his duties after a slight illness 
caused by the heat wave of last week. 





Charles Lovenberg, manager of the E. F. 
Albee Theatre, is spending a vacation on his 
farm in New Hampshire. 





Two buildings on Hartford avenue, adjoining 
the Royal Theatre, were sold at auction last 
week, and when they are torn down the land 
will be used for extending the boiler house of 
the theatre and in other ways improving the 
theatre property. 





Danny Duggan and Dorothy Luce, Boston, 
are doing feature dancing at Hunts Mills this 
week. 


anes in “The Red Lantern” proved so 
big a hit at the Modern about three weeks 
ago that the feature will be brought back here 
next week, when it is expected to again draw 
big houses. On its first showing it drew some 
of the biggest houses of any feature in recent 
mon 








ROCHEST 
By L. B. SKEFFINGTON. 

TEMPLE. —Vaughan Glaser and Co in 
“Grumpy.” 

FAMILY.—Fred Webster and Co. in “The 
Enchanted Hat, ” first half, and “Champagne 
and Oysters,” ‘second half. 

VICTORIA. —Dorothy Dalton in ‘“‘The Home- 
Breaker,” first half; Rex Beach’s ‘“‘The Brand,” 
second half. Four acts vaudeville. 

PICCADILLY.—Wallace Reid in 

Fired,” first half; Mabel Normand in 
Doctors Disagree,” second half. 

REGENT.—Marguerite Clark in ‘“‘Girls,’’ first 
bait é Taylor Holmes in ‘‘Upside Down,” second 

alf, 


“You're 
“When 





If Your 


NOSE 
RED, THICK 


| INFLAMED 


Nosegene 


will make it aormel 





sician-speeialist, will ie. 
results almost overnight. 


$2 the tube—by Mail 


INSTITUT DE BEAUTE | 
535 “V” FIFTH AVE. 


























BERNARD and MEYERS 


Our Western Billing 


Direct from the Palace 


What 
Famous Critics 


Think Of Us 


“THE EDGE,” Edmonton, Can. 

What is the Pantages Theatre coming to, 
to play such acts as Bernard and Meyers? 
Would spoil my taste for vaudeville forever. 
They must be related to Alex. Otherwise a 
great show. Harmaduck 


“HARLEM STAR,” New York 

After seeing the show at the Harlem Opera 
House last night, Il] take back all I said about 
Sol Levoy. The best move he ever made was 
to place Bernard and Meyers on ahead of the 
opening act. 

Why not ahead of the picture, Sol? 

Milt. 


“THE MORNING SNIFF,” Wolpin, N. Y. 
Bernard and Meyers have nerve galore. 
I really think their photos get them over. 
The Unity Photo Co. is to be congratulated on 
their skill in hiding the real possibility they 
cover. They ought to get a big season on such 
photos. Jacob. 


MR. LAIT, ef Chicago 

I guess better material 
Meyers try to make the audience laugh, and 
if they take dough for that act what is this 
world coming to. Missouri Breeze. 


“THE MORNING LAKE,” Chicago 

Bernard and Meyers are a great dancing act, 
and if they ever play New York again they 
will never annoy the West. They went very 
big at Mickvicker’s by the applause they got. 
It might also be mentioned that they could cut 
their talk and do more dancing. Swig. 


MR. MANAGER 
We do not want to brag about our act, but 
the truth must come out and we are open for 


than Bernard and 


something this season—therefore the write- 
ups. 
We have many more just as good, so if you 


can book us 
know by 


with 
mail ; 


a good carnival show, let’s 
also, send us railroad tickets. 


BERNARD and MEYERS 


Care of 
MORRIS ROSENSWIEG 
JACOB ZINN 


AND 
CHATTOCKWAR BOOKERS 


The Lyceum closed its doors Saturday night 
op the seventh successful season of the Man- 
hattan Players. Fields’ Minstrels will open 
the regular season on Aug. 14. Manager Wolf 
is now busy lining up next season’s bookings. 








Manager Charles H. Yale, of the Gayety, has 
returned to the city to superintend the many 
improvements which the Columbia Amusement 
Co. is making to that house. The second sea- 
son of burlesque will open at the Gayety early 
in August, and Manager Yale says that he has 
been assured that the offerings will be of a 
higher caliber than ever before. 





La Grous Carnival has been playing a week 
——, at Athletic Park, doing a fair business 
nigotly. 


SALT LAKE CITY. 


Despite the extreme heat during the past 
week, playhouse managers report that busi- 
ness is fairly good. The parks are of course 
drawing big crowds, but the playhouses are 
getting their share of business. This was 
hardly expected two weeks ago when the two 
conventions in session here closed. It was 
generally beleived that business would fal! 
off for a time, but such beliefs were blasted 
during the fast week. 





A letter has been received by a local the- 
atrical magnate from William Seymour, con- 
nected for years with Salt Lake theatricals, 
who at present is in South Duxbury, Mass. 
Seymour writes that in going over old papers 
he discovered a contract executed July 4, 





1879, between W. T. Harris, manager of the 
Salt Lake theatre, and W. H. Fitzgerald, 
Russell Bassett and William Seymour, man- 
ager of Lawrence Barrett. 

Santon Williams, four-year-old son of Mr. 
and Mrs. Lou Williams, of this city, is off 
for San Francisco, where he will join Mar- 
jorie Rambeau and Hugh Dillman, during 
their coast engagement in “The Eyes of 
Youth.”’ The little fellow appeared in this 
show at the Wilkes Theatre here. His father 
is card writer at the American Theatre. 


Nazimova, in “The Red Lantern,”’ opens an 
Orpheum, July 26, and 
that business will be good. 


engagement at the 
are 


indications 





Playing The Coolest Theatre 
In America 


NEXT WEEK 


(JULY 21) 


PALAC 
NEW YOR 


ALEIN— 
BROS. 


“AIN'T I GRAND?” 


Met with unanimous praise by the re- 
viewers of the United States, viz. 


Klein Bros. 











AL. 












VARIETY (Sime): will 


vaudeville act.” 


always be a standard 


New York “American”: “A sure-fire act; their antics are clever.” 


” . . keep the audience in roars 
clever comedians of the highest order; 
w and clean.’ 


Chicago “American” 
of laughter; P 
‘ antics and fun, new 


Buffalo “Courier”: “A big hit 
lade of wit and fun 
registered the hit.” 


. put across a nifty fusil- 
clean material and naturally 


Washington “Post’: “Made the house merry; their rapid lip 


work was met with continuous laughter.” 


ae ia “Led¢ 
caught the 
for the 
ance 


— . offer a series of jokes which 
10Use, oa after repeated encores the music 
next act had to cease. It was their first appear- 
in Philadelphia. They can come again.” 


The end of a perfect route— 
105th week—Orpheum, Brooklyn 


Direction, MAX GORDON 


WE DON’T STOP SHOWS— 
WE KEEP THEM GOING 




















RY 


VARIETY 


























CORDELIA 
HAGER 


VAUDEVILLE’S INDIVIDUALITY 
DAUGHTER 





IN A NEW SINGLE 


Apartment 113 
Pennsylvania Hotel 


New York Direction, M. S. BENTHAM 
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x VARIETY 
BEST PLACES TO STOP AND DINE AT 









Madison and Dearborn Streets 








LEONARD HICKS w, HOTE:. 


“The ’.cystone of Hotel Hospitali‘’,” 





500 Housekeeping Apartments 


(of the better class, within reach of economical felks) 


Under the direct supervision ef the owners. Lecated in the heart of the city, just 
off Broadway, close te all beeking effices, principal theatres, department stores, tractien 
lines, “L” road and subway. 

We are the largest maintainers of housekeeping furnished apartments specializing 
te theatrical felks. We are on the ground daily. This alene insures prompt service 
and cleanliness. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


341 te 347 Ra 45th St. Phene: Bryant 6255 
BUILDING DE LUXE 


ETED; ELEVATOR shemtamere ARRANGED IN SUITES OF ONE, TWO AND THREE 

UST gowrtn TILED BATH AND SHOWER, TILED KITCHENS, KITCHENETTES AND VAGU ++ 

esti. THESE APARTMENTS EMBODY EVERY LUXURY KNOWN 10 MODERN SCIENCE 
$55 Up Monthly; $16.00 Up Weekly 


YANDIS COURT HENRI COURT 


241-247 West 43rd St. Phene: Bryant 7912 312, 314 and 316 West 48th St. Phene: Bryant 6560 


and feur-reem apartments, with kit- An up-to-the-minute, new, firepreef buliding, 
= ig Xs bath and telephones. The privacy arranged In apartments ef three and feur rooms with 
thease apartments are notod fer ie ene of its attrao- kitchens and private bath. ‘Phene In cach apart- 
tions, 


ment. 
$12.00 Up Weekly $17.00 Up Weekly 


IRVINGTON HALL THE DUPLEX 


855 to 359 West Sist St. Phone: Celembue 7152 1) 395 and 338 West 43rd St. Phene: 8 4293-6181 
An Gevater, Sg buliding of the yo ® ants Three and feur reems with hy 4 
having every 6 degree of medernness that a... io aaytiee “te ‘thie 


are beautifull arranged, aud consist of 2.3 and 4 
reoms, with hitehons and kitohenettes, tiled bath medate four er more 


eel mama $17.00 Up Weekly $9.58 Up Weokly 
Address all communicatiens te M. Claman 
Principal Office—Yandis Ceurt, 241 West 43rd Street, New York 
Apartments can be seen evenings. Office in each building. 


type ef building. These apartments will accom- 
adults. 
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A I A A RAED 
"Tel. Bryant 554-565-7833 One Bleck to Times Square 


The Edmonds Furnished Apartments 


MRS. GEORGE pAane. Proprietress 
Catering Exciusiveiy to the Profossian Special Summer Rates from June to September 
776-78-80 EIGHTH "AV ENUE 
Between 47th and 48th Streets om 
Private Bath and ’Phone r c ce: 
in Each Apartment NEW YORK 718 EIGHTH AVENUE 








Geo. P. Schneider, Prep. 


FURNISHED 
APARTMENTS 


Phone: Bryant 1944 


THE BERTHA 


Cemplete fer Housekeeping—Clean and Airy 
323 West 43rd Street, NEW YORK CITY 


Private Bath, 3-4 Rooms. Catering te the comfort and convenience of the profession. 
Steam Heat and Electric Light - - - - $9.50 Up 








5273-5374 REILLY, Proprietress 
Phone: ‘ou, 4 Reoms, from $3.50 per Week Veeuto~emminae Privileges 


MARION HOTEL 


Private Baths Newly Renovated 


156 West 35th Street, off Broadway, New York City 











if you want © home for pousthewing with hotel service combined, thie will 
interest you. Our buildings are Sreproof and modern in every 
cars, 


Fifty feet from Central Park West. 
and Ninth Ave ‘‘L”’ ; 
Telephone im every @ 


) partmen 
of prices, ineluding gas, a 


ATTENTION 
ARTISTS om. A ee. ay he 


JOHN MILBERG CO., 14 West 101st St. Mn Riverside 5628 C140 











Telephone: Chelsea 7735 


THE FLORIDA 


ELEGANT FURNISHED ROOMS 
With Baths, Steam Meat, Hicstric Light, 
All Improvements 
By the Day, Week or Menth 


404-6 WEST 23RD STREET 
Near Ninth Avenue 


HOTEL 
CLARENDON 


Nerth Ciark and Gatarie Streets 
CHICAGO 
7 ae from the Loop 


onveniences 
Weekly Rates, $4 to $10 
Phone: Superior $070 














LOUIS ZILTSCH, Prop. 


NEW YORK 








The film has been lavishly advertised through 


ager George Mayme, of the American Theatre, 


all mediums and the management is looking they witnessed a performance of Charley 


forward to good business. Chaplin, in “Sunnyside.” 


Charles Younger, property man with Ralph 


Another film distributing company will open 


Cloninger’s stock company, and for years in an exchange here in the near future. For the 
the same capacity on the Orpheum stage, is purpose of looking over the field, Harry 
spending his summer vacation as “news Knotts, Western district manager for Select, 


butcher” on trains running between here and was here last week. No date for the open 
Los Angeles. He has met a number of his has been announced. 

professional friends since taking over the 
new position. 








The children of the Orphans’ Home and 
Day Nursery had the times of their lives last 
Saturday afternoon when as guests of Man- 


another week by Manager Frank Newman. 


ing 


For the first time this season, an act was 
held over for the second week at Pantages 
last week. The Shimmie Dancers, which made 
a big hit at all performances, were continued 


Offers Sp cial Weekly Rates to the Pr sfession 








RAN. 








&.. \RTEST OF 


Merrick Row 
Open All Year 


Lynbrook, L. I. 


mote. »rsorts PEL"4AM HEATH INN 


Pelh- Parkway, at Eastchester Avenue; and 


~“" JSSOM HEATH INN 


Unequaled in Cuisine and Service. 


Under direction of H. & J. Susskind 








Between 46th and 47th Streets 
Strictly Professional. 


THE ADELAIDE 


734-756 EIGHTH AVENUE 


Three, Four and Five-Room High-Class Furnished Apartments—$10 Up 
MRS. GEORGE HIEGEL, Mer. 


One Block West ef Broadway 


Phones: Bryant 8950-1 








NOW 


WHERE YOU MEET THE GANG 


Judicious Delicatessen Food our Specialty 


POTTS PLACE—‘“‘The Greasy Vest’’ 


New Address: 173 N. Clark St., cross frem the Sherman MHetel, Chicago, III. 


OPEN 








ARDSLEY 


1690 
$i2 WEEKLY AND UP 





WHEN IN NEW YORK 


Miche arangenents far our ot rtem complete h 
ten de Greate reane tothe Crentrtens 


SPECIAL SUMMER RATES 
BROADWAY 
53rd Street 
MUBERT GUMBINER, Manager 


ASHFORD 


Best Central Lecation Phone: Cirole 1114 

















Robin Sellick, of the Salt Lake Theatre 
orchestra, and former xylophonist with the 
145th artillery band, has been engaged to 
play in the band in the municipal park at 
Ogden, Utah. 





S. H. Wiiliams, the prominent Utah or- 
ganist, is playing a three weeks’ engagement 
at the American prior to departing for New 
York City, where he will join the Chicago 
opera company. 


SEATTLE. 


MOORE.—6, International Bible Students’ 
Association lecture. Dark for balance of the 


week. 

METROPOLITAN. — Otis Skinner. Next, 
“Chin Chin.” 

WILKES.—Wilkes’ Players in “Yes or No.” 
Next week: “The Lottery Man.” 

LEVY'S ORPHEUM. — Midsummer Folly 
Co. in “Honolulu Lou,” with Ert Hunt and 
Lew White in the comedy roles. 

OAK.—Dark. 

PANTAGES.—Vaudeville. 

PALACE HIP.—Vaudeville. 

LYRIC.—Walter Owens Musical Comedy 
Organization. 

LIBERTY. —Wm. 8S. Hart in “Square Deal 
Sanderson.” 

STRAND.—‘“‘The Avalanche,” with Elsie 
Ferguson as Chichita. 

CLEMMER.—Owen Moore in “The Crimson 
Gardenia.” 

COLISEUM.—“A a Man Thinks,” with Leah 
Baird in star part. 

REX.—Doug. Fairbanks in “The Knicker- 
bocker Buckaroo.’ 

MISSION.—“A Regular Sport,” with William 
Russell in stellar role. 

LITTLE.—Martin Johnson Cannibal Island 
pictures. 

CLASS A.—“The Beloved Impostor,” with 
Gladys Leslie. 

COLONIAL.—Anita Stewart in “The Painted 
World.” 





Jean Trojanava’s jazz band of 7 pieces 
opened at the Tavern Cafe July 5, with the 
best cabaret orchestra seen here since the 
town went dry in 1916. 





Mitchell Lewis and his film organization are 
located on the banks of the Columbia River, 
working on his fourth production for Select. 
The film folk lived on fresh salmon for several 
days, after which they decided other foods 
were more palatable. 





M. Witmark & Sons have opened an office 
in the Pantages Theatre Building, with Barney 


INERS 
AKE-UP 


Est. HENRY C. MINER, 














Hagan in charge. Al Browne, Northwestern 
manager for the firm, has completed a three 
weeks’ trip through the territory over which 
he has supervision. 


Prof. and Mrs. F. W. Bouley have opened a 
summer school of dancing here in the former 
eenneneien headquarters in the Arcade Build- 
ng. 





A theatre to cost $150,000 is being built in 
Wenatchee. It will have a seating capacity of 
1,200. This will make two houses in that city 
available for traveling attractions beside the 
Gem, vaudeville bookings, and a couple of 
film houses, 





Luna park and Alki beach are thronged 
daily with amusement seekers and picnic parties. 


SYRACUSE. 
By CHESTER B. BAHN. 


teed tee aimed Players in “Sick 
A-Bed.”’ 
TEMPLE.—Vaudeville. 





STRAND.—‘“The Woman Under Oath,” 
first part. 

ECKEL.—“‘Three Men and a Girl,’ first 
part. 

SAVOY.—‘‘Redhead,”’ first part. 





Was Zane Grey, the novelist, whose works 
have of late been adapted for the screen, in 
Syracuse last week? According to E. R. 
Carvel, who says his pen name is Zane 
Grey, he was, According to Harper's, 
Grey’s publishers, he wasn’t. As related in 
last week’s Variety, Carvel, who was in 
Syracuse in connection with State Highway 
work, went to a local hospital for an opera- 
tion. There he revealed himself as the au- 
thor. At the last minute, Carvel changed 
his mind about the operation and postponed 
the cutting until the following day. At the 
specified time, Carvel turned up and an- 
nounced that all bets were off; that his acute 
stomach complaint, supposedly from the ef- 
fects of frequent gassing “over there,’ was 
nothing but indigestion. 

Carvel next paid a visit to the Army 
Recruiting Station and applied for enlist- 
ment, explaining that he was Zane Grey and 
that he wanted to re-enter the service to 
gather local color for a new novel and film 
in the Philippines. Carvel was accepted. 

In the meantime, Harold MacGrath, the 
Syracuse novelist and photoplaywright, com- 
municated with Harper’s, notifying that Grey 
was in a _ hospital here. Harper’s declared 
that that was impossible, that Grey was hunt- 
ing big game in the wilds of Oregon. They 





also asserted that Grey was Grey and that 
he had never been in the war. Carvel had 
said that he was wounded 17 times, gassed 
as many more, and that his wife and baby 
had been killed in a German air raid on 
London. 

The Comic opera company, fathered by 
Capt. Charles Tingle, will make its debut at 
Rorick’s Glen, Elmira, Monday. “The Chimes 


of Normandy” will be the opener and the 
season will continue until Labor Day, with 
a weekly change of bill. Favorite old-time 
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Riverside, Next Week (July 21) 


B. F. KEITH’S PALACE, NEW YORK, THIS WEEK (July 14) 


EDDIE FOY §ramity 


Orpheum, Brooklyn’ (July 28) 


AND 




















Variety.” 


Announcement 


Eastern Representative: 


HERMAN WEBER, Weber Agency ' 


D’Leir, Piano Accordionist, formerly D’Leir and Green, and Sadie 
Fondeleir, the Variety Girls, will be known now as JOE and SADIE 
D’LEIR in an act specially written for us, entitled “In Just Bits of 
Now taking our little vacation at Sea Gate, Coney Island, 
and will be ready to open four weeks from now. 


Western Representative: 


BEEHLER & JACOBS 





operas will form the programs. 


The prima donna will be Florence Mackie, 
an old Rorick favorite, while Gladys Cald- 
well, who has also appeared in seasons pasi 
as prima donna at the Glen, will be the 
soubret. Eva Quintard has been signed as 
character contralto. Tingle and William 
Naughton, the latter joining the company the 
second week will handle the tenor roles. 
Bertram Peacock will be the principal bari- 
tone and Arthur Cunningham will sing the 
eharacter baritone roles. James MclIlhern 
will be the principal comedian and Frank 
Bertrand the second comedian and producer. 

Louis Kroll will be the musical director, 
and William Clements will be the stage di- 
rector. There will be a large chorus and an 
augmented orchestra. 

The Elmira Rotary Club will attend the 


first night en masse. 





Fred Boscome, the Dorchester, Mass, horse 
trainer, who was left behind in Watertown 
when the Sells-Floto circus moved on, died 
at the City Hospital there July 9. Pleurisy 
was the cause of death. Boscome’s father is 
H. J. Boscome of No. 95 Walnut street, Fall 
River, Mass. 
funeral 


He was notified and made the 
arrangements. 

Robert Broadway, one-time circus and vyau- 
deville man, but now styling himself the 
“human fly,’’ has been climbing the tall ones 
in Central New York cities and towns during 
the past two weeks. Souvenir post cards 
showing himself at work are his source of 
revenue. 





According to reports current in Auburn, 
Syracuse interests, presumably the Cahills, 
have leased the Burtis Grand Theatre there 
and will open with pop vaudeville August 
15, offering opposition to the Jefferson. J. 
A. Hennessy surrendered his lease of the 
Burtis Grand upon the disbanding of the Ir- 


Haypbelle 


MODISTE 


ALREADY 
FOR THE 
NEW 
SEASON 


Exclusive Designs 
For Discriminate Artists 
145 North 


Clark St. 
Suite 503 


CHICAGO 
ILL. Kawa Z 


Phone: 
Central 4354 
~_— 












































PETE MACK 


| WILL BE IN CHICAGO 
: Weeks of July 21st and 28th 


Good Acts Desiring Eastern Representation Get in Touch With 
Me at State Lake Theatre Bidg. 


Care TOM POWELL 


Booking Exclusively With Keith Vaudeville Exchange 
And Orpheum Circuits 








COSTUMES 


137 N. WABASH AVE. 





NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTUBERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 1801 





exceptionally large. Business good. 14, Bdythe 
Elliott in ‘My Irish Rose,’’ 

AVENULE.—7-8, Harvey’s Greater Minstrels. 
Well received and gave a parade. 18-19, Otis 
Skinner in ‘““‘The Honor of the Family.” 

ROYAL.—7, Alice Joyce in “The Lion and 
the Mouse” and chapter of “The Hand of 
Vengeance” (serial). 14, Anita Stewart in 
“From Headquarters.” : 

IMPERIAL.—Dark. 

ORPHEUM.—7, Opening of the picture sea- 
son, with Priscilla Dean in “The Silk-lined 


Burglar.” Prices were 30c top matiness and 
BSc evenings. 14, Alice Joyce in “Within the 
Law.” 


COLUMBIA.—Vaudeville. 
REX.—Charles Ghaplin in “Sunnyside,” his 
third million-dollar comedy. 


DOMINION.—Charlesa Chaplin in “Sunny- 


side” and John Barrymore in “The Test of 
Honor.” 

GLOBE.—Queenie Thomas in “The Chance of 
a Lifetime,” a film from the novel by Nat 
Gould. 

COLONIAL.—Marion Davies in “The Belle 
of New York.” 

MAPLE LEAF.—“The Whip”; fifth and last 


week. 
BROADWAY.—Films. 


With the street cars running again theat- 
rical business is back to normal. 


WASHINGTON, D. C. 
By HARDIB MBEAKIN, 
SHUBERT-BELASCO.—Second week 
“The Beginning and Mysteries of Life’ (film). 











ving James Players, a summer stock aggre- 
gation. 





O. S. Hathaway, who controls a _ half-a- 
dozen-odd houses in the Southern Tier, again 
added to his theatrical holdings late last 
week, purchasing the Paragon, Beacon, op- 
posite Newburgh, WN. Y., on the Hudson. 
The house has a capacity of 800 and was 
built a few years ago. Hathaway secured 
sufficient adjoining property to permit en- 
larging. 





The present week brought rumors of the 
coming erection of a new theatre in this 
city. The northeast corner of South Warren 
and Harrison streets is mentioned as the 
site. This is one block from the Strand, and 
a block and a half from the Empire, the 
Temple, the Crescent and the new B. F. Keith 
house, 


DR. A. A. 


Completion of the Top Theatre, held up for 
two months by the local builders’ strike and 
other difficulties, is forecasted by the reor- 
ganization of the interests back of it. Jaco® 
Nann is now said to have become finanially 
interested. Nann, best known as a local cafe 
proprietor, has capital invested in movie 
houses both here and ih Rochester, according 
to his intimates. He closed his cafes here 
on Saturday night, pending a decision on 
2.75 beer. 





VANCOUVER, B. C. 


By H. P. NEWBERRY. 


EMPRBESS.—7, Empress Stock in “Daddy 
Long Legs,” with Ray Collins, Edythe Elliott 
and Margaret Marriott in the leading roles. 
Little Edythe Royal was also in the cast and 
gave an excellent performance. The cast was 


SCHW ABE 


wishes to announce that his entire Dental Practice has been turned over to DR. BEN 
HUBER, a former associate, who will continue the same high grade service to his 


many friends and patients. 


DR. BEN 


DENTIST 
401 Candler Building—220 West 42nd Street, N. Y. C. 


SPECIAL THEATRICAL RATES 


HUBER 





A. RATKOWSKY, Inc. 
34 West 34th St. 


SUMMER 
FURS 


Whether you desire a smart neck- 
piece to wear with a tailored dress, 
a light scarf for the evening, or any 
of the fashionable fur effects, you 
can find it here. Years of service 
to New York’s smartest women have 
given us an insight of your desires. 
Remember that as manufacturers, we 
save you at least 1/3 of the regular 
wholesale price. 


SPECIAL DISCOUNT TO 
THE PROFESSION 
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E. F. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President 
B. F. Keith Vaudeville Exchange | : 
(Palace Theatre Building, New York) | 
B. F. KEITH _ EDWARD F. ALBEE’ A. PAUL KBITH F. F. PROCTOR | 
Founders 
Artists can book direct Bod samonnng S. K. HODGDON | 
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VAUDEVILLE AGENCY 


ob. Ss. Moss 


President 


Marcus Loew’s 
Enterprises 


General Executive Offices 


Putnam Building, Times Square 
New York 


JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 


Booking Manager 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and i 






























General Executive Offices: 
729 SEVENTH AVE., at Forty-ninth St. 


M. D. SIMMONS 


General Booking Manager 


ARTISTS can secure long engagements by booking direct with us 








Feiber & Shea 


1493 Broadway 


(Putnam Building) 


New York City 


Acts laying off in Southern territory wire N. Y. Office 
CHICAGO OFFICE 
North American Building 


J. C. MATTHEWS in charge 


ARTHUR J. HORWITZ--LEE KRAUS, Inc. 


WILL OPEN THEIR CHICAGO OFFICE AUG. 1 
OTTO SHAFTER in Charge. Full details later. 


1493 BROADWAY (Putnam Bldg.), NEW YORK 


—— The Weaun Vaudeville 
BERT LEVEY CIRCUIT Managers’ Association 


VAUDEVILLE THEATRES MORT SINGER, General Manager TOM CARMODY, Beoking Manager 


ewes TEEASES BULDING SAN FRANCISCO 5th Floor State-Lake Pheatre Bldg. CHICAGO, ILL. 












































Papers spoke = = of the picture and busi- 


FULLER’S Australian ness has been exceptionally good. 
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NEWS OF THE FILM WORLD 





Ralph DePalma is teaching Jane and 
Katherine Lee to drive a motor car. 





Florence Deshon has been added to the 
Goldwyn repertory company. 

Ss. W Hatch ha been appointed branch 
manager at St. Louis for Select. 

The fourth Mitchell Lewis production mad 
for the Select has been completed and is en- 
titled “La Ruse of the Strong Heart.’ 





Mark Goldman has been appointed manager 
of the Realart Exchange in Cincinnati. He 
was formerly with Select in that city. 





With James Young directing, Elsie Janis 
started work last week on her first Selznick 
picture. 

Claire Whitney and Lumsden Hare have been 
igned by Edward Jose to appear in “Mothers 
of Men.” 

Joe Weber has been engaged by Herbert 
Hancock to appear with Violet Mersereau in 
“Love Wins.” 





Lucy Cotton has signed*with F. P. L., and 
will appear in Cosmo Hamilton’s “The Miracle 
of Love.” 





production will be 
Maria Thompson 
will follow 


Walter Wanger’s first 
“The Purple Slipper,” by 
Davies. “Profane Love” 





The second Virginia Pearson starring pro- 
duction to be released by Pathe will be en- 
titled “Impossible Catherine.”’ 

“High Pockets” is the title of the latest 
Louis Bennison picture that has been pro- 
duced by the Betzwood for Goldwyn release. 





The National Theatrical Mechanical Asso- 
ciation has been holding its seventeenth bien- 
nial convention in Toledo this week. 

The Rialto, San Francisco, is the first of the 
big picture theatres here to feature a serial, 
“Blmo, the Mighty,’ opening last week. 

Louis Reichert, formerly with Metro Corp., 
has been appointed San Francisco manager 
for United Artists Assn. 


Octavus Roy Cohen, the Southern writer, 
whose rise to fame via the Saturday Evening 
Post route has been sensational, has signed 


a five years’ contract with Goldwyn. 





The title of the latest Geraldine Farrar fea- 
ture which has been completed for Goldwyn 
has been changed from “The Golden Song’ to 
“The World and Its Women.” 





“The Sagebrush Hamlet” is the title of the 
next William Desmond feature which Robert- 
son-Cole is to release. It was directed by Jos. 
J. Franz. 





Nat Barach no sooner got his discharge from 
the army than he accepted Realart’s offer to 
become manager of their Pittsburgh exchange. 


Before entering the service he was with World 
Film 





George M. O’Neill, formerly secretary of the 
P. F. Collier & Son, Inc., organization, has 
resigned his position to accept the post of 
assistant sales manager of the Goldwyn Dis- 
tributing Corporation. 





Harry Lustig, Western District Manager for 
the Metro Picture Corp., has appointed F. 
W. Voigt, San “Francisco branch manager. 
Voigt has been road man for Metro for the 
past three years. 


Max Linder, famous French comedian, is to 
appear in a film version of “The Little Cafe,” 
which will be made near Paris by a company 
organized by Henri Diamant Berger, pub- 
lisher of “Le Film.”’ Berger has been here this 
summer. 





Charles A. Weeks, treasurer of the Great 
Authors Pictures, Inc., and the Zane Grey 
Pictures, Inc., has gone to Los Angeles for a 
series of business conferences with B. B. 
Hampton. 





The Ohio censors have informed Frank Hall 
that he can run the Jess Willard-Jack Demp- 
sey picture providing he cuts the scenes of the 
actual contest. It ought to be a good fight 
picture without the fight. 





Margaret Campbell has been signed by Metro 
for the leading role in “Please Get Married,” 
in which Viola Dana will be starred. Miss 
Campbell was formerly leading woman with 
the Bramhall Players. 


The Vitagraph has completed “The Gam- 
blers,” with Harry Morey in the principal 
role. At the west coast studio Earle Williams 
role. At the West Coast studio Earle Williams 
is now working in a screen version of the 
Eugene Walter play, “The Wolf.” 

Rehearsals of “Chu Chin Chow” have be- 
gun at the Century under the direction of B. 
Lyall Swete. Mille. Guilda, Marjorie Wood, 
Lionel Braham, Richie Ling, Eugene Cowles, 
George Rasely, Felice de Gregorio, Lucy 
Beaumont and Ida Mulle are in the cast. 

The Smiling Billy Parsons comedies are get- 
ting over in good shape according to the 
Goldwyn report, which says that new con- 
tracts are coming in at the rate of 75 a week 
for the _ series. The latest for release is 
“They’re Off,” which was “shot” at Coney 
Island. 





Rupert Hughes has started for Culver City 
to work on the first of the Eminent Author: 
Productions for Goldwyn. It will be a pic- 
turization of “‘The Cup of Fury,” from his 
latest novel of the same titie, the scenario 
having been prepared by himself and Eve 
Unsell, 


Doris Kenyon has started work on the first 
of the series of productions in which she is to 
star for the new Dietrich-Beck combination. 
The pictures are to be released by W. W 
Hodkinson. At present the star is working in 
the Pathe studio, the picture being “The 
Band-Box,” by Louis Joseph Vance. 





Work on Henry Lehrman’s new studio at 
Culver City has progressed so rapidly that the 
producer has started making his first comedy 
for First National there. The part of the 
building fronting on Washington Boulevard is 
Venetian in style. Between it and the boule- 
vard is a lagoon 600 feet long. Entrance to 
the grounds is across an ornamental bridge. 


L. J. Dittmar has arranged to build a $300,- 
000 picture house seating 3,000 in his home 
town, Louisville, Ky. It will be the largest 
theatre South of Chicago, and will be oper- 
ated by the Majestic Amusement Co., now 
running the Majestic in the same city. The 
Majestic will run United Artist pictures. The 
new house is to be called the Rialto. 








“Judy,” a new monthly magazine, has made 
its appearance on the news stands. It is 
edited by eight newspaper and magazine 
women, several of whom have been closely 
identified with the theatrical world in several 
literary capacities, chiefly as writers on the 
theatre. They are Mary Carolyn Davies, Betty 


Shantion, Brenda Ueland, Anne Hernendeen, 
Margaretta Schuyler, Katherine Hilliker, Phyl- 
lis Duganne and Miriam Gartle. 





Joe Weber has begun rehearsals of “The 
Little Blue Devil,” musical comedy based on 
Clyde Fitch’s farce, “ine Blue Mouse,” which, 
in turn, was based on a trinslation from the 
German. Harold Atteridge and Harry Car- 
roll are responsible for lyrics and music. In 
the cast are Bernard Granville, Fay Marbe: 
Edward Martindell, Jack McGowan, Louise 
Kelly, Wilfred Clark, Jean Merode and 
Catherine Duffin. 





The “Venus Film Co.,” of Chicago, have just 
completed a two-reel comedy featuring 
“Chuck” Reisner in the principal role. Blanche 
Martin and Billy Bastar are also cast. It is 
a bathing girl picture and the scenario was 
written by Bryan Foy and Reisner. It was 
produced by the Rothacker Film Co. Reisner 
quit vaudeville recently to direct comedies fop 
Billy West. This is his first venture as a film 
comedian. 


INCORPORATIONS. 


Famous Playwrights, Inc., Manhattan 
(N. Y.), theatres, $1,000,000; H. Harris, 
H. G. Wiley, A. Present, 501 Fifth avenue, 
New York City. eS 

J. A. Morris, Ine., Manhattan (N. ¥}. 
theatres, $16,000; J. Ginsburg, A. s 
Stupel, J. A. Morris, 223 West 44th street, 
New York City. 

DELAWARE CHARTERS. 

Latto Amusement Co., $10,000; M. C. 
Kelly, M. L. Horty, 8. lL. Mackey, of 
Wilmington, Del. 

REORGANIZATION, 


Goldreyer Theatres Corp., Manhattan 
(N. Y.); capital stock, $900,000. 
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ject Millions, 


Dainty Monarch of the Kingdom of Sweet 
Sixteen, Ruling by Love Alone Her Sub- 


. 


MARY MILES MINTE 


Exhibitors now are assured during the coming year the fz 
first of her long time contract to star in Realart Pictures, 
this exquisite artist in six vastly more important attrac- 


tions, founded on well-known novels and plays. 


All the 


winsomeness of Miss Minter’s engaging personality will 
be poured into the most-talked-about girl characters in 
fiction and drama, with the best production that experience 


and money can furnish. 


Her first vehicle will be 


ANNE OF GREEN GABLES 


Production under direction of WILLIAM D. TAYLOR 
Scenario by FRANCIS MARION 
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REALART PICTURES CORPORATION 


ARTHUR S. KANE President 
110 -12-14 West 42nd St. New York City 
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AMONG THE WOMEN 


By PATSY SMITH. 


Tica tale __eanenaemmmmmenaaal 


Managerial diplomacy and artistic 
temperament must have had a tug of 
war at the Riverside Theatre Monday 
night—several changes in running of 
show resulting with another threatened 
for Tuesday. Hoey and Lee, opening 
intermission, were put on No. 2, the 
spot alotted to Bernard and Duffy, and 
Bernard and Duffy switched again 
with Bonita and Lew Hearn, to next 
to closing. Lucille Cavanagh, quite 
reasonably objected to following 
Maryon Vadie and changed places 
with her, from second after to closing 
intermission. Anita Bristow (with Joe 
Bernard and Co.) and Lucile Cavanagh 
wore costumes previously described, 
but new ones shown by Maryon Vadie 
and Bonita were well worth special 
mention. 

Miss Vadie’s dress was a gold net 
ballerina costume, made in_ triple 
flounces, each fringed with gold span- 
gles. A dainty bandeau circling the 
head was fastened with a blue flower. 
She was fairylike in looks and nimble 
grace. The fair pianist had a Russian 
blouse effect of sheerest light blue 
chiffon over a white foundation. 

Bonita’s gown was of handsome rose 
and gold brocade metal cloth and ger- 
anium georgette. The bodice, upper 
skirt part and one arm drapery were 
of the georgette, lined with irides- 
cents. The brocade draped skirt had 
a double sash bow and long trailing 
ends of violet and blue ribbon, fasten- 
ing at one side of waist line in back. 

The Curzon Sisters opened in white 
dresses which were quickly discarded 
for their aerial work. Great tinted 
opalesque wings, attached to their 
tightly fitted white coats and fleshings, 
made them look in all reality like great 
butterflies in the air. 


(nme 


The “New Spanish Revue” may seek 
to bask in the glorious success of a 
previous Spanish revue seen in the 
Palace, judging from the inference of 
the billing (revival or up-to-date edi- 
tion of the other), but comparisons as 
usual are odious. There is no com- 
parison possible. The scenery is a 
joke for a pretentious act and the cos- 
tumes no better than a burlesque show 
would offer for an interpolated Span- 
ish number. : 

Sefior Antonio de Bilbao got a ripple 
of applause or reception on his en- 
trance, but closed his clever bit too 
abruptly. The girls at the opening 
were in black taffeta wired skirts in 
four deep flounces appliqued with big 
red velvet cutout roses and white lace 
mantillas. The principal was in the 
same type of dress in red. “Tzigana” 
was danced by two girls in gayly 
painted shawls (yellow with age), and 
for “Ay Mamia,” sung by Rosa De 
Granada, the chorus were in white 
cherry flowered, ruffled dresses, piped 
with black or brown, and orange 
shoulder shawls. Miss Granada was in 
cherry satin and black lace. A net 
side drapery on skirt was veiled with 
black net edged with silk fringe and 
she wore great circle earrings. Four 
girls performed a dance “in one” in 
peacock blue transparent skirts, gold 
bodices, sashes and head scarfs, and 
for the “Mirame, Mirame” number (the 
nearest approach to a hit in the act) 
three girls wore orange, purple and 
rose satin, yellow tights showing 
through broad black velvet lacings in 
the skirts. For “Chiquilla,” the prin- 
cipal woman was in lace over gold silk 
and carried an embroidered gray 
shawl. The chorus donned their flow- 
ered silk dresses again for the finale. 
The act lacked the fire and abandon 
associated with Spanish work, but the 
music may have had much to do with 
this. 

Lillian Berse (“Sweeties”) and the 
Foy girls were the only females in first 


half of bill. Miss Berse made a sym- 
pathetic youthful appeal in a white 
satin full-skirted frock, held in from 
knees down with a deep flounce of lace, 
the bodice being of the same heavy 
quality. The Foy kiddies showed 
fresh white silk ruffled dresses with 
baby bodices and sleeves, finished with 
beadings or insertings, run with blue 
ribbons. White silk bonnets were 
trimmed and tied with the narrow rib- 
bons. 

Mrs. Bert Fitzgibbons was in organ- 
die sporting dainty frills on skirt, 
sleeves and roll collar. A becoming 
pink chapeau had a ribbon bandeau 
finished in front with a trio of flat 
tinted roses. The Color Gems held 
them in nicely, but I would like to see 
these restful artistic posings opening 
intermission, just as an experiment to 
show how much more they would be 
appreciated. 

“The Man Beneath,” featuring Ses- 
sue Hayakawa, brings to the films a 
woman of individual charm well worth 
watching, if she is to remain in pic- 
tures. Her name, I believe, is Helen 
Jerome Eddy, and while this may not 
be her first picture it is the first time 
I have seen her and she sure looks 
like a big future attraction, properly 
managed. There is an inexplainable 
something about her that is a great 
asset in the silent drama. 





Cordelia Haager is very busy these 
days. Keeping a line on how friend 
husband is doing in his new act pre- 
paring a single novel offering of her 
own and coaching her young proteges, 
Martha Lawrence and Easton Yonge, 
for their opening in vaudeville next 
week is about all one little woman can 
be expected to do these hot days. Now 
and then Broadway is getting a flash 
of her in her new 12-cylinder Path- 
finder—which to quote her, she is “just 
crazy about.” She and Geo. Harcourt 
(from whom she purchased the ma- 
chine) left Wednesday for Washing- 
ton to join Geo. Austin Moore, other- 
wise, friend husband as aforesaid. 


Mrs. Brown (Brown’s Novelty Can- 
ines) at the American the first half 
should have her scarlet satin dress 
made longer or wear shoes and hose to 
match it. 

Edna Lee was freshly and becomingly 
attired in maize, just the color of her 
hair. The skirt of silk and the bodice 
and sleeves of georgette narrow blue 
ribbon, velvet trimmed bottom of long 
kimona sleeves and broad girdle. 

Cook and Vernon include a girl who 
just misses being a good imitation of 
Frances White—though she may not 
be aware of it. First in blue chambray 
bloomers, suspenders and white blouse, 
she changes to white satin trousers 
(heid in with putties) and sash and 
black velvet jacket, sticking to the 
Tomboy character throughout. 

Pearl Sindelar (sketch) was stylish- 
ly gowned in orchid satin—the skirt 
drapery, crossing slightly in back, 
showed a facing and transparent drop 
of ocean blue. A vest of lace and a 
black bustle hat, faced with lemon and 
trimmed with orchid and lemon feath- 
ers were smart accessories. Chiyo and 
Chiyo have an oriental looking woman 
in modern dancing and evening clothes. 


“A Sporting Chance” makes a very 
pleasing picture—the story is humane 
and clean and the characters well 
drawn. Ethel Clayton, the star and 
Margaret Green were both beautifully 
costumed throughout. A printed lawn, 
a flowered organdie and a white and 
gold brocade silk with tiny lace em- 
broidered body, were all splendid 
models worn by Miss Clayton. She 
looked well in motor togs and about as 


stunning as a small woman can look, 
in a full velvet coat, showy with a 
heavy twelve inch border of opossum 
at bottom and top, deep bands also ap- 
peared as cuffs. Miss Green showed 
two beautiful long lace capes or shawls. 
A white one was draped about decol- 
letage of dark evening gown and a 
black one worn over a light metal 
cloth and lace dinner dress—the latter 
itself, being quite handsome. A black 
velvet with gold brocade watteau plait 
or panel all the way day back, was at- 
tractive and both women were be- 
comingly arrayed in negligees in one 
scene. 


There have been some extra title 
sheets added to Constance Talmadge’s 
jatest release, “The Veiled Adventure,” 
or they were “cut out” for the Broad- 
way showing last week. The title 
sheets are of real value—showing a 
bit more repentance for her heartless 
little pranks, on the heroine’s part and 
one, explanatory, of the fisherman’s 
being wrung in the film at the finale, 
gets a good laugh. 





“Be a Little Sport” featuring Albert 
Ray, has quite a few laughs to rec- 
ommend it. Eleanor Fair is the ro- 
mantic steno who is “a little sport” and 
marries a strange young man to save his 
fortune, when his fiancee disappears. 
Neatly attired in suits and shirt waists 
becoming her station in life she made 
no especial appeal. However, she was 
quite seductive in lace pajamas and 
negligee. Leota Lorraine, who was 
cast for Carlotta la Mere, the vamp, 
was more attractively gowned through- 
out. Lule Warrington, the character 
“Auntie” was splendid in her volum- 
inous silk “crimps” and showy ear 
pendants. 


Betty Blythe in “The Man Who 
Won,” (featuring Harry Morey), wore 
good looking clothes—not quite up to 
date, which is easily accounted if the 
picture is an old one and I believe it is. 
One evening gown of net lined with 


tiny spangles or beads put on in 
squares was exceptional. Deep scal- 
loped lace flouncing finished elbow 


sleeves and hem of skirt. A georgette 
dress trimmed with deep bands of 
taffeta might have been good, but the 
lines are passe now—the same applies 
to two or three other afternoon and 
evening toilettes. Two riding habits 
were just riding habits—one was of 
linen—the other of dark cloth of some 
sort. A dinner party had the four 
women guests and hostess prettily ar- 
rayed. 
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This Universal production in six reels, with 
Hedda Nova as the Spanish girl and an ade- 
quate support headed by Thurston Hail, Claire 
Anderson and Leo Maloney, is a first-rate 
feature. The story gets you interested at once 
and keeps you all pepped up. The scenes are 
well chosen, there is attention to detail and 
the photography is excellent. Miss Nova and 
Maloney particularly distinguished themselves 
by their acting. Hall had nothing to do but 
stalk around and look like a gift from Heaven, 
but he did that acceptably. George Seigman 
directed. The story is by Joseph Franklin 
Poland and the scenario by Waldemar Young. 

The story is a wild Spanish melodrama, but 
undeniably effective and strangely convincing. 
Carmelita, daughter of an old bandit, has two 
lovers, Leonardo and Pedro. When her father 
is killed she has to choose between them, and 
by choosing Pedro, promising to marry him at 
the Feast of the Roses, she saves Leonardo’s 
life. Wandering in the hills she meets Kent 
Staunton, an American artist, and falls for 
him hard. Promptly there are complications 
in the course of which Pedro gets lodged in 
jail where he belongs, being a villain un- 
fortunately unhung. While he languishes in 
durance vile, an American girl who is jealous 
makes difficulties. 


When Pedro escapes the interest gets strong 
and gets there fast. There are chases, fights, 
slashings of portraits, the girl is run off, re- 
captured, and there are three or four quick 
moving duels. Aij together, you get your 
money’s worth, 
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.....Judd Green 
Pre London, July 1. 

_ The Hepworth Company held a trade show- 
ing this morning of “The Kinsman,” written 
directed and starred in by Henry Edwards a 
screen version of Mrs. Alfred Sidgwick’s novel 
of the same name. It is in five Parts, and 
the star is called upon to play two roles, which 
affords ample opportunity for a series of double 
exposure scenes. The roles are that of an 
Australian gentleman and his cousin in London 
a common coster, the latter believing his cousin 
has been drowned and impersonating him in a 
manner to disgust a family of wealthy people 
on whom he perpetrates the deception. There 
is ample comedy, and the story is an ex- 
cellent one throughout. In addition, it is wel] 
acted and directed, with admirable locations 
that would appeal to the average romantically- 
inclined American film fan. But, like most 
British-made pictures, the ligating is inferior 
to the present American standard not only in 
the matter of interiors, but the same applies 
to the exteriors, which appear to have been 
photographed minus a bright sunlight. The 
Same picture made in America might have been 
elaborated into a splendid special feature. In 
its present shape it will pass nicely as an 
ordinary high-grade releage. Jolo, 





THE MAN WHO WON. 


Chistopher Keene............. 
Barbara LeMoyne............. von Blythe 
Henry Langfield.............. Maurice Costello 
This Vitagraph production from a story by 
Cyrus Townsend Brady, directed by Paul Scar- 
don and starring Harry T. Morey is a cork- 
ing society-mystery yarn, which is only spoiled 
at the finish by the trite German spy twist. 
Why men as able as Albert E. Smith or Mr 
Brady countenanced this now Passe effusion 
is a@ mystery. Otherwise, despite this draw- 
back, the film is an excellent production, and 
should prove a worthy program feature. The 
Supporting cast, particularly, deserves much 
credit. _And whoever is responsible for the 
continuity—it is not the author of the story— 
should come in for a good sized chunk of 
praise. He has held the interest up to the 
climax without divulging what the “fortune” 
in question is about. Miss Blythe makes a 
dandy leading lady who does some acting 
besides looking pretty. We have seen so much 
of Costello in hero roles that it is difficult 
to imagine him personating a “villain.” 
Nevertheless his performance is really note- 
worthy, and ranks on a par with the star’s. 


Abel. 


PRUDENCE ON BROADWAY 


A Triangle feature starring Olive Thomas 
in the little Quaker story contains nothing 
that is new or novel in the story and 
the feature as a whole is rather badly cut. 
Miss Thomas has the role of a little Quaker 
maid whose parents send her out into the 
world to learn the tricks of the Devil so that 
she will be able to fight him on his own 
ground. Her experiences in a fashionable 
boarding school and in New York society 
form the basis of the plot. 

The early part of the feature is cut en- 
tirely too sharp and the story is exceedingly 
jumpy as a resuit of this. The titling is also 
bad, especially as some one was saving foot- 
age and the titles were too short. Later the 
story is rather badly jazzed up with the end 
in sight before the picture is run half way 
through. 

Miss Thomas is entirely charming in the 
role assigned to her and there are moments 
when she displays a comedy touch that is 
refreshing. Her support, while not wonder- 
ful, is adequate. 


In all, “Prudence of Broadway” is a pleas- 
ing little picture that will do to fill in on a 
double feature day, but isn’t strong enough to 








stand alone for any run. Fred. 
YVONNE FROM PARIS 

RN ici cdeedeken ceases Mary Miles Minter 
ee a, OPO TP rere J. Barney Sherry 
E> 8.v'5.6-k% 64s ce cueeaae Bertram Grassby 
ARAL Spey E. Alyn Warren 
MD th ded via kan tee es ake Rosemary Theby 
Ns 5.5 20.0465 0a4ea teeter Vera Lewis 


This American Film Co. feature, released 
by Pathe and starring Mary Miles Minter, is 
marred hopelessly by its poor and second rate 
story by J. Franklin Poland. Frank Howard 
Clark did the scenario, Emmett J. Flynn the 
directing. The interiors are all excellent, but 
the lighting effects are inferior. Miss Minter 
realizes only a few of her possibilities, but J. 
Barney Sherry makes the most of his—an 
excellent actor, dependable, sensible, well 
dressed. 

The story shows how Yvonne, rage of Paris 
but young, ran away from an aunt who chaper- 
oned her not wisely but too well, and came to 
America. where she got a part and fell in 
love, to boot. Coming over on the boat (there 
are some good steerage scenes, by the way) 
she makes friends with an Italian violinist, 
Luigi, and an enemy of a girl Apache who 
later claims to be “Yvonne.’” The complica- 


tions are forced and unnatural, and the pro- 
duction lacks any final punch. 
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STRAND. 


Jack Pickford in the initial release by the 





First National Exhibitors’ Circuit starring him 
failed to pull business at the Strand for either 
of the Sunday afternoon hows. The pro- 
duction was made by the Jack Pickford Film 
Company, and the title of the story is “Bill 
Apperson’s Boy,’’ a drama of the Blue Ridge 
Mountains of the type of We ‘Uns of Ten- 
nessee” filled with ‘you all and other sup- 
posed to be Southern saying It is a good 
little meller, but it hardly qualifies in the 
“full weel run in the best hou 3”’ class 


Pickford plays his usual boy, and surround- 


ing him there are a score or more of ‘‘types 
of the hills. There are three or four times 
when the story looks like it was going to be 
a shooting affair, but it fails to come to the 


trigger point. 

Surrounding the feature, 
tor Jos. L. Plunkett for his last week at the 
house has selected a program that appears to 
interest. Suppe’s “Pique Dame” is the over- 
ture selection. The Topical Review held the 
news of the minute, was followed by a 
couple of baritone selections by Bruce Weymaa. 
After the feature Ethel Newton, soprano, 
offered two number! 

The scenit one ol the 
and entitled “They Grow 
devoted to the baby life of 

The first of the “Hall Room 
series made by Jack Cohn and entitled ‘‘How 
Do They Do It on $8 Per” was the comedy 
offering of the bill. It scored laughs. Fred. 


BILL APPERSON’S BOY. 


Managing Direc- 


and 


Chester series 
Everywhere, was 
Japan. 

Boys” comedy 


Uuting 


Buddy - APPCTBOR . oo. ccccccscccses Jack Pickford 
Bill Apperson Russell Simpson 
BEBUENG WOPtOM. . 4. nccccscccecsoes Gloria Hope 
Ns 65654050 444.6 seb enees Geo, Nicholls 

This is the first production that has been 


made by the Jack Pickford Film Company and 
released through the First National. Of course, 


the Jack Pickford contract with the First 
National was an aftermath to the Mary Pick- 
ford contract, and it was engineered by ‘‘Ma 


Pickford. As it stands it is for three pictures, 
of which “Bill Apperson’s Boy” is the initial 
offering. At the Strand on Sunday the feature 
failed to attract the usual Sunday business, 
even though the picture is a fairly pleasing 
feature. It is not, however, of the calibre 
that would warrant its running for a full 
week in the best of the houses. For a regular 
program house with a change of. bill daily or 
tri-weekly it will get by nicely and interest 
the fans. 


The story is a tale of the Blue Ridge Moun- 


tains, with Bill Apperson, a mountain char- 
acter that talks slow and supposedly shoots 
fast, but the usual shooting that goes with 


a feud in that part of the country is strangely 
lacking, although there was reason enough for 
a lot of gun play. There were several in- 
stances where it looked as though the 
“weapons’’ were to flash, but the director fooled 
us by switching. 

Jack Pickford is “Buddy” Apperson, one of 
his usual youthful characterizations, well 
played and at times carrying a comedy touch 
that was refreshing. He is in love with Gloria 
Hope, who is playing the role of the only 
daughter of the Yarton family. There is the 
parental opposition to the match, but Buddy 
persists, and finally in the long run he wins 
out, but not until he has had a couple of 
scraps with her brothers and also does a bit 
in jail. 

Russell Simpson as Bill Apperson is a cork- 
ing character and wonderfully well piayed. The 
picture for the greater part is exterior shots, 
some of them very pretty, but the interiors 
that there are are cheap enough, so that the 
production does not represent any great money 
outlay. Toward the finish there is a studio 
shot in photography that is a pippin for hav- 
ing been shot indoors. It shows a meeting 
on the mountain top of the boy and the girl 
wonderfully well, and just as wonderfully 
lighted. . 

As a whole, a fairly interesting and enter- 
taining picture if you like Jack Pickford and 
his work. Fred. 


RIALTO. 


Manager Hugo Riesenfeld managed to dig out 
the summer draperies for the Rialto stage this 
week, with the result that the house looked 
50 per cent. cooler. The first Sunday afternoon 


show managed to attract a full house before 
it was half run through, and at the finish 
of the bill there were a few standees present 


at the back of the house. This was generally 
conceded to be extraordinary business for the 
house at this time of the year on a pleasant 
Sunday afternoon. The features of the Dill 
that were played up in the lights outside of 
the house were the Tom Moore starring pic- 
ture, ‘The City of Comrades,” a Goldwyn pro- 
duction, and the Harold Lloyd comedy. 

The selection from “Manon” served as the 
overture, and was followed by the Bruce 
seenic, ‘“‘The Land of Silence.’”’ The trio from 
“Faust” was next sung by the Messrs. Brefel, 
List and Albano. 

The Rialto Magazine now has also the ‘‘Say- 
ings of Topplitzky’” programed, and in addi- 
tion contained a William Fox cartoon comedy 
of Mutt and Jeff. The weekly itself contained 
clips from the International, Pathe and the 
Gaumont News. 

A popular number, “Somewhere a Voice Is 
Calling,”” sung by Gladys Rice, was one of the 
distinct hits of the bill. Miss Rice has a 
pleasing voice, and the number itself seemed 


to appeal. The feature followed. 

A cornet solo by Giovanni Nappi, a mem- 
ber of the Rialto orchestra, was very well 
played and landed. The solid laugh hit of 


the bill was the fast-moving comedy that con- 
tained a lot of pep It is entitled ‘‘Never 
Touched Me,” and it is as good a Lloyd picture 
as has been turned out in some weeks. It 


geems as though Pathe should be able to get 


this young man across with a greater draught 
than they are obtaining for him at present. 
With the failure of the last Chaplin the field 
is open for a real comedian, and Lloyd seems 
to possess all the necessary attributes 


An organ solo closed the bill Fred. 


THE HALL ROOM BOYS. 


This is the first of a series of single-reel 
comedies that are to be placed on the market 
by Jack Cohn. They are all to be based 
on the famous Hall Room Boys cartoon that 
McGill has been drawing for a great many 
years. Flanagan and Edwards, a team that 
have scored great comedy success in vaude- 
ville for years, have been engaged to enact 
the roles of Percy and Ferdie. The initial 


release of the series is entitled ‘‘How Do They 
Do It on $8 Per.” It shows promise of being 
a fairly good leader to a good comedy series. 
The trouble with the first picture is, however, 
that whoever directed it failed to get his big 
laugh punch over with the smash necessary 
tc make it score. It is a funny picture, and 
the action leads up to the punch, but the 
knockout is lacking at the last minute. Thers 


] 


also could be a little mors wallop in the 
title The boys playing the parts get all 
that there is to be had, and they work ex- 
ceedingly well considering that this is their 
first camera attempt. No doubt the ‘Hall 
Room Boys’’ will improve as they go along, 
for there certainly is a fund of material at 
hand in the old McGill cartoons, and when it 
is dressed up right for the screen and put 
over with the required punch the pictures 


should find a ready market. They certainly are 


clean and 


classy 


comedies, 


and there is not 


an attempt at the reel old-fashioned pie sling- 


ing in them. 
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unjustly by compa 
“Silk Hat Harry,” specially 
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cartoon 


the latest of them, 


added to the 


an International 
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of these light 
others have 
from theatre 
What- 
them all 
onlookers. 

“Silk Hat 
with Harry 


it and the Judge a partner 


is at the 
on Jazzbo. 


race course. 
The Judge 


happens along, and Silk Hat Harry shows him 
a marvellous animal, whispering ‘Bet on Ma- 


chinery.’’ ‘‘Looks like a horse,”’ says the Judge. 
“What is it?” Silk Hat Harry shows him that 
it i a fake run by machinery The Judge 
bets his all, and then volunteers as jockey 
The race going finely, when Polly appears 
and asks how it is run. Silk Hat Harry 
shows her, pressing the ‘“‘stop,” ‘“‘back up” and 
“lie down” buttons. When he does this the 


animal out on the track goes through all the 


movements, 


and 


Jazzbo 


wins the 


race. Polly 


has bet on Jazzbo, and the picture ends with 
the Judge putting the animal under the kick 


button, 


with 


unfortunate 


results for Harry. 
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Bothwell Browne has “shimmied” his way into the hearts of theatregoe 


He might class himself as the “Shimmie 


Vamp” of stage and screen. 
stated in last week’s issue, is appearing in person in connection with Yankee 


rs on Broadway. 


Sy 


Browne, as VARIETY 


Doodle in 


Berlin,” the Mack Sennett feature comedy which carries Browne’s name as star, 


And while Browne keeps the audience in an uproar with his clever work 
the German army, the managers of the Broadway Theatre also have a large 
) The box office receipts have sailed so high that a call for step 


eountenances. Why not! 
ladders is about to be made. 


The film with Browne’s personal appearance as well as the appearance of a 
line-up in 
at each performance has never slackened—in fact, it is rumored said line 


Sennett’s California bathing girls is in 


out a bit. 


its third 


week. 


The 


in “vamping” 
smile on their 


bevy of 


the theatre lobby 


has stretched 


The feature with the appearance of Browne and the bathing girls will continue, with 


no indication of “next jump” mentioned. 


The 
brought to New York’s Broudway by Sol. L. Lesser, of 


entire 


triangle 


entertainment 
San Francisco and Los Angeles. 


has been 


THE RIVOLI. 


Though the earlier shows at the Rivoli pulled 
in only a moderate number of spectators, the 


two last performances of the evening found 
the house crowded to the door with people 
thoroughly prepared to enjoy all that was 


offered. 


Ethel 


The big picture of the 


program was 
Clayton in “A 


Chance,” a 


Sport ing 


Paramount offering. This production is dis- 
cussed elsewhere in these columns. The house 
applauded the picture and seemed entirely in 
favor of it. This is interesting, because to the 


critical minded the pictur eems full of de- 
fects. 

What was above criticism Sunday was the 
playing of the Rivoli orchestra under the 


leadership of Erno Rapee. This wielder of the 
baton has all the style and pep in the world, 
and he gets pleasantly thrilling results from 


his musicians. He began the evening with 
Tschaikowsky’s ‘‘Nutcracker Suite.’””’ Why so 
much Tschaikowsky is being piled into the 


program week after week is a question, for it 
does seem as if we got quite enough of the 
Russians in the daily news, but certainly this 
madman's composition was adequately rendered. 


Helen DeWitt Jacobs played on her violin 
Dvorak’s “Indian Lament,” and Julia Henry, 
& soprano, sang “Sunshine of Your Smile.” 
These were the highlights of the musical 
offerings 

The pictorial was again disappointing. Not 
enough personalities in it Mrs. Drew in 
“Bunkered”’ and a Judge Rumhauser cartoon 


were also shown, but the Silk Hat Harry offer- 
ing scored best. 


A SPORTING CHANCE. 


CAPO Bbw ass 64-6re'ssin.6 bs 4S KES Ethel Clayton 
Srae- TN) on 66 0:4 % aaa s cioks kendall Jack Holt 
i or Ree: Herbert Standing 
CON SO oe ee Margaret Green 


MOnne BOWGIG .5. 0 « 0s:060 ks hae ben Howard Davies 

Reviewing ‘‘A Sporting Chance” is no child’s 
job. It is a marketable product, well directed, 
everything considered, and admirably photo- 
graphed, as most Paramount offerings are. 

On the other hand, this story by Roger Hart- 
man is silly past even the giggling point. The 
scenario by Will M. Ritchie will pass because, 
like the directing, it had a ridiculous story 
to arrange in acceptable guise. What gets 
the picture by, however, is the love interest. 
Jack Iiclt is one of the best leading men in 
pictures, and Ethel Clayton knows how to dregs, 
how to act, how to carry herself and how to 
pose for a photograph. Give these two suffi- 
cient situations in which they can make love 
and they will carry most pictures far enough 
to pay a good profit. 

They have done so here, but what a stor 
they had to appear in. It was punctuated, 
luckily, not only by love-making, but by some 
good two-fisted fights as well. Harry the Duke 
escapes from the penitentiary. He puts glass 
on the road, and out of commission goes Paul 
Sayre’s car. As he is trying to fix it, Harry 
sneaks up behind and puts Paul likewise out 
of business, taking his clothes and his car. 
Dressed in the convict’s garb, Paul wins the 
sympathy of Carey Brent and gets a ‘Yob 
as her chauffeur. He makes love to her, but 
she repulses him. In comes the villain. ‘ 

He is a low-life who has some compromisi 
letters written to him by Carey’s young an 
attractive stepmother. Carey learns of his 
threats, and goes after the letters. He catches 
her, but Paul also is after the letters, and he 
saves her and does up the villain in peach 
of a fight. Then it comes out that he isn’t 
a convict after all. 

George Melford did the directing. 


ARE YOU LEGALLY MARRIED? 


Salita BRAG « 6604 ove 0:0 0 0-0060.00.5.000 pean 
June Redding...............Rosemary Theby 
Wayne Hearne.............Henry Woodward 
Sue Redding......... seeeeeeessNanon Welsh 
Pe eae ...+.-H. J. Barrows 
Bente Marti. s ccc ccivicsos -.+..-Roy Laidlaw 


“Are You Legally Married?” is a waliop 
right from the start as far as the titles goes, 
and to anyone with a showman’s instinct it 
suggests untold possibilities in an advertising 
way. The picture itself lives up to the sen- 
sational title in a perfectly legitimate man- 
ner and carries the theme that the title sug- 
gests to a most complete end. The story is 
based on a United States Supreme Court de- 
cision that was handed down in the case of a 
couple divorced in one state. The wife then 
remarried in another. Her marriage was not 
legal, for the state in which she was ré- 
married did not recognize the validity of the 
divorce granted in the other state. There- 
fore she was guilty of bigamy. After the pro- 
duction was completed it was shown in Con- 
gress, and as a result two measures were intro- 
duced that would nationalize divorce laws and 
compel each state in the union to adhere to a 
same standard law on the question. 

The production was made by the Success 
Pictures Co., of Los Angeles, and the first 
print was brought to New York last week. 


The story is by Miles Dobson and Henry C. 
Warnack supplied the scenario. Robert J, 
Thornby directed and Sol. Polito was the 


camera man. The Robert Brunton studios fur- 
nished the art detail. 

As a states right proposition, “Are You 
Legally Married?”’ looks like a cleanup for 
the exhibitor. It is a picture that is senga- 
tional in advertising possibilities, but still a 
clean pcture that lives up to the sensation 
that is promised. It looks like the goods for 
live wires who will go out and work it up. 
Withal it gives some one in every community 
food for real thought, for there isn’t a town 
of any size where there isn’t some one who 
has been divorced and remarried and their 
status in the community will certainly be 
effected by the decision in the case that has 
been plcturized. Pred. 
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GATES OF BRASS. 





gS SS ARS Sc Btn eal sh Frank Keenan 
Margaret Blake (as a child). .Tula Belle 
Marget Blake (grown up).. Lois Wilson 
John Wilbur... ; Edwin Tilton 
Mrs. Wilbur ; Lillian Langdon 
Dick Wilbur : aa ...George Fisher 

Pathe release starring Frank Keenan, pro- 
duced at the Robert Brunton tudios by the 
corporation bearing the star name, It is in 
for some extensive bookings Any exhibitor 
can’t go wrong with this featur: It can hold 
up the weakest ort of program Kate Cor- 
baley supplied the very interesting story, which 
Jack Cunningham’s deft hand only enriched 
with a mighty fine piece of scenario art It 


was easy for Earnest C. Warde, with a worthy 
continuity script to work from, to produce a 
finished product that is a credit to the entire 
cast. Charles Kaufman’s camera grinding also 
was no mean factor. 

Mr. Kennan attempts a gentleman “Raffles,” 
something on the Wallingford order, advancing 
from a common “shell game” circus manipu- 
lator to a shrewd and crafty fleecer of million- 
aires, beating them at their own game. When 
the son of one of his $100,000 victims and his 


daughter, his most cherished possession, be- 
come betrothed things begin to turn on him. 
A land developing scheme finally bares to his 


daughter the methods of’ duplicity he had been 
practising all his life to support her in luxury. 
To make amends he offers to buy back all the 
land, discovering, however, that the property 
he had thought worthless, and which fact he 
well knew in selling it, was in for a big oil 
boom. He is willing to buy it back again or 
allow the tract owners to keep it and reap 
the profits of this unexpected good fortune. 
They refuse to take any further chances, with 
the result that Blake, on developing the land he 
repurchased, is a millionaire within the year. 

His daughter meanwhile had deserted her 
father to marry her betrothed, Dick Wilbur. 
A short while before Christmas, Blake is in- 
formed in answer to a telegram to his daughter 
that she and her husband would be unable 
to spend Christmas with her father—the first 
holiday they had been apart all their lives. 
This has a sad effect on Blake, who resorts to 
John Barleycorn for consolation. The couple 
had decided to surprise Blake with their 
presence on Christmas Day, and they enter to 
find him dead from the effects of the liquor. 


The support is ideal. Abel. 
THE CITY OF COMRADES. 
i cern o6cceiesensceoees Tom Moore 
ee Seena Owen 
DCE Sthb6650seseceseesseves Otto Hoffman 
Dr. Stephen Cantyre............ Albert Roscoe 
DT EEE ns scccccccccsces Alec B. Francis 
PCS. occ cestcesees Robert Walker 
Elsie Coningsby.................Mary Warren 
DS OOU RE ESOTTY.. cc ccccccccscs Kate Lester 


While this Goldwyn released Tom Moore 
starring production is not an extraordinary 
feature it still is a picture that will prove 
interesting to the majority of picture lovers. 
It is a story that is well told, although some 
of the essentials that made it compelling in 
novel form have been dropped from the pic- 
turization. The original story by Basil King 
appeared in the Saturday Evening Post. [ft 
was one of those tales that the prohibitionists 
reveled in, a sort of ‘“‘a man may be down but 
he’s never out” idea coupled with the theme 
of three affections. The first, the blind de- 
votion of a pal; the second, that of a man 
for a man, and the real love interest, with a 
fine upstanding girl as the central figure. In 
the picture version the love interest is first 
and foremost at all times, and overshadows 
the other two. 

Harry Beaumont directed the production, 
and went after the half-and-half lighting 
effects for the greater part of the picture. 
There are places where this is effected, but 
there are others where it seems to be a mis- 
take to be ‘“‘too artistic.” 

The cast was well chosen, with Seena Owen 
playing the lead opposite the star. She looked 
the part and handled its possibilities excel- 
lently. Otto Hoffman in a character role had 
just about as much to do as the star, and 
managed to extract the full value of the role. 
Albert Roscoe in a very sketchy part that had 
little or nothing to it managed to get by in 
good shape. The others mattered but little. 

In photography there are a few shots that 
are ‘“‘different,’’ and one trick studio bit is very 
cleverly done. The wreck scene is also a com- 
bination of good direction and photography. 

With a good show around it, ‘“‘The City of 
Comrades” will be good enough for any grade 
of house, especially if there is a good comedy 
available to play with it. Fred. 


A TRIP TO MARS. 
London, July 2. 


The Nordisk Co., of Copenhagen, noted for 
fine spectacular productions in the past, held 
a trade showing of “A Trip to Mars,” at the 
New Gallery Kinema, which was largely at- 
tended. There seemed to be a general impres- 
sion something unusual was about to be shown, 
and in this respect they were not disappointed. 

“A Trip to Mars” is a dignified, impressive, 
consistent propaganda spectacle, preaching 
peace and a better world on this earth. It 
breathes purity, and the story is told rever- 
entially, romantically and with a suspensive 
spirit of adventure that possesses general 
appeal. It is very carefully thought out and 
splendidly produced. The direction, acting and 
photography will stand the test of the best 
that America has to offer. 

The hero, an aviator, makes the journey to 
Mars in an airship where he encounters a 
condition where all joy is pure. Crime is 
unknown—or rather has been for thousands 
of years. The inhabitants live solely on fruit 
and are attired in flowing white robes. There 


are a number of wonderful ‘scenes in the splen- have seen. As Mars is, so shall the earth 
~ an . BLANCHE SWEET WITH PATHE 


did massing of mobs. The hero falls in love become. Thus the Martian princess is trans- 


with the ruler’s daughter, and she elect é 

| r's ghter, and she elects to planted to earth, where the ideal of peace and anc 5 
pereen te the earth with him, saying to her love may grow high and strong. Se Blanche Sweet has becomes & Jesse 
f imp re ba at your light to the world Lily Jacobson and G. S. Tolness are the D. Hampton star and the productions 
oO errer on. . ‘ike ° 1 . ; Ty < 

There are no monst | leading players. The former is well known in are to be released by Pathe. 

lere are no monsters or zres, merely er mec y @ screen actress ; The firs rj } lj 
pure, simple-minded people whe live aleanty iether leaitianase, ee ad senaian aan The first will be the James Willard 
= evidently in a mild climate that permits work is admirable—very natural and never melodrama entitled AW oman of 
he wearing of filmy, flowing robes. With the exaggerated. They have a commendable sys- Pleasure. Wallace Worsley will di- 
ro somigent hee Me daughter for the earth her tem throughout the screening of not taking rect her. : 
fi er embarks on a raft to “‘the Isle of Rest the centre of the stage at all times, and 
to die in peace. Embracing his daughter in comparatively few close-ups iy » ey 
a fond farewell, he says: “Go, my child, and “s 4 . a wy Realart has : i 
[, who am old, will pass to the beyond. My . A Trip to Mars” is in six reels of full as bene oy exchange managers 
heart overflows with joy and gratitude, for at ‘ength. It might be quickened by the cutting i. C Resiand. st. ‘Low! 3 0G. Rite fe: 
last [ ane seen the people of the earth. Peace of about half a reel, and could be boomed in  troit - ‘Walter’ R. Sates 3 ot >. oe "e 
2e with you, strangers. Remember what you America as a big spec rilkins i, ond Ben Be Ee , ay 
g r at y a big special. Jolo. Wilkinson, Buffalo, and Ben R. Latz, Denver. 








ydney Chaplin says: 
AU REVOIR AMERICA 


(French slang for “{So long folks, see you later”) 


“Je vais faire une cinema comedie au bord de Paris 


Toot Sweet 


Je reviendrai avec le cinema, et quand je suis—” 





Liberal translation: “I am going to Paris to make my 
first five reel comedy feature for 


FAMOUS PLAYERS-LASKY CORPORATION 
Toot Sweet 


lll return with it, and when I do— 


GOOD NEWS FOR EXHIBITORS 


The first Sydney Chaplin five-reel comedy feature 
will be made at Mr. Chaplin’s newly acquired studio 
just outside Paris. The subject (which cannot at 
present be disclosed) will be something unique in the 
film comedy. line— a sure-fire, big money getter for 
those exhibitors.fortunate enough to book 
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, WRIGHT PANS SCREEN PEOPLE. HIS BROTHER’S PLACE simple and very appeali i 
ssse ; . ppealing. It holds you, allows his brother to b HS 
pigtted Henry Miller, the actor manager, Nelson Drake Hale Hamilton — acaseteing deep and fundamental and in his place. The dpciption ‘ — Sane ; 
ions and others in San Francisco are ad- Barrington Drake} tates Tap teste ea = S — Wy: ticed, the two resemble each other so sinani : 
vising friends here that a series of [and $A CRETE S100 60088 C Ce Sas Marguerite Snow Franklin’s direction was excellent Rudolph civitasie an ne deceive Nelson’s flancee, par- 
‘ Wii eehiviaveads Beading Per guinaneingn udo mule f 2 firs ing 1 
ard articles on Los Angeles that have been Abel Crouch, Sr............ isqaed Gesauaton i ge tg the photography and met to fall head apse bexks ant oye y= ae = j 
‘ -aring i p atin are creati fa , ee esa he ae a e I 8. ‘ade-ins 2- rere a = eis ove w ; 
di. : appearing in the Bulletin are creating — Crouch, Litter Ward Wing particularly "Slahales, oF a Be a a part charmingly visualized by Mary oneal 
° a furore. So great is the demand they ~ ad —: (ORS R6US Gee en Reds ee ©. King lettered without any attempt to ‘be "tuanity “a Bees love-making the fact that there 
will be issued in pamphlet for a. A See emwe se cect e pee teen ene uby LaFayette artistic. All together, ‘ ‘ ’ § yudent youth, son of the local rich + 
ae S r Pa p te form, la Hale Hamilton himself wrote this story, and with crowded - + eapillhgae — made a hit man, who gets well taken down by Darenune it 
bel ed “LOS 4 ngeles—City ol Dreadful despite the fact it is more story than it is It should sell well. _ swew's New York. ton, and the further fact that Barrington | 
gers Night. [hey are written by Willard — hn S. LeVino, who made the scenario, Twin brothers are born to a dear old act he’s at it, frustrates old man Grouch’s = 
AZO 5 Huntington Wright, most distinguished  gimenlt io got away to a poor start, did a couple. One becomes a clergyman, the other you rang cone, Advantage of the church, and : 
De. ay tag i v rages, ifficult job with considerable finesse. an ofl broker. One has pep ih * .¢ er you have every element necessary to make a 
BB. of 4 merican art critics. It should be said about the story that it is On the verge of failure the Rev. Nel er hasn’t. good picture. Having the elements, Metro } 
ver, Ihe first of these articles was re- ‘ + Neilson Drake made a good job of it. a 
— ceived this week by a friend of Mr. 1 | 
~ Miller’s. It is called “In the Ciutch of ie 
the Vampire.” Lamenting the effect of a4 
the movies on the City of Angels, Mr. i} 
Wright says: 
“The prima facie evidence of the i 
vampire’s dominating presence is the i: 
strange and outlandish fashion in qf 
which the Los Angeleno dresses. The i 
clothes of the movie actor of all three ae 
3 








sexes are unlike the integuments of 
any other members of the higher or- 
der of mammals. The male coats are 
shirred in under the arms, and pos- 
sess a loose, flowing, bell-shaped skirt. 
The coat is slit up the back as far as 
the shoulder blade, at which juncture 
there is a hand-embroidered triangular 
‘frog’ of silk. The sleeves are just 
large enough to enable the hand, when 
soaped or buttered, to pass through; 
and these sleeves are slit nearly to 
the elbow, and bedecked with a row of 
decoy buttons of mother-of-pearl. 
“Then there are the pink, magenta, 
mauve and yellow-orange shirts, with 
cuffs so tight that the link buttons 
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cannot be inserted until the shirt is 

on and then only with a button hook. 

With this outfit go white canvas shoes, 

crossed and latticed with tan leather im 

straps, after the pattern of the top BY! 

crust of cranberry pie. ‘Their caps A 

hang over the forehead like gigantic i 

mushrooms. The movie overcoat is a 

cut to the measure of ex-President Hi 
i 


Taft, and then drawn tightly in at the 
waist with a wide belt. I mention this 
mainly because the style set by the 
movie actor has been’ gradually 
adopted by young and old in Los An- 
geles. Drug clerks, cigar salesmen, 
bank cashiers, floor walkers, white 


slavers, Y. M. C. A. secretaries, and 

even the garage banditti all look like 

Tom Ince juveniles. — 
“And the girls of Los Angeles? 


Daily they see the famous vampires 
Four queens and a knave 


and ingenue leads riding around in 

limousines that look like great up- 
nolstered watermelons, for no factory 

turns out an automobile that is gaudy 
b] ° 

OU’LL play a full house with Paramount-Mack 

Sennett Comedies. They are the de-luxe editions 

of the two-reel comedy world. Your patrons know 

they are the best. No substitutes can take their place. 


enough to suit the high-C taste of the 
Book these new releases and let ’em laugh! 
































movie fauna. Consequently they buy 
' chassis and vie with one another in 
| building bodies that will assault the 


ear drums, blind the eye, flabbergast 
the harmones and stagger the mind. 
Some of these cars are underslung so 
low that they fairly scrape the ground 
and the driver is almost entirely hid- 
den as in a crypt. All the colors in 
the rainbow are used for paint, and 
there are interiors like boudoirs. Be- 
side these cars a Rolls-Royce looks 
like a worn-out buckboard. 


“Then there is the movie vocabulary. 
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All these phrases and bits of badinage sy ” 

are at once adopted on ail sides once ne Those Present “Love’s False Faces” 

the oes have pm soon them their Trying to Get Along” “When Love Is Blind” - 
stamp of approval. People are always a ” P . ia 
registering things; life is full of a og Mother to Guide Him “The Little Widow” | 
backs and nearer views are always Hearts and Flowers” “The Foolish Age” A 
close-ups, and cafe-hounds all attempt é) 
to dance like the movie actor with the ae 5 
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three-inch step, the pump handle, the 
, backward movement, the slow, long 
grinding on one spot, the juxtaposed 
cheeks, the glassy stare, and the pet- 
rified shoulders, but to enumerate the 
many ways in which Los Angeles has 
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been subverted by the movies would be i: 
to fill columns in this great moral q 3 
daily.” a 
IF YOU DON'T 1 
ADVERTISE IN VARIETY— 518 
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“END OF ROAD” BARRED. 


Philadelphia, July 16. 

While a crowd of several hundred 
persons were lined upon the street in 
front of the Garrick Monday evening 
the police announced that the motion 
picture “The End of the Road” would 
not be shown. A matinee was given 
Monday afternoon to a crowded house, 
close to $600 being taken in, with a 
slight tilt in the highest priced seats. 
It was said the picture did almost $9,- 
000 last week, with two shows a day 
and a 25 to one dollar scale. There was 
an advance sale of almost $4,000 despite 
the fact that the State Board of Cen- 
sors announced last Friday that the 
picture would not be permitted to be 
shown after Saturday night. 

It was reported the management of 
the picture, said to be Silverman & 
Hopkins, of Harrisburg and Wilkes- 
barre, would begin injunction proceed- 
ings against the State Board and ex- 
pected to resume showing the picture 
before the ¢nd of the week. It is con- 
tended by the backers of the picture 
that it is educational and does not 
need the endorsement of the censors 

Harry L. Knapp, Chairman of the 
State Board said Monday that the 
management had applied for a permit 
to show it and the Board refused to 
take any action as it was supposed that 
the picture was government property. 
Chairman Knapp said that the mana- 
gers then received permission from the 
Health Board, but under a special label 
and without the approval of the State 
Board. 

The showing of the picture aroused 
much criticism and finally, when Arch- 
bishop Dougherty addressed a letter 
to Commissioner Martin of the Health 
Board, the latter ordered the picture 
to be taken off after Saturday night’s 
performance. Archbishop Dougherty 
characterized the picture as indecent 
and dangerous and said it had been 
strongly opposed by many prominent 
persons and organizations. 

Despite the order on Friday the man- 
agement continued to sell tickets and 
the Sunday papers carried the regular 
ads. After the matinee, however, 
Chairman Knapp sent a note to Thomas 
M. Love, manager of the theatre or- 
dering the picture closed and the or- 
der was complied with for fear of en- 
dangering the license of the house. 

The refunding of money to ticket 
holders began early in the evening and 
there was a great crush. Ticket spe- 
culators, who had been reaping a har- 
vest and getting as high as $1.50 for 
tickets, created a lot of trouble. Many 
purchasers received only the face value 
of the tickets and were out whatever 
premium they had paid the “specs.” 

During the afternoon detectives from 
headquarters made a raid on the 
“specs” and arrested three of them. 
Each had a bundle of pasteboards and 
these were ,confiscated by the police. 
The “specs” were given a hearing at 
City Hall and fined $5 and costs by 
Manager Pennock. 

If there is a legal suit over the show- 
ing of the picture, Dr. Ellis Paxson 
Oberholtzer, a member of the State 
Board, said that Attorney General 
Schaffer would represent the Board. 

Attorney John R. Geyer, of Harris- 
burg, in announcing that injunction 
proceedings would be started, said: 

“The picture is owned by the Amer- 
ican Social Hygiene Association of 
New York, which incorporated not for 
financial gain, but for educational pur- 
poses. Officials of the corporation 
were invited by Commissioner of 
Health Martin to exhibit the picture 
as part of a campaign against social 
diseases. We thought we were doing 
this with the approval of the State 
Board of Censors, but will go to court 
and say that we are not required to 
show this before the State Board as it 
is an educational film.” 

The closing of “The End of the 
Road” helped business in the other pic- 
ture houses. “Mickey” is still at the 


Forrest and has been doing around $5,- _ 


SOUNDING CONGRESSMEN. 


The legislation and tax committee 
of the M. P. E. A,, of which Louis F. 
Blumenthal is chairman, is starting a 
compaign against the admission, film 
rental and increased seat taxes of the 
Revenue Bill of 1918, by sounding out 
ali of the members of the National 
Legislature on the subject. Letters 
have been sent to all of the members 
of Congress and the Senate stating that 
15,000 motion picture theatre owners in 
this country want to know just how 
they stand on the tax question. 


“SWEET AND TWENTY” SOLD. 
London, July 16. 

Progress Films, Ltd., has purchased 
the screen rights to “Sweet and Twen- 
ty” from the Gattis. 

The piece was written by the late 
Basil Hood and played by Seymour 
Hicks and Ellaline Terris nearly a score 
of years ago at the Vaudeville Theatre 
with great success. 


THEFT IN GODFREY BUILDING. 

Thieves broke into the Public Pro- 
jection Room in the Godfrey Build- 
ing early Wednesday morning and re- 
moved two small dynamos and motors 
used to operate picture machines. Up- 
wards of $1,000 worth of property in the 
shape of rewinders, lenses, tools, etc., 
were included in the haul. 

Thieves have been active in the God- 
frey building for the last three months. 
The burglars overlooked three prints 
of “Crimson Shoals” lying in the booth 
at the time the other stuff was stolen. 


Theatre-Restaurant Building in Leeds. 
London, July 16. 

An unnamed buyer, through his 
solicitor, has purchased for $400,000 a 
site at Wellington and Quebec streets, 
Leeds, and proposes to erect thereon 
a theatre and restaurant building at a 
cost of $750,000. 


Bolshevik Feature Sold. 
London, July 16. 

“The Trail of the Red Flag,” a six 
reel Bolsheviki feature made in New 
York at the old Biograph studio by 
the Charles Rutman Corp., has been 
sold for the United Kingdom to the 
World Film Renters, Ltd. 


“Sahara” for Britain. 
London, July 16. 
J. Parker Reed’s production of “Sa- 
hara,” has been bought for Great 
Britain by Ashleys Exclusives from the 
W. W. Hodkinson Corp. 


Courtney Sisters Booked. 
London, July 16. 
Willie Edelsten has booked the 
Courtney Sisters here for a tour of 
Moss Empires and. other houses com- 
mencing in September. 


Denig With Goldwyn. 

Lyne Denig leaves the staff of Wid’s 
Daily this week to go with Goldwyn. 
He will be assistant to Ralph Block in 
the publicity department. 

Denig has been reviewing on Wid’s 
for about a year. 


Willis Has Hackett Picture. 

Lloyd Willis has secured the James 
K. Hackett picture, “The Greater 
Sinner,” and will dispose of the pro- 
duction on a state rights basis. 

The picture was completed at Hack- 
ett’s summer home about two weeks 
ago. 





000 weekly for the past two weeks. 
Monday night the house was jammed 
and the Market Street houses all got 
a bit of the overflow. The Stanley has 
Pauline Frederick in “The Fear Wom- 
an” as its feature. Olive Thomas in 
“Upstairs and Down” is toplined at the 
Palace and William Farnum in “The 
Lone Star Ranger” is the feature at 
the Victoria. Wallace Reid in “The 
Love Burglar” is the feature card at 
the Arcadia. 


~- _— 


GETS JUDGMENT FOR $43,500 


Judge Manton, in the U. S. Supreme 
Court, has handed down an opinion 
in the case of Jewel Carmen vs. Wm. 
Fox whereby the picture star receives 
a judgment for $43,500 the total amount 
due on her two year contract with 
Keeney less $1,350 which she had re- 
ceived. Nathan Burkan represented 
Miss Carmen in the action. 


FIGHT PICTURE RIGHTS. 
London, July 16. 


Walturdaw Co., Ltd., which fared 
rather badly on the Beckett-Goddard 
fight through the brevity of the en- 
counter, has also secured the picture 
rights to the Jimmy Wilde-Pal Moore 
encounter scheduled for Olympia July 
17, for the bantamweight championship 
of the world, and the Carpentier-Beck 
ett battle for the heavyweight champ- 
ionship of Europe Sept. 2 


Young to Direct Elsie Janis. 


On his return from the Coast last 
wetk Myron Selznick announced that 
James Young, who came East with him, 
would direct Elsie Janis in her picture 
production “Everybody’s Swetheart.” 
Work on the picture will begin im- 
mediately. 

He has also signed a new director 
who will have the direction of Owen 
Moore in hand and John Lynch, scen- 
ario expert, has also been placed under 
contract by the Selznick firm. 


Chaplin Baby Dead. 


The son that was born to Mr. and 
Mrs. Charles Chaplin on July 7 lived 
but 70 hours. The burial took place 
late last week. For a time after the 
birth of the child the condition of 
the mother was most critical and spe- 
cialists were called in. She, however, 
is reported as on the way to recovery 
at present. 


GOLDWYN BILLING CAMPAIGN. 


The Goldwyn company is to inaugu- 
rate extensive billboard campaigns on 
behalf of its stars and productions. 
Seven types of 24 sheet stands will be 
used from one end of the country to 
the other extolling the value of the 
14 
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ZUKOR BUYING HULSEY THEATRES 


The Hulsey string of theatres in 
Texas are to be disposed of to the 
Zukor interests. 

Hulsey has been one of the big fac- 
tors in the First National and he con- 
trols somewhere between eight and 12 
houses in the Texas territory. 


Organized for Comedies. 
Frank P. Donovan, directing fer Vita, 
recently organized F. P. Donovan Pro- 
ductions, incorporated for $150,000. The 
new concern will specialize in com- 
edies. The main headquarters will be 
in Los Angeles. 
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DON’T ADVERTISE 


Jack 
unningham 


Free Lancing 
Again 
Hollywood, Cal. 


Phone: 579,029—196@ Vista Del Mar 
























Saptanvecanasaay 
\S PABSRLIE2G/, 


— 


MARY 
MILES 


~ By JOSEPH FRANKLIN POLAND 








A cast of exceptional ex- 
cellence. 


A story of unusual ap- 
peal—one of interest to 
men, women and chil- 
dren. 


Lavish stage settings,— 
crystal-clear photography 
—good direction, 


Other Minter Successes 
Now Booking: 


“A Bachelor’s Wife” 

“The Intrusion of Isa- 
bel” 

“The Amazing Impos- 
tor” 


“Wives and Other 
Wives” 
“Rosemary 

Heights” 
“The Eyes of Julia 
Deep” 
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Produced by 
AMERICAN FILM COMPANY, Inc. 
Samuel S. Hutchinson, President 
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ANOTHER EXHIBITOR SPLIT? 

It looks very likely that the St. Louis 
Convention is going to be the cause 
of another split in the ranks of the 
exhibitors. The general indications 
are that the New York State League 
and the independents of Pennsylvania 
will break away from the Motion_Pic- 


the convention which took place three 
weeks ago there has been a cross fire 
of statements in the trade press anent 
the doings at the convention, the New 
York body having first gotten out a 
statement explaining what was done at 
St. Louis and this brought a reply from 
the newly elected President of the M. 
P. E. of A., Alfred S. Black, who was 
inducted into office at the convention. 

The latest statement of the New 
York body seems to indicate that there 
is a suspicion on their part that the 
St. Louis Convention was stuffed by 
the manufacturers and that the produc- 
ing interests, or at least the big fac- 
tor in the producing interests managed 
to sway the sentiment at the conven- 
tion in exactly the manner that they 
wished. The New York men state that 
certain executives that were elected 
at the St. Louis Convention are work- 
ing hand in glove with the Famous 
Players-Lasky Corp. in an effort to 
practically control the exhibiting as 
well as the producing end of the pic- 
ture industry. 

They stated openly this week that 
it was their belief that this executive 
was part of the Hamilton Corporation, 
which has been incorporated for $50,- 
000,000 for the purpose of buying up 
the theatres of the country for the 
purpose of exhibiting pictures. It is 
generally admitted that the Hamilton 
Corporation does exist and that it is 
a subsidiary of the Famous Players- 
Lasky, but it is impossible at this time 
to pin down the connection of any ex- 
ecutive of the M. P. E. of A. with the 
organization. 

The Pennsylvania independents who 
are lined up with Fred J. Herrington, 
who is the executive secretary of the 
American Exhibitors’ Association of 
Pennsylvania, are in arms because of 
the fact that the Convention would 
not accept their plan of action to wipe 
out the deposit evil. In Pennsylvania 
there is a law before the Governor at 
present, that has been passed by both 
houses and which will undoubtedly be 
signed in a few days, which compels 
the distributing agency accepting the 
deposit to place security to a like 
amount with the State Censor Board, 
which in turn will pass it on to the 
State Treasurer for safe keeping. The 
Pennsylvania association wanted a 
chance to be heard on the subject of 
the convention adopting a measure to 
foster a like legislature in all the other 
states of the country, but the chair re- 
fused to grant them the floor. 

While in New York last week Fred 
Herrington stated that the producers 
were doing nothing more or less than 
using the exhibitors’ own money, 
placed with the producers as deposits, 
for the purpose of buying the exhibi- 
tor’s theatre from him. 


The reply that the M. P. Exhibitors’ 
League of N. Y. State made through 
their executive committee to the letter 
issued last week by President Black of 
the M. P. E. of A,, is as follows: 


The New York exhibitors maintain 
that with 15 per cent. of the business 
in this state and with proposed taxa- 
tion to that extent by the national 
body, they decline to accept only a one 
forty-eighth representation. 

Wednesday the Motion Picture Ex- 
hibitors’ League of New York state 
issued a statement signed by the execu- 
tive offices of the organization. In part 
they said: 

“The State Organization ‘of New 
York never bolted the convention at 
St. Louis. They could not ‘bolt’ a 
convention whose jurisdiction they 
have never acknowledged.” Setting 
forth their status in the matter at the 
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FARE INCREASE HURTS BUSINESS. 


Boston, July 16. 

There may be trouble in store for 
some of the picture houses located in 
the city proper as a result of the in- 
crease in fares on the street railway 
system to 10 cents. This increase went 
into effect the last part of last week 
and it is still too early to get an idea 
of just what, if any, damage it caused. 
However, Bostonians are boycotting 
the road and the number of passengers 
dropped from 900,000 to 600,000 in one 
day. Before the increase the fare was 
eight cents. 

During the past year several big 
houses, putting on first class shows 
and backed by big interests, have been 
built in the suburban districts around 
Boston. They are doing a whale of a 
business. Some of them are situated 
so that they can give their patrons free 
automobile parking space, not a small 
item by the way, as such a thing is 
impossible downtown. 

With the fare increase, the suburban 
theatres, and the summer weather, the 
downtown houses will do weil if they 
get through the warm months without 
considerable of a bump. 


NORTHWEST FILM CONVENTION. 


Seattle, July 16. 

The Northwest Film Convention 
opened here today with exhibitors, pro- 
ducers and other film men from Idaho, 
Oregon, Montana, and Washington 
present in force. The screen ball will 
be held at the Arena and Hippodrome 
Friday night with Wallace Reid, Bes- 
sie Love, Frank Keenan, Fay Tincher 
and Beatrice Michelena in attendance. 
These stars will arrive from points in 
New York and California tomorrow 
night. The plan is to make this the 
event of the season and one of the 
biggest film affairs ever held on the 
West Coast. 


Rice Goes to New York. 
Chicago, July 17. 
Harry Rice, prominent in the Chi- 
cago management of the Universal, 
has gone to New York to accept pro- 
motion in an executive capacity at the 
main office. 





outset in this fashion they continue 
to the question of the tax fight with: 
“Mr. Black says that ‘every exhibitor 
in the United States will hear within 
a few days direct from the chairman 
of the Law and Taxation Committee, 
Mr. L. F. Blumenthal of Jersey City, 
N. J... While we are glad to see Mr. 
Blumenthal emerge from his usual 
place of concealment we cannot say 
that his appearance inspires us with 
any degree of confidence. 

“The exhibitors of the United States 
have heretofore frequently heard from 
this gentleman, but never to their ad- 
vantage. The exhibitors of the coun- 
try not long ago were asked to sup- 
port the gentleman’s publication ven- 
ture ‘The Exhibitors’ Trade Review,’ 
they subscribed for and supported the 
publication. In consideration of this 
support the title of 5,000 shares of the 
common stock of the “Trade Review’ 
was vested in the then existing Na- 
tional Organization. The profits from 
this stock were supposed to go into the 
financing of the National Organization. 
Less than 12 months thereafter, the 
Publisher-Exhibitor induced the Na- 
tional Organization, or rather its re- 
presentatives, assembled at Boston to 
return the stock to him without condi- 
tion and without consideration.” 

In conclusion the statement says: 
“We now desire to appeal most ear- 
nestly to all exhibitors of the country 
to unite not only for the repeal of the 
film rental tax, but for the purpose of 
protecting our investments and retain- 
ing the ownership of our theatres. 
There is good reason for the feeling 
of unrest so apparent in exhibiting cir- 
cles.” 
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DON’T ADVERTISE 


STATE CINEMAS IN NORWAY. 
‘London, July 16. 

There are about a dozen film distrib- 
uting agencies in Norway. They have 
combined for mutual protection and 
declared “war” on municipal Socialists 
who are attempting to monopolize the 
film renting business in that country. 

Tt seems that a few years ago a 
Norwegian village council started a 
cinema and its example has been fol- 
lowed by a great number of other cities 
and villages in that country. At pres- 
ent there are about 35 towns where 
the cinemas are controlled by the mu- 
nicipal authorities. In the city of 
Christiania, which has a population of 
250,000, there are 20 cinemas which pay 
a tax of 22 per cent. and 50 per cent. 
of their net profits, with the result they 
are the crudest in all Europe. 

What troubles the distributors most 
is that the municipal authorities now 
want to take over the film renting busi- 
ness. The distributors have organized 
themselves into the Norwegian Film 
Renters’ Association and have sent out 
letters to the distributors of the world, 
explaining the situation and asking 
their protection in refusing to rent di- 
rect to the Socialistic municipal au- 
thorities. 


NEW FILM FIRM. 
Philadelphia, July 16. 


A merger of Mitchell Lewis, an im 
personator of Northwestern and Can- 


adian-French types; Anna Q. Nillson, : 


seen in “Auction of Souls;” Seena 
Owen, one of D. W. Griffith’s discov- 
eries, and Niles Welsh, prominent as 
a leading juvenile, is announced here. 
The title of the firm will carry all four 
names and the company has been in- 
corporated under the laws of Delaware. 

Each of the stars will head his or 
her own company, with individual di- 
rectors. Lewis has played on the 
screen with the late Harold Lockwood 
and with Viola Dana. Welsh made his 
debut in motion pictures in the Metro 
program and was featured with Mz 
Miles Minter. He left the M-‘ro to 
play leads for Mary Fuller and \ iolet 
Mesereau and was also leading man 
for Kitty Gordon. Miss Nillson made 
her first big hit with the Fine Arts 
Studio. 


DINTENFASS RUNS FOR GOVERNOR 


Mark M. Dintenfass, of the United 
Picture Production Corporation, of 
Palisade, N. J., is a candidate for Gov- 
ernor of New Jersey on the Single Tax 
Party Ticket. 

On the same ticket, running for the 
Assembly, is Orrin A. Breiby, a vaude- 
ville writer. He is the candidate for 
Bergen County. 


PURVIANCE IN A FEATURE. 


Edna Purviance, the leading woman 
of practically all of the Charles Chap- 
lin comedies, is to be seen in a five- 
reel feature. A Los Angeles producer 
has effected a special arrangement 
with the comedian who has Miss Pur- 
viance under contract, whereby he is 
to present her in a feature production. 
Chaplin holds an option on the picture 
after its completion. The news leaked 
in New York this week and there was 
an immediate offer of $125,000 for the 
negative of the picture when com- 
pleted. 


BURR MCINTOSH WAR FILMS. 


Burr McIntosh is due to return to 
New York this week on the Augusta 
Victoria. He is bringing with him a 
quantity of pictures that were taken 
on the battlefields of France since the 
armistice was signed. He has a pice 
torial record of all of the ground over 
which the American army fought. 


JULIA SANDERSON FOR FILMS. 


Julia Sanderson, the musical comedy 
star is a screen possibility in the near 
future. It is understood that she is to 
have her own producing organization 
financed by a group of exhibitors. 

Her salary for the screen is said to 
be $2,000 weekly. : 


Placing Divorce Picture. 


The Elk Photo Play Co., controlling , 
the New York rights for “Are You 
Legally Married,” will put the picture 
in a Broadway house for a run within 
the next week. The film deals with the 
divorce question. Negotiations are 
now on for the Morosco. 

A. H. Woods stepped out to a mid- 
night showing of the picture for his 
especial benefit Tuesday night. The 
title appealed to him to such an extent 
that he was willing to forego part of 
his sleeping hours to give it the once 
over. He is to make a bid on the 
stage rights of the idea on which the 
film story is based. 


Von Tilzer with Big Four. 
Jack Von Tilzer, who has been with 
the sales force of the First National, 
has resigned to go with the Big Four. 
Von Tilzer will manage the New 
York exchange for the United Artists 
with his offices in the 729 building. 


Jury Gets Nazimova Films. ~ 
London, July 16. 

Sir William Jury has signed a con- 
tract with Richard Rowland for the 
sole rights in the United Kingdom of 
all of the Mme. Alla Nazimova produc- 
ee The deal was closed early this 
week. 
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MOVING PICTURES. 





EXHIBITORS’ BOOKING POOLS 
TO OPPOSE OPEN MARKET PLAN 





Max Spiegel and Other Leading Picture Showmen Get 


Together for Mutual Protection. Fear Manufacturers’ 
So-Called Liberal Booking Scheme Covers Plan to 


Squeeze Them Dry. 


Idea Characterized 


as “Bunk.” 





The celluloid jugglers who've been 
tossing the exhibitors in the air since 
a few of the film manipulators discov 
ered a long time back that there would 
always be found a little more milk in 
a cocoanut if it were squeezed hard 
enough are promised the fight of their 
lives in their efforts already planned 
to give the exhib. another squeeze via 
the open market lure, arraigned in- 
itially in last week’s VARIETY. 

One of the operators discovered that 
by putting blinders on the exhib., he 
could make the theatre man surrender 
to the manufacturer everything that 
came to the box office, and eventually 
even surrender the theatre if the debts 
for rentals mounted high enough. 
This. discovery seems the principle 
upon which the manufacturer is pro- 
ceeding in his plans to mulct the ex- 
hib. the coming season. 

Everybody knows that the big pro- 
ducing concerns are out at this time 
with announcements that hereafter the 
moving picture theatre man needn’t 
worry about the necessity of sewing 
up his house to any one producer for 
any protracted period—that the game 
has broadened so that the exhibitor 
may literally control his own selec- 
tions, and make his own prices for 
film rented. 

When the change of front of the 
producers first got to the exhibitors 
there was general rejoicing, but this 
jubilee is now turned to cock-eyed 
hollers when the joker in the deck is 
seen face up. 

The exhib. now knows that the open 
market propaganda of the big ones is 
but the new form of mace the pro- 
ducer has devised to club the exhib. to 
death. 

Reduced to its simplest vision, the 
open market plan as devised by the 
producers for the months to come is 
nothing more nor less than a determi- 
nation on the part of the film maker 
to put the exhibitor in such a position 
that the producers can auction up any 
film they are selling to any figure they 
choose. 

By not committing themselves to the 
delivery of any particular pictures of 
any series that they wish to place in 
the auction pool, the manufacturers 
by the new proposed arrangement can 
hyp. up prices by the hour once they 
see a picture is in demand. 


But the preducers aren’t going to 
have easy sailing in their planned pi- 
racy. The exhib., recovered from his 
confusion over the announcement of 
the good thing the manufacturer had 
cooked up for him, is now pulling 
himself together and forming pools of 
his own to hold off the highway stuff. 

Max Spiegel, head of the Mitchell 
Mark interests with the Strand in 
Manhattan, and a chain of theatres 
outside New York, built and building, 
has already organized a film buying 
syndicate, and proposes to be in a po- 
sition when offered the open market 
bunk to give the would-be auctioneer 
the open door. 


Other pools are forming with head- 
quarters in Philadelphia, designed to 
spike the gun of the gyppers when the 
first of the season’s little auction pool 
parties start. 

From the populous cities of the West 
the resentment is coming New York- 
ward in exhibitors’ grow! that 
bodes no easy money for the film 


an 


manufacturers under the new pian. 

Some idea of what the manufacturer 
hopes to grab off the coming season 
as his share of the trimming parties is 
found in the Famous Players-Lasky’s 
scaling of “The Miracle Man,” a forth- 
coming release, at a million dollars 
gross from this side of the ocean alone. 

The added amount of coke the 
manufacturers are putting in the 
needle can be figured out easily when 
this scale of a million for “The Mir- 
acle Man” is contrasted with the price 
got for “Paid in Full,” estimated lib- 
erally at a gross take of just about 
one-sixth of that, and this for a picture 
based on a play immensely more suc- 
cessful as a stage vehicle. 

With a million asked from the whole 
country for “The Miracle Man,” New 
York’s percentage quota scales at 14. 
At the rating, the local exhibitor can’t 
see where he gets off, unless he takes 
it off the low jumping-off place of the 
Brooklyn Bridge. 

There isn’t an exhibitor between 
Montauk Point and the Sawmill River 
tip of the Bronx that can see where 
$140,000 is coming out of New York for 
rental for any picture save a sensation. 

And the brutality of the open door 
plan hits hardest the greatest bulwark 
of the manufacturer, the owner of the 
big capacity theatre booking on a 
weekly change of bill plan. The ex- 
hibitor with a seating capacity of 2,500 
up must have a real attraction to fill 
his seats. 

The exhibitors who are pooling 
know that under the new open market 
policy proposed by the big producing 
syndicates the manufacturer is out to 
put the exhibitor in between the new 
clamps of the prceducers’ money 
squeezers as often as the manufacturer 
elects. 

Where in former times the producer 
was content to give the exhibitor one 
good crushing with a contract hooking 
the exhibitor up to, say eight pictures 
a year, now in the new plan he can 
give the theatre boob eight good mac- 
erations by making him come across 
to the limit every time the producer 
throws a new Pickford, Fairbanks, 
Chaplin, or other self-seller on the 
market. 

In the former procedure the Para- 
mount, for instance, was content with 
a four-picture deposit arrangement 
with exhibitors. According to the 
new proposition, the big producers can 
turn’ the whole business into a wild 
scramble of exhibitors for the goods 
at the producers’ figures and on the 
producers’ terms. 

Where in the prior deals the manu- 
facturer could get but one contract 
out of an exhibit. for, say, eight stars, 
now he can come along and demand 
eight contracts, with their natural car- 
riages of much mediocre material that 
the exhib. will have to buy if he wants 
the big feature being auctioned in his 
zone, 

The one touch of philanthropy in 
the new scheme is in its bearing on the 
remote exhibitor, the little fellow with 
a film mill at the crossroads off the 
main lines. The consideration given 
him is that he isn’t being considered 
at all. From the present attitude of 
the big producers the manufacturers 
may let the little atoms among the 
exhibitors buy their pictures from 
Sears Roebuck or go back to stereop- 
ticons. 


UNIONIZING PICTURE INDUSTRY 


There is in process of formation a 
plan to practically unionize the picture 
industry outside of the acting and di- 
recting ends. The plan was discussed 
during the ctlrrent week by labor men 
in New York and it is believed that 
the work of organization will be 
started almost immediately. The in- 
itial steps will be taken with the labo- 
ratory workers, such as developers, 
printers and tinters. After this is ef- 
fected it is believed that the next step 
will be the lining up the camera men. 

The latter body are organized in a 
club at present, but the union officials 
believe that once the _ laboratory 
workers are unionized, the camera men 
will follow as a natural consequence. 

As the property men, carpenters and 
scenic workers are unionized, the pro- 
duction end is practically covered, the 
exhibiting end is covered by the oper- 
ators’ union and the in-between proc- 
ess, the laboratory, is next to be af- 
fected. 


OPERATORS’ NEW SCALE. 


Providence, R. I., July 16. 

The Moving Picture Operators’ Union 
in this city at a meeting last Sunday 
night, appointed a committee to draw 
up a new wage schedule and agreement 
which is to be presented to the man- 
agers shortly. It is understood that 
the agreement will be one of interest 
to motion picture operators throughout 
the country and that it will contain 
many changes of importance. The op- 
erators seek the adoption of the agree- 
ment so that it will become effective 
Labor Day. 

The operators at present receive $3u 
a week for 6 hours work daily. Dur- 
ing the past seven years that the union 
has been in existence wages have been 
increased from $12 a week to $30 and 
the hours have been reduced from 12 
to 6 hours. 


EATON AT THE STRAND. 


Jack Eaton has been selected to re- 
place Joseph L. Plunkett as the man- 
ager of the Strand. Moe Mark made 
the selection after there was no pos- 
sibility of retaining Plunkett, who was 
offered an increase in salary if he 
would remain. Eaton is from the pro- 
ducing end of the picture business. He 
was associated with the Town and 
Country Co., which produced the James 
Montgomery Flagg comedies. He will 
make his managerial debut next week. 

Plunkett goes to the Famous 
Players-Lasky company. He will work 
as an assistant to B. S. Moss in the lay- 
ing out of the shows for the string of 
houses which the Famous Players- 
Lasky company propose to condtct 
about the country. He will also have 
the exploitation of such special fea- 
tures which are selected for Broadway 
runs. Later when the company be- 
comes actively interested in the pro- 
ducing for the speaking stage he will 
be associated with that end of the 
business. 


$4,000 RENTAL FOR CENTRAL. 


The rental price for the Central, 
where “Open Your Eyes” is being 
shown, is reported at $4,000 a week. 


SYD CHAPLIN SAILING. 

Syd Chaplin arrived in New York 
from Los Angeles on Monday en route 
for Paris, sailing on the Celtic Friday, 
July 18. Chaplin plans to remain 
abroad for two years, during which 
time he will produce four comedies, in 
a studio to be built by him in Paris or 
vicinity. The four pictures have al- 
ready been contracted for by Famous 
Players-Lasky, the latter having agreed 
to pay Chaplin $250,000 for each. Ac- 


companying Syd Chaplin will be his 
wife and Carlyle Robinson, formerly 
Charlie Chaplin’s publicity man. Robin- 
son, in addition to handling publicity, 
will manage the Chaplin studio, 


TRYING TO EXTEND SENNETT RUN. 


Sol Lesser is trying to extend the 


run of the Mack Sennett Bathing 
Girls and the film comedy “Yankee 
Doodle in Berlin” at the Broadway 
for an additional two weeks beyond 


the original contract. The booking was 
for four weeks, and the attraction is 
now playing in its third week at the 
house. The only possible hitch is a 
contract that Linick and Jacoby hold 
for the show at the Zeigfeld, Chicago, 
immediately after the Broadway show- 
ing. 

Lesser sold the show outright to the 
Chicago managers for five weeks with 
a profit to himself of $15,000. They 
want the picture and the girls in Chi- 
cago immediately after the four weeks 
at the Broadway, but on Tuesday night 
Lesser believed that he would be able 
to set the date back for two weeks. 
The film drew over $10,000 at the 
3roadway last week at a 60-cent top 
scale. The Chicago run is to be played 
at $1 top and there is an advance sale 
already. 

After the Chicago first run is over 
Elliott & Brockell have secured the II- 
linois territory and Lesser will furnish 
them with a company of bathing girls 
for 15 weeks. The Canadian territory 
has been secured by the Allens, who 
will also have a company of girls fur- 
nished by Lesser for the same length 
of time. 


THEATRE ON SIEGEL SITE. 
Boston, July 15. 

Several months ago VARIETY printed 
a story that the Siegel building here 
was to be transformed in part into a 
film house. The building has been 
closed since another department store 
which occupied it after Siegel went in- 
to the hands of a receiver in 1917. At 
the time the story appeared in VARrety 
plans were under way to transform the 
house into a moving picture theatre but 
they flopped. Now it is stated conclu- 
sively by one of the firm who lately 
acquired the property that such an 
idea is to be worked out. The second 
floor of the building is to be used for 
this purpose, with the street floor used 
as stores and the upper floors as a 
commercial hotel. The building is’ a 
large structure and is located in what 
is practically the heart of the city. 
There are several moving picture the- 
atres in the vicinity now, one of them 
being the Park, another the Globe, a 
Loew house, and Gordon’s Olympia is 
but a short distance away. 


CONEY ISLAND’S NEW HOUSE. 


There is talk down Coney’s way of 
replacing the present shack theatre at 
Feltman’s on Surf avenue there with a 
modern house seating at least 3,000. It 
will play pictures exclusively. If the 
plan goes through it is more than like- 
ly that William Brandt, the prominent 
exhibitor of Brooklyn, will direct the 
house. Mr. Brandt is now playing the 
pictures at Feltman’s. 

The Coney Island proposition is con- 
templated as a continuous entertain- 
ment throughout the year. There 
would be no opposition of any account 
on the Island, and besides the winter 
population there is considerably en- 
larged through the intended erection 
of 1, year-round bungalows on the 
site of the former Brighton Beach 
race track. 





FILM ON R-34. 


Joseph Lee, of the Anita Stewart 
Company, managed to put over a trick 
on the press agents in the film game 
by sending a can of films and a letter 
overseas on the R-34 when the big 
blimp got away from New York last 
week. The film and letter were ad- 
dressed to Sir William Jury, who han- 
dles the First National output for the 
United Kingdom. 

Lee only managed to get the reel 
aboard the airship after trying for 
three days and “schmering” a couple 
of the crew. 
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MOVING PICTURES 





‘SUNNYSIDE’S” FAILURE HANDS 
‘CHARLIE CHAPLIN REAL LAUGH 





He Is Making No Money on His First National Contract. 


Brother Syd Drew It. 


Big Four Will Probably Get 


Behind Charlie and Help Him Complete 
Million Dollar Comedies Quick. 





More inconceivably comic than his 
own funniest screen skit is the present 
persona! headspin of Charlie Chaplin, 
with C. C. and the rival executives of 
the Big Four and the First National 
respectively joining hands in an effort 
to discover just what’s what since the 
tragic failure of the designedly hilar- 
ious “Sunnyside.” 

With five more two-reel Chaplins to 
go before his million dollar contract 
with the First National is fulfilled; with 
Cc. C..eager to get under the banner 
of his newest allies, the Big Four, but 
prevented from doing so by his bomb- 
proof First National contract, and 
with exhibitors everywhere going loco 
over the flop of the last C. C. release, 
things are in a pretty mess all round. 


The First National heads don’t think 
the present status of things the least 
bit funny. Nor do their opposition for 
the Chaplin services, the Big Four. 
But Charlie himself is said to regard 
the situation as a private scream. 


Because he’d like to be good and 
plenty out of his jam between the two 
opposing film corporations, the sus- 
picion ran riot among film folk that 
the comedian deliberately started out 
to make “Sunnyside” unfunny. All Los 
Angeles that saw the film in the mak- 
ing, however, knows this is an absurd 
presumption. The only C. C., as the 
fans know, worked as conscientiously 
and painstakingly at his last picture 
as at its associates of the M. D. series, 
“A Dog’s Life” and “Shoulder Arms.” 
The Los Angeles bunch, on the inside, 
know the funny man’s comic genius 
merely missed the mark for once, as 
any comic muse is occasionally likely 
to do. Charlie worked at the comedy 
in his big new Sunset Boulevard Stu- 
dio early and late, going over the situ- 
ations assiduously. He and practically 
all his associates really believed they 
had another big hit in the picture until 
the exhibitors’ howl came rumbling 
back. 


And what makes Chawles think the 
present co-relationship of everything 
connected with the fliv funny is the 
funny way it cuts in on his own per- 
sonal situation with the First National 
and the Big Four. 

The screen idol isn’t making a nickel 
on his million-dollar First National 
contract. The contract is good as it 
stands, but as events are developing 
it doesn’t stand for anything but a 


>} loss fer C. C. The contract wasn’t 


made by the funny man, but by his 


brother, as everyone knows. Sidney 


had successfully negotiated the im- 


mensely profitable Mutual agreement, 
and when he again slid under the 
C. C. wing with the J. D. Williams 
contract for a million for eight C. C. 
two-reelers, C. C. signed up instanter. 


Then he built his palatial Los An- 
Jecies fun factory and show place and 
Started in to clean up the millions. 
But giving his energies to business 
Organization, with all responsibility 
and costs up to him, the funny man 
soon found was a wholly different job 
from being merely the creative artist 
for the Mutual’s sure-fire equipment. 
In his former relation the Mutual 
grabbed all the headaches and asked 
only that C. C. be funny. They paid 
all the bills. They provided every con- 
ceivable iota of co-operation. And 
they paid C. C. $10,000 per week for 
weeks per year and gave a $50,000 


bonus besides. And via these oiled 
grooves the C. C. comics came off the 
Muiual stocks with the sizzle of hot 
dogs from live coals. 

But under the substituted First Na- 
tional agreement everything jammed. 
There wasn’t co-operation nor organi- 
zation save what C. C. himself could 
devise and provide, and it wasn’t until 
C. C. discovered that the two intro- 
ductory First National pictures took 
him a year to make that C. C. came to 
long enough to ask for a second look 
at the First National contract. Then 
the funny man, pencil and arithmetic 
in hand, started figuring. 


Tersely digested, the figures told him 
that the studio construction, rental 
and operation charges for making the 
pictures were more than $5,000 per 
week, which for 52 weeks grossed 
$260,000 per year, and that his returns 
for his first two pictures at the ratio 
of $125,000 per picture for his first year 
grossed $250,000, leaving him a loss of 
$10,000 for- the year, as a souvenir of 
his brother’s latest business acumen. 
Then to this loss C. C. added the $570,- 
000 he would have had clear if he had 
stayed with the Mutual and he found 
that he was a First National endow- 
ment boob at a personal cost to him- 
self of $580,000 net and plus. Of course 
then there were exchanges of perfectly 
proper correspondence between the 
funny man and the framers of the fun- 
less agreement, but, a bargain is a bar- 
gain, and there it all was in black and 
white, ornamented with pretty red 
seals, and what was the kicker to do? 


And then came “Sunnyside.” 


And what’s making C. C. laugh now 
is the recoil effect that “Sunnyside’s” 
bloomer is having upon the First Na- 
tional, not only in relation to the 
Chaplin pictures, but as well in rela- 
tion to other First National releases 
for which the Chaplins were leaders. 

And through this whirl of opera 
bouffe haze looms the gallery of Big 
Four executives, who have just bought 
C. C. when he shall have finished with 
the First National, their brows arched 
and their glances askance, like sun- 
struck simians trying to conjecture the 
final of it all. 


At the gait of production of C. C.’s 
first three First Nationals, it will be 
ocr! before the Big Four can grab 

old. 


Speculations re C. C. throwing down 
the Williams’ agreement are idle. He 
admits himself he is bound tight. 


The First National say they will in- 
sist upon C. C.’s completion of the 
agreed eight. 


The smart ones are predicting that 
the Big Four will cut in at once, give 
C. C. the support the Mutual gave him, 
rush the remaining five of the million- 
dollar series through, and by main- 
taining the C. C. quality hereafter 
clean up on contracts for subsequent 
C. C.’s to be made by the Griffith, Pick- 
ford, Fairbanks, Chaplin combination. 


Acord Sues in Reno. 
San Francisco, July 16. 

Arthur Acord, from the movies, has 
begun divorce proceedings at Reno, 
where he was appearing at a rodeo, 
against Edyth E. Acord, profesionally 
known as Edythe Sterling. Miss Ster- 
ling has lately been touring the A. & 
H. time with a pick act. 


FARNUM SECOND CHOICE. 


Robert Warwick was first choice of 
William Fox to play the part of Fran- 
cois Villon in “If I Were King,” the 
world famous play by Justin Huntley 
McCarthy, the film rights to which 
have just been acquired by the Fox 
Film Corporation. Just as plans for 
starring Warwick in this great roman- 
tic success were coming along nicely, 
Warwick signed up with another com- 
pany. So Farnum is to come East to 
take his place in this production. 

It is just possible that George Bron- 
son Howard, the author, may be in- 
duced to lend his knowledge to the 
making of this picture. To begin with, 
excepting only H. de Vere-Stackpole, 
the English writer, Howard is the best 
informed living writer on the ways and 
manners of Francois Villon. His stories 
about Villon, which appeared several 
years ago in the Century Magazine, 
were regarded as amazing in their veri- 
similitude by, English and American 
critics both. Before writing them he 


consulted at length with Stackpole, 
whose Villon translations are _ es- 
teemed. 


Howard, however, while under con- 
tract to Fox, had a row with that pro- 
ducer before he left for the front. On 
his return he brought suit and com- 
pelled the producer to settle with him 
for a nice figure. This matter adjusted 
to the writer’s satisfaction, he may be 
induced to return to the Fox field. 


FORD GENERAL DIRECTOR. 


The contemplated sailing of Hugh 
Ford for Europe is apt to be post- 
poned. He was scheduled to go abroad 
some time in August to handle sev- 
eral of the productions that were to 
be made in England by the Famous 
Players-Lasky Co. It seems, however, 
that the turn toward the legitimate 
that the company has taken will make 
it necessary for Ford to remain in this 
country. Prior to going into the pic- 
ture producing field Hugh Ford was 
the general stage director for Leibler 
& Co. for a great many years, and, 
with the Famous Players: Lasky people 
taking an active interest in producing 
for the speaking stage, Ford is to be 
the director general of all stage pro- 
ductions that the company makes. In 
the event that he does go abroad his 
stay there is certain to be a brief one. 


CARTER TO MAKE FILMS. 


San Francisco, July 16. 

Charles J. Carter, the magician, has 
organized a moving picture company, 
to be known as the Carter Film Cor- 
poration. Other San Franciscans are 
associated in the enterprise. Carter 
intends to put his stage illusions on 
the screen, presenting them in five- 
reel features. Arrangements are being 
made with the Chinese consul general 
for a series of propaganda films to 
show Chinese life in its true aspect 
under the auspices of the Chinese gov- 
ernment. Carter has cancelled his Aus- 
tralian tour, where he was to appear 
in the Fuller Theatre, to devote his 
time to the motion picture field. 


ENGLISH WANT AMERICANS. 


Several Americans, who have been 
managing the larger picture theatres 
in this country, have been approached 
recently with propositions to go to 
London to manage picture theatres 
there. The company making the offers 
is the Provincial Cinematograph Cor-. 
poration, which is the exhibiting off- 
shoot of Jury, Ltd. This company is 
preparing to give the Famous Player 
exhibiting enterprise abroad a battle 
and believe that American managers 
who have had experience conducting 
houses on this side will be best 
equipped for the positions. 

The company is trying to secure the 
Palladium for their showings in Lon- 
don, and if this is not possible they 
will try to obtain a site adjacent to 
that house. 


EASTMAN ENTERTAINING. 
Rochester, N. Y., July 16. 

Some of the best known men in the 
business end of the film industry will 
be in Rochester on August 5 and 6, as 
guests of George Eastman and in at- 
tendance at the third annual session 
of the National Association of the mo- 
tion picture industry. This meeting 
had previously been scheduled for later 
in the year, but the date was put for- 
ward at Mr. Eastman’s request as he 
expects to sail for Europe about Sep- 
tember 1. 

The movie magnates will travel from 
New York City and return in a special 
train arranged for by Mr. Eastman 
and while in this city will be his guests. 
The train will leave New York on Aug- 
ust 4, arriving here the same night, 


and will leave here on the afternoon of 
August 6, reaching New York before 
midnight. 

On the morning of August 5 the 


sessions will be opened at the Hotel 
Seneca. Between sessions the program 
of entertainment arranged by Mr. East- 
man will be sandwiched in. It is ex- 
pected that Mr. Eastman will tell the 
association of his plans for founding 
a national institute of motion picture 
art in this city. 


LONGEST FEATURE MADE. 


The longest feature picture ever 
made is to be brought to this country 
as soon as the Italian Government lifts 
the ban on exports. The picture is 77 
reels in length and it takes ten days 
to run it. That, at least, is the in- 
formation that Capt. Charles E. Kim- 
ball has recéived from Italy, where the 
picture was made during the war. The 
subject is a Biblical one, and certain 
parts are also based on the story of 
“The Wandering Jew.” Capt. Kimball 
will have the handling of the feature 
in this country. 

All of the big Italian picture stars 
were assembled for the work of mak- 
ing this production and a special pro- 
ducing company was formed for the 
purpose. 

The manner in which the production 
is to be handled in this country is not 
definitely set as yet. There is some 
question whether it would run on 
Broadway in its original form, with 
tickets sold in serial form with a show- 
ing of ten reels at each performance, 
figuring seven days for projection of 
the entire story. In the event that 
this is found inadvisable it is probable 
that the picture will be cut into serial 
form and released generally. 


WANT NEW PICKFORD RELEASE. 


Mrs. Charlotte Pickford is looking 
for a new releasing outlet for the Jack 
Pickford films. The three pictures that 
are to be released by the First Na- 
tional of. which “Bill Apperson’s Boy” 
is the first, is to wind up his contract 
with that company. A new produc- 
tions company is to be formed with 
Mary Pickford as the backer and the 
plan is to turn out eight productions 
of special calibre. 

_Either a straight market for the en- 
tire pictures is desired or an offer for 
the purchase of each negative as it is 
turned out. The price per negative at 
present is $100,000. 


SHUBERTS HAVE “DELIVERANCE” 


The Shuberts have secured the pic- 
ture “Deliverance,” which is based on 
the life of Helen Keller. The produc- 
tion is in ten reels and was directed 
by George Foster Platt. The report is 
that they are to give the production 
a showing at one of their houses in 
New York during the early fall. The 
price that they paid for the film is said 
to have been $137,000, which covered 
the cost of production. Also they 
guaranteed the makers of the film an 
additional $150,000 during the first six 
months after the initial showing. 








IF YOU DON’T ADVERTISE IN VARIETY— 
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BRITISH EXHIBITORS 
FAMOUS PLAYERS 





DENOUNCE 
AND HEARST 





At London Meeting They Agree to Fight Foreign Invasion. 


Member of Parliament Presides. 
Picture Men Are Anti-American. 


Players People 


Denies English 
Famous 


Calm. 


Remain 


American Publisher Called 
Zukor’s Ally. 





London, July 16. 

A bitter denunciation of the Famous 
Players-Lasky combine and William 
Randolph Hearst featured a mass meet-. 
ing of 400 British exhibitors held at 
the Holbern Empire yesterday (July 
15). A. E. Newbould, M. P., who held 
the chair, stated in his opening ad- 
dress the meeting should not be con- 
strued as being anti-American, but 
was essentially an effort to secure fair 
play. During the five years of war, 
development of British film tmanufac- 
ture had been completely arrested, Mr. 
Newbold said, and while British pic- 
ture interests had no fear of legiti- 
mate competition they did not propose 
to allow any monopoly, whether Eng- 
lish or foreign, to seize control with- 
out taking steps to prevent it. 


R. C. Buchanan, another speaker, 
sized up the situation by stating that 
the Famous Players-Lasky interests 

were trying to play British exhibitors 
and the public a contemptible trick. 
Mr. Buchanan intimated the F. P. 
group would have its hands full in 
the forthcoming fight that will be 
launched against it, and when the Brit- 
ish opponents of the American com- 
bination’s invasion of Great Britain 
finish their campaign of opposition, the 
Famous Lasky concern will have been 
taught a lasting lesson. 


The F. P. block booking plan which 
Mr. Buchanan declared compelled 
British exhibitors to take 104 pictures 
annually was also bitterly condemned. 
No British film shown in America, Bu- 
chanan continued, is credited to the 
producer. On the contrary the Lasky 
mame has been established in Great 
Britain, and if the Lasky trade mark 
had been removed such a condition 
would not have been possible. 


Mr. Buchanan then proceeded to 
take a rap at Hearst, making refer- 
ence to the latter’s German leanings 
during the war. “Hearst,” the speaker 
declared, “is working in co-operation 
with Lasky. The America film investor 
has always been trimmed and there- 
fore the British investor may expect 
the same treatment. The Government 
must provide safeguards. I would 
rather see the cinema industry na- 
tionalized than under foreign control. 
The price of American rights to Brit- 
ish films of 800 pounds is unjust. They 
claim British films are not equal to 


American. That is a lie. I believe 
commercially they (F. P.-Lasky) would 
bind us hand and foot. But their hope 
will not be realized. Not one of these 
American controlled cinemas will be 
opened if we can muster the power to 
prevent it. British theatres must be 
controlled by Britons. I do not think 
we will get fair play from the in- 
vaders.” 

British exhibitors will start a propa- 
ganda movement against the F. P.- 
Lasky invasion at once, using pamph- 
lets and speakers in 4,000 cinemas, Bu- 
chanan said. The pamphlets will con- 
tain the suggestion that only those 
now in possession of picture houses be 
permitted to build for the next five 
years. 


Mr. Buchanan closed his remarks by 
offering a resolution that the Govern- 
ment be asked to give its hearty sup- 
port to British film production on a 
large scale. 


The resolution, which was unani- 
mously carried, also called upon Brit- 
ish investors to refrain from enter- 
ing foreign corporations. J. E. Seddon 
seconded the resolution and _ stated 
that Major Davies, chief British back- 
er of Famous Lasky, is guided prin- 
cipally in his investment by a desire 
to promulgate the League of Nations. 


“The man directing a large film-pro- 
ducing company can, through his many 
scenario writers and producers, prom- 
ulgate his own particular line of 
thought or policy, spreading it, if his 
organization is large and important 
enough, throughout the entire world. 
It is a power greater than that of any 
statesman, any editor, any author, how- 
ever popular and powerful. We shall 
be wise to see that, so far as this Em- 
pire is concerned, such posts remain 
in the right hands. <A _ non-British 
Prime Minister would be less danger- 
ous than a non-British film-making 
combine controlling the British cinema 
screen.” 

This excerpt from a letter published 
in an English trade journal just out 
is the best indication of the panic- 
stricken state of mind in which Eng- 
lish exhibitors and producers find 
themselves as a result of the announce- 
ment of Famous Players-Lasky inten- 
tion to build motion picture houses 
throughout England. 

In the daily papers as well as in 


Le raed SET” EDITORS ON SCREEN 


L. Mencken and George Jean 
Nathan editors of the “Smart Set,” 
are to have their wittiest sayings 


shown on the screen as part of the 
weekly Paramount Magazine, shortly 
to be issued. Mr. Mencken, who lives 
in Baltimore, has long reviewed books 
for the “Smart Set,” but before that 
built up in his home town, Baltimore, 
a reputation as a newspaper para- 
grapher that has become international. 
He is the author of a number of books. 
The last of them, “The American Lan- 
guage,” was a scholarly work written 
with rare distinction of manner. 

George Jean Nathan, for the last six 
years dramatic editor of the “Smart 
Set,” is the only critic of the stage in 
America with an established Conti- 
nental reputation. He has published 
three books on the theatre which have 
been well received in London and 
Paris. 





practically all the weekly magazines of 
general circulation a veritable ava- 
lanche of hysterical protest is being 
directed against the American invasion 
of the exhibiting end of the film game. 
Those directing the fight are using the 
most telling weapon at their command 
—the inveterate British distrust of all 
“foreigners.” 

At the very moment of the birth of 
the League of Nations and at a time 
when British statesmen are telling 
the world—in carefully prepared 
speeches delivered in the House of 
Commons—that England and _ the 
United States are in closer accord than 
ever before in history—English picture 
interests are doing their best to prove 
that at any moment it may be to the 
advantage of the United States to fa- 
vor an enemy of England, and to 
spread enemy propaganda throughout 
the British Empire by means of its 
possession of cinemas within the Em- 
pire. 

Wiseacres here on the spot are in- 
clined to take the solemn warnings as 
obviously self-interested statements in 
which there is not so much as a modi- 
cum of truth. On the other hand it 
can not be denied that great pressure 
is being brought to bear on the Gov- 
ernment to prohibit, not only the 
carrying into execution of the Famous 
Players-Lasky plan, but the estab- 
lishing of a chain of cinemas by any 
alien concern. 

The fact that Famous Players-Lasky 
is not doing any considerable worry- 
ing and believe they have the situa- 
tion well in hand is evidenced by a 
clause in their rental contracts that 
hereafter it will be stipulated that ex- 
hibitors who show their Fairbanks re- 
leases must not show films of the same 
artist issued by any other company. 
The penalty for a breach will be not 
only the refusal of Famous Players- 
Lasky to furnish the offending exhib- 
itor with any other Fairbanks pictures, 
but in all probability will cut him off 
from the entire Famous Players-Lasky 
service. 


BATHING GIRLS’ WEEK’S GROSS. 


Despite the fact that the figures for 
the first week’s run of the Mack Sen- 
nett Bathing Girls, in conjunction with 
the “Yankee Doodle in Berlin” com- 
edy, were officially given forth certified 
above $15,000, the actual gross at the 
house was slightly in excess of $12,300. 
The management took it upon itself to 
very modestly add a few hundred dol- 
for the lack of a matinee per- 
formance given on Sunday, the open- 
ing day and for the press seats that 
were handed out to the papers for 
the initial performance. 

During last week the Sol Lesser pub- 
licity department pulled a _ corking 
stunt for the show at Coney Island, 
but it seems that the publicity agent 
was rather a faulty “fixer” for it 
looked as though he was going to be 
unable to get by with his stunt be- 
cause of the fact that the police court 
magistrate, before whom the girls 
were haled after having paraded the 
beach in their one-piece suits and be- 
ing arrested, felt like locking the girls 
up over night. As it was, the girls 
missed the matinee shows at the 
Broadway and got back fairly in time 
to catch the first of the night per- 
formance. 


“DR.” SMITH ARRESTED. 
Philadelphia, July 16. 


Charged with duping girls anxious to 
do film work’ by posing as a physi- 
cian and representative of a motion- 
picture concern, Edward Smith, of this 
city, was held in $800 bail for court 
here last Friday. William J. Cross 
testified that Smith came to his house 
several times and said he represented 
the International Moving Picture Cor- 
poration. He said his name was Dr. 
K. McKay and that the firm was about 
to open a plant at Bryn Mawr and that 
he was authorized to engage young 
girls after making certain they were 
physically fit. 

The “doctor” got along all right un- 
til he suggested that Cross’ wife would 
make a good movie actress and called 
on her when her husband happened 
to be home. Cross got suspicious, ob- 
tained information from a moving pic- 
ture concern and then called in the 
police. 

Smith or McKay ‘was sentenced to a 
year in jail and to pay a fine of $1,000 
in 1917 when convicted on the charge 
ot impersonating a physician. 


lars 


MIZNER WRITING FLYNN SCENARIO 


Wilson Mizner has been placed un- 
der contract to write the scenarios for 
a series of twenty two-reel pictures 
based on actual cases in the Secret 
Service in which Chief Flynn is to be 
featured by the Oliver Films. The 
werk on the first of the pictures will 
be started next week. 

Harry Grossmith, who has been as- 
sociated in the Oliver company, sev- 
ered his connection last week when 
“The Carter Case” serial was com- 
pleted. 
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CLYDE NELSON and CO. 


Following an Epidemic of Jugglers 
in the South 


Booked by ROSE & CURTIS 





Scenery an’ Everything 





In “One” 





NEW ACT NEXT SEASON 
(Maybe you have heard that before.) 





THIS WEEK (July 14): 
First Half: Last. Half: 


ROANOKE WE FISH 








FRED DUPREZ 


Starring in “Mr. 
Manhattan” in 
England. 

New York Repr.: 
SAM. BAERWITZ 
1493 Broadway 
London Repr.: 
MURRAY & DAW 
5. Lisle St., W.C. 2 








Great Men of the Day 


hey ge WILSON 
MARX BR 

EDDIE HEALEY 
LARRY RILEY 
ARTHUR JACKSON 
PHIL BAKER 
MALVIN FRANKLIN 
BILLY GLASON 


are a few of the 150 guests enjoying the 
coolness of the 


HOTEL JOYCE, 


7ist St. and Central Park West 











“The Duchess”’ 


Says: 


It has been said that the world is 
made up of a bunch of people, mostly 
fools and a few wise ones. (Which 
am I?) 


P. S. Will pay $500 to the Home for 
Superannuated Dogs if I, & L. can prove 
that my announcer was ever fined for 
ill-using me or any other dog. 





i 


How fortunate I am! 


I know so many acts that would be content to 
play New Rochelle for three days, and here I am 
at New Rochelle for a whole week. 


There are thousands of actors who would be 
happy if they only had one new act, and I have 
two entirely new acts. 

Yes, sir, two brand new, original, novel and very 
funny new acts, and I am trying them out this 
week at New Rochelle. One is an entirely hew 
audience act, nothing like my other act, all new, 
= a corking good vehicle for a corking good 
comic. 


STAN STANLEY 


THEATRE PATRON 
True te Vaudeville 








MARIE 











CLARKE 


and EARL 
LA VERE’S 


FRIEND MAGGIE SEZ: 

I got nothing to say this time, 
but the Portland ‘Evening Ex- 
press” sez: 
“Clarke and La Vere, = young 
man and a talented young lady, 
do a comedy talking, singing, 
dancing and musical act com- 
bined, which is one of the best 
that. has been seen at the Port- 
land for many weeks. They are 
so good that they were obliged 
to answer several curtain calls 
and each time came back with 
an encore piece that was even 
better than the act which brought 
out the , applause in the first 
instance.’ 











Pauline Saxon 
SI 
PERKINS’ 
KID 





HUNTER, CHICK 
and HUNTER 


12 Minutes of Fun and Harmony 
Direction, LEW GOLDER 
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Blanche Latell 


NOW WITH 


“OVERSEAS REVUE” 








“You know how it is with me, 
Timmie.’ 








ESTELLE 
RAMSEY 


Exclusive Songs 
and 
Pianologue 


Booked Solid 


W. V. M. A. and A.-H. 


HOME 


for a real 
with 


vacation 
our two kiddies 


JIM and MARIAN 


HARKINS 


Dir.. NORMAN JEFFERIES 





OSWALD 


Care of 
Rawson 


and Clare 
Auburndale, 
L. L 











FORREST and CHURCH 
Moss Time Direction, MARK LEVY 


After the Card Game 


Time 3:30 A. M, 


(Act 1) 
Too late to go to the Bronx 
You’re comin’ home with me— 
Want you to “meet the Wife”’— 
A Real Pal—And Jolly— 
Say, she’s always foolin’. 
Always sure of an Ice Box 
Fall of Goodies, 


A Real Kid—Always Happy 


(Act 2) 
As he Opens the Door 


A Hefty Blonde 


Bangs him on the Jaw — 
While Picking up his Teeth 
he exclaimed 


Just like the Wife 


“Always Clownin’ ” 


COOK and OATMAN 


Loew Circuit Direction, MARK LEVY 
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CERRANOE 
CHARLEY 





LuAs-GORWHAET. 














J 








eae JERRY am I; you all knew 

i am ‘vaudeville “Mite ef Mirth.” 

‘Three feet tall, I am classy and neat; 

‘Though the size of a kid, have a veice 
you can’t bea 

L° of ways Shean are to reach fame— 


Entertaining is my middle name, 


jut featured wherever I play, 

nes from the Coast to Broad- 
FR ccomnized artist, no stranger to fame. 
Realy. why ask? you all know my 


name: 
¥ ours a a “Mite of Mirth,” LITTLE 
JERRY. 











BRENDELandBERT 


EN THEIR OWN ACT 
“Waiting for Her” 

















THE FAYNES 


Fuller Circuit, Australia 














LILLIAN DE VERE 


The Girl with a Voice 
Direction, EARL & YATES 








CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 
Address VARIETY, New York 


























CHICK OVERFIELD 


That Sensational Chap on the Wire. 
Address VARIETY, New York 


An American With Advanced Ideas. 








IRVING M. COOPER 


ARTISTS’ REPRESENTATIVE 
1416 BROADWAY, NEW YORK 


JOE COOPER, Gen. Mgr. 


Phene: Bryant 1 oes 











8 to 16 
Weeks firm. 


CONTRACTS FOR Nothing too 
FRANCE 


big!!! 


APPLY TO 


HUGHES RYNER 


Exclusive Booking Manager for 


CH. DEBRAY’S HALLS 
NOUVEAU CIRQUE, PARIS 











MAYE HUNT The Original Cheer Up Girl 


Material by SAM MORRIS 


Just back from 10 = cheering up our beys with a new 


line of talk and snappy songs. 
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Miss and Mister New Vaudeville Act: 


Do You Need a Live, Hustling Representative? | 


ASK 


JACK NORWORTH or NAN HALPERIN 


ASK 


SOPHIE TUCKER or EDDIE CANTOR 
A. H. WOODS or WM. B. FRIEDLANDER 
FLO ZIEGFELD, Jr., or LEON FRIEDMAN 
EMMA CARUS or JOHNNIE O’CONNOR | 


ASK 


FRANK TINNEY or AL. JOLSON 


They know me for I’ve hustled for them. 
Willing to hustle for you, if you are a “live act.” 
I AM STILL IN NEW YORK—ROOM 901, PALACE THEATRE BUILDING 


(OF CHICAGO) 


A NEW AGENT FOR NEW ACTS 
SUITE 1211-1212-1213 MASONIC TEMPLE, CHICAGO 











Y EXCLUSIVE EASTERN REPRESENTATIVE IS = =©—6—6—UUUUUUUUUUU)6) BOOKING EXCLUSIVELY WITH 


Ray Hodgdon *=stas- 


Palace Theatre Buildi iis: New Yo rk City 








